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Special Bulletin #13: A Guide to Cataloguing Chinese Art

Abstract
This guide is organized using the primary divisions identified in the Fogg cataloguing scheme (medium first,
then country, followed by historical period). Major areas include Architecture, Sculpture, Painting, and Arts
(or Decorative Arts). Some media are subdivided, as for example are the Arts. These distinctions are made
with a numbering system that utilizes a medium code and country code on the first line of the slide label. The
second line is reserved for division by an historical period, in which case a number is used, or known artists
and sites, in which case cutter numbers are used. The third line of the label is reserved for the subject or object
classification. For language-based collections, a guide to standard abbreviations is essential to minimize the
amount of space used on the label for the purposes of sorting and filing.

This publication also includes breakdowns of cultural elements such as: Neolithic cultures (including name,
location, and time period); types of Neolithic ceramics; and the various periods and dynasties (including
dates, location of capitals, and founders).
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Preface and Acknowledgments

One challenge in producing this volume has been the dilemma of the audience - who will read it and
to what end? It seems there are as many constituencies as there are idiosyncratic collections whose
curators approach the job of cataloguing in varying and disparate ways. How does someone with a
background in Asian art address the needs of beginners and seasoned experts alike? The most
formidable task I faced in producing these pages has been knowing how to srike a balance between
the needs of small collections that may be administered by a curator with little or no education in
Asian art, and the larger ones that retain an Asian cataloguer or curator. Knowing just how much
information is too much has not been an easy task in preparing this guide.

While recognizing that there are inherent differences among alphanumeric and language-based
cataloguing systems, this guide naturally draws upon my cataloguing experience at the University of
Michigan. My more than twenty years as Curator of University of Michigan's Asian ArtArchives
has required a broad background in the art and architecture of East, South and Southeast Asia. Some
examples that I provide are based on the latest iteration of the U-M cataloguing scheme, as yet
untested. Much of the work, however, represents a fresh look at the material, as though I were
approaching the collections with a clean slate and a fresh pair of eyes. Hopefully, those who do not
employ an alphanumeric scheme still will be able to use the general logic of the structure I have set
out.

The University of Michigan employs an alphanumeric cataloguing scheme based on the Fogg
system. Over the years, the Asian cataloguing system has developed modifications unique to U-M.
Some of these changes have been faculty-driven, as will always be the case for collection building in
specific areas of faculty expertise. In other instances, they are the result of the desire to further
define a broad subject area that would otherwise be too unwieldy. In smaller collections, for
example, it may be sufficient to classify a work as a landscape painting. However, for larger
collections with Chinese painting slides numbering in the tens of thousands, subdividing the
landscape genre into "architectural", "Daoist", "parting scenes", or other themes, provides structure
and greater ease of use for the patron. In an alphanumeric system, it also requires many more
numbers.

No project of this scope is undertaken without some assistance, and I would like to acknowledge the
input of Asian art specialists who have contributed their ideas to U-M's cataloguing scheme over the
years. I name them here because they were my colleagues with whom I shared i deas across the
table. Those individuals include Barbara Wagner, Helen Miller, Eleanor Mannikka, Naseem
Bannerji, and David Hogge. In addition, professors Marty Powers, Ning Qiang, Kevin Carr, and
Maribeth Graybill met with me and Assistant Curator, Nathan Hitgendorf to discuss issues in
cataloguing Asian art. These recent conversations yielded valuable changes to the U-M schema. I
appreciate the help of Nathan Hilgendorf and David Hogge, who kindly agreed to read and critique
the first draft of this guide. Special thanks also are owed to Jeffrey Chang for his assistance in
adding characters into the database of Chinese painters. Jeff was last in a long line of Archives'
assistants who worked with me over the years to check and double-check the romanized names,
dates, and characters in the database. Jessica Nelson helped with the maps and Janet Cooke and
Peter Smith contributed photographic expertise with some of the graphics used throughout the text.
Finally, the patience of a five-year-old has been tested many times, but we both survived.
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I.1 Creating an Asian cataloguing system and using this guide

If a cataloguing system can be adapted from the Western scheme already in place at your institution,
try to utilize appropriate aspects of its methodology in your Asian systems. This will aid those

patrons who draw upon resources from many regions in the collection. It will also make cataloguing

Asian materials considerably easier for the non-specialists on the staff.

Sometimes, starting over will prove easier than trying to find commonality between Asian and

Western systems. When cataloguing schemes have been created willy-nilly, without regard for
consistency across a variety of media and geographic regions, it is far better to stafi over and build a

solid new foundation. Thking the time to work out the kinks in the system before it develops too far

will save time in the long run.

Many times schemes have been suggested - both in Western and Asian art - that appear to have been

created without referencing other areas of the collection. In these cases, it is best to work within the

confines of an existing framework as much as possible. Try to use systems that have been organized

and tested for another medium. For example, if Western raditional painting utilizes a third line

number for religious subjects of 1.0 - 3.9 (decimal suppressed, used here for clarification purposes

only), there is logic in using the spread from 1 .0 - 1 .9 for divinities and cult scenes in Near Eastern

seals and tablets. It is harder to understand the logic in the third line scheme for Western metalwork,

in which scientific instruments and secular reliefs precede religious and liturgical objects.

Sometimes the lists provided here will serve as a guide, especially in those instances when a system

has not already been developed at your institution. In some cases, portions of this guide can be

incorporated into pre-existing schema. You may find that you are able to include some of the ideas

presented here, but others may seem more complex than the requirements of your collection can

sustain. Keep in mind that an excessively complex system of cataloguing can be just as cumbersome

or detrimental to the work process as an overly simplistic method. Without the appropriate subject

expertise in a given area, the non-specialist will not be able to work to the greatest advantage within
a complicated scheme.

Look at the simplified groupings. Will your needs be served by them? Do you feel comfortable

enough with the subject matter to be able to identify the glaze on a pot or the iconography of a

scene? Perhaps it would be preferable to classify the subject in a broader, less restrictive category.

Your clientele may be better served by fewer choices, in which case "less" (i.e. broader categories)

"is indeed more".

Finally, don't feel bound by something that you don't need. Discard it, or take what is useful and

don't bother with the rest! Define user patterns and patron needs and assess whether there are ways

to accommodate usages that do not violate the cataloguing rules in place at your institution. And
finally, don't commit yourself to a scheme that you won't want to live with in a year or more!
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I.2 General organization of cataloguing systems

Regardless of whether the system you use is language-based or alphanumeric, the material will need

to be organized in a consistent and well-designed manner. Division may be in a number of ways,

and will depend on the primary focus of each collection. Some possibilities include:
Country / medium / historical period or century date

Country / historical period / medium
Country / century date / all media interfiled
Medium / country / historical period
Medium / century date / countries interfiled
Century Date/ countries interfiled / medium

This guide is organized using the primary divisions identified in the Fogg cataloguing scheme

(medium first, then country, followed by historical period). Major areas include Architecture,
Sculpture, Painting, and Arts (or Decorative Arts). Some media are subdivided, as for example are

the Arts. Specifics are outlined in more detail below.

These distinctions are made with a numbering system that utilizes a medium code and country code

on the first line of the slide label. The second line is reserved for division by an historical period, in

which case a number is used, or known artists and sites, in which case cutter numbers are used. The

third line of the label is reserved for the subject or object classification. For language-based

collections, a guide to standard abbreviations is essential to minimize the amount of space used on

the label for the purposes of sorting and filing.

In reference to the second line cutter numbers, it should be noted that Asian names present a few

challenges, and no ideal solution has been devised. The system created at the University of
Michigan some years ago allots a cutter number to each of the two or three sounds (representing a

single character each) that comprise an artist's name. This can mean that the combination of three

sounds will be up to ten characters in length, hardly a space-saving solution for a slide label.

Examples of Pinyin cutter names for approximately t2O0 Chinese artists who worked through the

Qing dynasty are provided in appendix VII.7.

The divisions and sub-divisions (adapted from Western classification schemes) as followed at

University of Michigan include:

Architecture
o Construction, architectural projects, maps
o Maps specific to a country or region are filed at the beginning of the architecture section, while

maps of a specific site are filed with it
Sculoture
o Techniques, tools
Paintins
o Painting Techniques, calligraphy techniques, iconography, connoisseurship
Decorative Arts

A complete outline of this division is provided in Section VI.

9
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I.3 Rethinking the Fogg System

The Fogg system established a hierarchy of media, place, and subject classification - in that order.

Unless they have memorized the organizational scheme, parons will require special finding aids to

use the system. But why use Fogg? If you are not tied to the system, why not rethink it?

If I could, I would make a few changes - or at least address the following organizational concerns:

1) Keep all aspects of material culture together so that everything Chinese is in one place. Instead

of searching in four or five places in the collection, my Chinese section would comprise architecture,

sculpture, painting, and other arts. I could retain aspects of the Fogg classification scheme by giving

preference to place (China) over media.

For example, in the existing Fogg system, China is #53. The arts are numbered as follows:
100 = architecture
200 = sculpture
300 - painting
4-1000 = decorative arts (ceramics, bronzes, textiles, etc)

The concatenation of the two, where the country number replaces the two zeros, creates the media

divisions, country by country.

So Japanese painting (352) precedes Chinese painting (353), which precedes Tibetan painting
(353.1), etc. In this hierarchy, Tibet became a subdivision of China. But if we don't feel

comfortable with that concept in the 21't century, why do we continue to preserve it? Why not

change that too?

If I could start from scratch, I would group together all media from a given culture. This would be

simpler if countries all had a distinct number and were not categorized as sub-divisions of other

cultures (China: Tibet and India: Southeast Asia). In a revised system, the counffy indicator
(underlined below) could precede the medium indicator (in bold).

If the system were to be changed, the drawers would then read as follows:
521 I apanese architecture
522 Japanese sculpture

123 Japanese painting
524 Japanese decorative arts

etc...
531 Chinese architecture
532 Chinese sculpture
533 Chinese painting
534 Chinese decorative arts

etc...
53. 1 1 Tibetan architecture
53.I2 Tibetan sculpture
53.13 Tibetan painting
53.14 Tibetan decorative arts

etc...

10
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Instituting a change in the ordering of country and media will create more logic in the decorative

arts. One additional benefit to the slide filers would be the simplification of sorting and refiling
slides in the physical collection. Especially in the decorative arts categories, where a qualifier is

frequently used in the fourth position on the third line, this can be a complicated learning process for
both filers and patrons. Because the Fogg system utlilizes an initial qualifier, filers cannot sort the

slides effortlessly. In other words, Japanese pottery (452D is located physically after Chinese jade

(453G), even though numerically, it should be reversed. The counffy numerals are a hindrance to

locating the correct slide cabinet. Changes in technology and the advent of the digital file with its
own storage needs make this point less crucial.

Changing the order will yield the following (medium indicated by boldface):
Current
4s2G
453G
45zIJ
453H
4s2J
4s3J
652F
6s3F
652L
6s3L

353:10
353:1 1

353:12
353:13
353:14
353: 15

353:20
etc. . .

Japan, gerns

China, gems

Japan, seals

China, seals

Japan, pottery
China, pottery
Japan, funiture
China, furniture
Japan, lacquer
China, lacquer

Proposed
524G
524IJ
s24J
526F
526L
534G
s34H
s34J
536F
536L

etc.

n.b. Although I have suggested this change, the examples I use in the decorative arts section

preserve the current Fogg system, in which the medium numeral and qualifier are separated.

2) Another common complaint levelled against the Fogg system comes from patrons who prefer to

group their works together historically, even those by known artists (for example, all Ming artists

would be in closer proximity to each other, but in a separate section from the Song artists). In the

pages that follow,I have often included a simple solution to that problem within the Fogg system.

The century designation can be added to the counffy and medium codes on the top line, as in the

following examples:

Chinese painting, Thng dynasty
Chinese painting, Five dynasties

Chinese painting, Song dynasty

Chinese painting, Yuan dynasty

Chinese painting, Ming dynasty

Chinese painting, Qing dynasty

Chinese Painting, Republic

Japan, gems

Japan, seals

Japan, pottery
Japan, funiture
Japan, lacquer
China, gems

China, seals

China, pottery
China, furniture
China, lacquer

(15 is in current use)

Two drawbacks to this type of system are that 1) non-specialists will require more finding aids to

locate artists, and?) cataloguers will need to determine where to place those artists who straddle

more than one dynasty. Finding aids and a searchable database will address the first issue. The

Index of Chinese Artists provided in this guide (See appendix VII.7) will aid in addressing the

second concern.

11
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3) And finally, there's the question of those dates! Another change that I would like to institute
would address the date spread in Chinese art. In Western art catalogued using the Fogg system, this

is a non-issue since countries have been assigned two distinct numbers - one representing ancient

cultures and another representing modern. China, a culture with an incredible century span,

struggles with a chronology of over 12,000 years.

In additional, the current system assigns numbers arbirarily until the modern period, when it jumps

to 20, setting up a double standard. How much easier it would be to devise a numbering scheme for
the second line that reflects the century of production. Not possible, you say?

Here's a workable solution using a sampling of Neolithic culrures (see chronologies for others)

through the 2Oth-century. It preserves some of the numbers in use currently, while offering both a

logical system for prehistoric and ancient China and a look towards the future. It utilizes a decimal

point to express the millenia BCE. In addition, optional numbers are provided for those collections

that differentiate regional dynasties within a broader dynasty, (such as the Six dynasties and Five

dynasties periods). Adding a decimal place to the century date creates the subdivisions. The

advantage will be more consistency across the collection vis-i-vis east and west.

Periods that have sub-divisions are underlined. See chronologies for Wade-Giles equivalents.

Neolithic cultures (sample only)
.08 Xinglongwa ca. 8500 - 7000 BCE
.07 Xinle ca.7000 - 5000 BCE
.05 Dapenkeng ca. 5000 - 2500 BCE
.05 Hemudu ca. 5000 - 3500 BCE
.03 Hongshan ca. 3000 - 2500 BCE

Shang dynasty
.02 Erlitou Culture 19h c. - 16th c. BCE
.L6 Zhengzhou Phase 16h c. - 14s c. BCE
.13 Anyang Phase 13h c. - lle c. BCE

Zhou through Oin dynasties

.11 Western Zhou 11'h c. - 77IBCE

.7 Eastern Zhou 770 - 256BCE

.7 Spring & Autumn 770 - 476BCE (optional)

.4 Warring States 475 - 22L BCE (optional)

.2 Qin dynasty 221 - 2O6BCE

3. Han dynasty 2O6BCE -220C8
3.1 Western (Former) 2O6BCE - 9 CE

3.3 Wang Meng 9 - 23 CE (oPtional)

3.5 Eastern (Later) Han 25 - 220 CE
3.7 Three Kingdoms per. 220 - 265
3.9 Western Jin dynasty 265 - 3t7

4 Six dvnasties

use 4 for all slides where a northern or southern dynasty cannot be identified

12
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4
4.L

4.3
4.5
4.7
4.9

5
5.1

5.3

5.5

5.7
5.9

6

7

9.

9.1

9.3

9.5

9.7
9.9
10

Southern dynasties
Eastern Jin
Liu Song
Southern Qi
Liang
Chen

Northern Dynasties
Northern Wei
Eastern Wei
Western Wei
Northern Qi
Northern Zhou

Sui dynasty

Tang dynasty

Five dvnasties
Later Liang
Later Tang
Later Jin
Later Han
Later Zhou
Liao Dynasty

317 - 589

3r7 - 420

420 - 479
479 - 502
502 - 557

557 - 589

386 - 534
534 - 549

535 - 556

550 - 577
557 - 581

581 - 618

618 - 906

906 -960
901 - 923
923 -937

37 - 946
947 - 950

951 -960
901 - LL25

960 - r2t9
960 - rr27
1115 - 1234
lL27 -1,279

11 Song dynasty
11 Northern Song

12 Jin
I2.5 Southern Song

13

L4

L]

20

2L

Yuan dynasty 1279 - 1368

Ming dynasty 1368 - l6M

Qing dynasty l6M - 1911

Republic, 20th-century

21" -century
etc...

So there you have it. Some of these ideas are suggestions that could be implemented across the

collection and are not specific to Asian art. I offer them here simply because after examining

systems and listening to paffons, I realized that if I could start all over again, I would probably

change most of what I had inherited and propagated! In this guide, I have attempted to put some of
these ideas into practice.
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Part II

Early Chinese
Cultural History
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II. Early Chinese Cultural History

II.1 Chronologies of Neolithic Cultures
The source for the following chronology of Chinese Neolithic cultures is The British Museum Book
of Chinese Art, London: British Museum Press, 1992. Additional sites and alternate dates (*) are
from The Cambridge History of Ancient China, Cambridge: Cambridge University Press, 1999.

NEOLITHIC CUTTURES

* Additional sites and/or alternate dates:

Xinglongwa
Xinle
Dapenkeng
Hemudu *

Majiabang *

Dawenkou *

Hongshan t

Cishan-Peiligang
Central Yangshao

Banpo
Gansu Yangshao

Hemudu *

Daxi *

Majiabang *

Dawenkou *

Songze
Hongshan *

Liangzhu

Qijia

ca.6500 - 5000 BCE
ca. 5000 - 3000 BCE
ca.4800 - 4300 BCE
ca.3000 - 1500 BCE
ca. 5000 - 3000 BCE
ca. 5000 - 3000 BCE
ca. 5000 - 3000 BCE
ca. 4300 - 2400 BCE
ca. 4000 - 2500 BCE
ca. 3800 - 2700 BCE
ca. 3300 - 2250 BCE
ca.2250 - 1900 BCE

ca.8500 - 7000 BCE
ca.7000 - 5000 BCE
ca. 5000 - 2500 BCE
ca. 5000 - 3500 BCE
ca. 5000 - 3500 BCE
ca.5000 - 3000 BCE
ca.3000 - 2500 BCE

Hebei & Henan provinces
Henan province
Shaanxi province
Gansu province
Zhejiang province
Sichuan province
N. Zhejiang province
Shandong province
Zhejiang province
Liaoning province
Zhejiang province
Gansu province

N. China
N. China
Taiwan
Jiangsu & N. Zhejiang prov.

Jiangsu & N. Zhejiang prov.

Shandong province
Liaoning province

6500 - 4s00
5s00 - 2500
4500 - 3500
2000 - 1500

3500 - 3000
s000 - 3000
3s00 - 2000
3000 - 2250
3000 - 1000
4500 -3500
8200 - 7800
2000 -1500
3000 -2s00
3500 - 3000
4500 - 1000
6000 - ss00

Neolithic Cultures (in alphabetical order)
Cishan - Peiligang
Dawenkou (including Beixin, Qinglianggang)
Daxi
Erlitou
Fuhe (Fuhegoumen)
Hemudu
Hongshan
Liangzhu
Longshan and Lungshanoid (& Qinglongquan)
Majiabang
Pengtoushan

Qijia
Qujialing
Songze
Xinkailiu
Xinle
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Xuejiagang 4000 - 3000
Central Yangshao Culture 5000 - 3000

Banpo type (5000 - 4000)
Dahecun (Qinwangzhai) (3500 - 3000)
Miaodigou (4000 -3500)
Xiwangcun (3500 - 3000)

Yangshao: Gansu Yangshao cultures 3750 -2000
Banshan phase (2750 - 2500)
Machang phase (2500 - 2000)
Majiayao phase (3500 - 2750)
Shiling - Xia phase (3750 - 3500)

II.2 Early ceramic production

Neolithic Ceramic types
Black and black-burnished ware
Brown and red wares
Buff and white wares

Gray wares
Painted wares
Multiple wares

Northern pottery distinct from southern pottery in style of ornamentation:
North

Fine cord marks
Rocker impressions made from shells
Vessel type: round bottomed tripod bowl

South
Coarse cord marks
Shell-edge impressions are not rocker stamped
Vessel type: round bottom bowls

ll.2.l Neolithic Cultures, ca. 10,000 BCE

Cishan or Peilisans culture
North China
Earliest site excavated to date near Nanzhuangtou village in Xushui county, Hebei
province

Pengtoushan (8200 - 7800 BCE)
Hunan province, Yangzi River valley
Vessel types include round-bottomed urns and bowls
Ornamentation features coarse cord marks

Xinlongwa (8700 - 7000 BCE) and Xinle culture (7000 - 5000 BCE)
Liao River culture of Northern China near Inner Mongolia
Vessel types are flat bottomed
Ornamentation is rocker stamped

t2
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11.2.2 Neolithic Cultures, ca. 5000 BCE (alphabetized listing)

Banpo. Central Yangshao Culture (5000 - 4000)
Near present-day Xi'an
Shapes include amphorae for carrying water - loop handres for cord.
Red earthenware, painted pottery
Six kilns
Cemetery with 130 adult burials

Chahai culture (ca. 5000 - 3500 BCE)
Western Liaoning province, northeast China
Jades include slit ring ear ornaments (jue [chiieh]) and scoop-shaped items
Coarse pottery and stone tools

Dawenkou culture (5000 - 3000 BCE)
Shandong province
Grave furnishings include pottery, bone and ivory utensils, bone carvings and ritual
instruments made from turtle shells
Dawenkou cemetery provides evidence of gender-based grave goods and sacrificial
animals
Vessel types include tripods and ring-stands, water jars, tall cups on thin stands
Some jars are in the shape of birds or animals
Earthenware is buff or reddish
Xixiahou, black earthenware, wheel-thrown
Shapes parallel Shang bronzes elevated on tripod or circular foot, and include stem
cups

Dapenkeng Culture (5000 - 2500 BCE)
Taipei and along the Western coast of Formosa strait from southern Zhejiang to
Guangxi and Vietnam
Ornamentation features coarse cord marks, shell-impressed, comb-impressed and
incised patterns

Daxi culture (5000 - 3000 BCE)
Yangzi valley culture of Hubei and Sichuan provinces
Vessel types include tall and thin stemmed stands for dishes
Ornamentation in black or dark brown zoned bands

Hemudu culture (5000 - 3500 BCE)
Yangzi River culture from Jiangsu and northern zhejiangprovinces
Vessel types include round-bottomed food cooker
Black pottery
Ornamentation features cord-marking and incised designs, including floral and animal
motifs
Jade industry began among the Hemudu, Majiabang, and Songze (late Majiabang)
cultures near present-day Shanghai area
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Hongshan culture (3000 - 2500 BCE)
Liao River culture of Northern China near Inner Mongolia
Important jade producing center from ca. 3500 BCE, jade objects include carved
animal figures and hair ornaments
Vessel types include bowls and tubes
Ornamentation features red-stripes
Dragon motif

Majiabang culture (5000 - 3500 BCE)
Yangzi River culture from Jiangsu and northern Zhejiang provinces
Vessel types include round-bottomed food cooker
Brown pottery
Ornamentation features cord-marking and incised designs, including floral and animal
motifs
Jade industry began among the Hemudu, Majiabang, and Songze (late Majiabang)
cultures near presenrday Shanghai area

Yangshao culture (5000 -3000 BCE)
Shaanxi and Henan provinces
More than 1000 archaeological sites in Yellow River valley
Several phases are known, based on ceramic production
Vessel types include bowl, water bottle, jar and urn
Tripods and footed bowls also found in some areas

Reddish earthenware with painted designs in black and brown

Xinglongwa culture (ca. 5000 - 3500 BCE)
Inner Mongolia
Jades include slit ring ear ornaments (jue [chiieh]) and scoop-shaped items
Coarse pottery and stone tools

1I.2,3 Neolithic Cultures, ca.3000 BCE
Potter's wheel invented ca.3500-2900 BCE.

Gansu-Yangshao culture. Majiayao (ca. 3000 -2500 BCE)
Majiayao phase characterized by linear and rhythmic design
Primary shapes are shallow bowls and jars.

Red earthenware with black pigment in design of circles and sweeping lines
Decorative designs include sweeping lines, circles and solid dots, parallel lines,
spirals and concentric circles, splayed frog and dissolved bird-head motifs

Gansu-Yangshao culture. Banshan (ca. 2500 BCE)
Banshan phase characteized by geometric design
Vessel types include two-handled jars
Buff or red earthenware with black or black and dark red pigments
Motifs include lines and circles, parallel sweeping or scalloped lines; lines with
toothed edges; criss-cross lines, checkerboard, and diamond patterns; empty circles
Finds from burials
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Gansu-Yangshao culture. Machang (ca. 2000 BCE)
Machang phase characteized by linear and rhythmic design
Red earthenware with black and dark red pigments
Motifs include concentric circles, zigzaglines; lines suggesting splayed figures;
crosses, diamond patterns. Some applied sculptural decoration

Longshan culture
Shandong and Henan provinces
Chengziyai in northwest Shandong province.yielded wheel-produced black pottery
Town enclosure (earth wall 20 ft. high) produced by rammed-earth (hangtu) technique
Clusters of towns of varying sizes with dwellings and cemeteries
Cemetery found at Taosi, Xiangfen county, Shanxi province
Invention of writing may date from this period

Liangzhu culture
Southern Jiangsu and northern Zhejiang
Concentration of ritual objects purported to be shamanic paraphernalia
Ritual jades found at Liangzhu: bi (disc) and cong (tube pierced with circular hole).
Cong are shorter with more complex decoration than taller cong fromJiangsu
province
Production of cong gradually disappeared with decline of Liangzhu culture
Jade was quarried near Lake Tai, Jiangsu province
Pottery in Dawenkou tradition with complex shapes

Xindian culture (Shang dynasty, ca. 1500 - 1050 BCE)
Gansu province
Western painted pottery culture
Buff earthenware with brown and black pigments.
Decoration: Hooked and straight parallel lines.

II.3 Bronze Age China, Chronologies
The following chronology is taken from The Great Bronze Age of China. An Exhibition from the
People's Republic of China, New York: Metropolitan Museum of Art, 1980

Revised Chronology Traditional Chronology
XIA DYNASTY 2l't c. - l6'h c. BCE 2205 - 1760 BCE

Erlitou Culture 19'h c. - 16th c. BCE
SHANG DYNASTY 16s c. - 11'h c. BCE 1766 - ttZ2BCE

Erligang Culture
Zhengzhou Phase 16ft c. - 14ft c. BCE
Yinxu Culture
Anyang Phase 13'h c. - ll'h c. BCE 1388 - IIZZBCE

ZHOU DYNASTY 11'h c. - 256BCE tI22 - Z56BCE
Western Zhou 1 I n c. - 77 I BCE lI22 -77 I
Eastern Zhou 770 - 256
Spring & Autumn period 770 - 476
Warring States period 475 - 221BC

QrN DYNASTY 221 - 206BCE
HAN DYNASTY 2O6BCE - 220 CE
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II.3.1 Prehistory, ca.2000 BCE

The central plain region of China is traditionally associated with the first dynasties. This region
encompasses the middle Yellow River valley and the Wei valley in North China, and is referred to as

Zhongyuan.

Characterized by two stages of developments in metal industry, in particular brolze casting. First
stage, considered primitive and small-scale, is characterized by manufacture of simple tools and
ornaments. Second stage is dependent on patronage and is characterizedby large-scale output. This
second phase (Early Bronze Age) is more sophisticated and occurred in the middle of the second
millennium.

11.3.2 Xia dynasty

Evidence of the Xia dynasty is based on textual records only. No reliable inscriptions have ever
been found to support claims for the Xia dynasty.

Small-scale metallur Ey, 2"d millennium BCE

Oijia culture ca. 2000 BCE.
Gansu province
Earliest metal industry. Predominantly copper, with lead and tin alloys.
350-odd sites have yielded ornaments and tools, including mirrors, finger rings and pendants,
knives, awls, axes and chisels.

Huoshaogou site. Yumen ca.2000-1500 BCE
Gansu province
Post-Qijia culture

. Copper and bronze (containing tin or tin and lead)
312 graves located, yielding ornaments and tools, including mirrors, bracelets, knives, axes,

sickles, chisels, daggers, spearheads, arrowheads, hammers, and needles.

II.3.3 Shang Dynasty, 16e c. - Llth c. BCE

Culture located primarily in Hebei province along the Yellow River. Spread to northern and central
Henan province (northeast China). Shang artifacts have been found in a large area bordered by the
sea on the east and the northern portions of the Yellow River on the west, and extending beyond the
Wuling Mountains of the south and the Great Wall to the north. Early sites include Qingjiang,
Jiangxi province and finds in Shandong and Anhui provinces, as well as important discoveries at
Panlongcheng, Huangpi xian, Hubei province.

Bronze culture - a few important facts

Copper ore was mined in neighboring Hubei province at Tongliishan. The site was in use until the
Han dynasty. Casting workshops were located near Zhengzhou at Nanguanwai and Zijingshan. The
largest foundry was excavated at Yinxu.
Shang bronzes were produced utilizing a piece-mold technique. Bronze ritual vessels were symbolic
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of power and legitimacy of dynastic rule. Their production was dependent on forced labor. Their
purpose was to reinforce the legitimacy of the succession of kingship through ancestor worship.

Shang Archaeology, Large-scale metallurgy
Textual sources for Shang dynasty - oracle bone inscriptions.

Erlitou, Henan province, ca. 1500 BCE
Near Luoyang in the Yellow River valley
o Site is earlier than Zhengzhou (to the east) and Anyang (to the north)
o Foundations of large buildings, foundry remains and city walls have been excavated
o Important developments in bronze casting and large-scale production
o Erlitou graves have yielded bells, weapons, and bronze vessels
o Vessel shapes inherited from Neolithic pottery
r Mold assembly for bronze casting allowed for incised decoration
o Style I - Decoration featured simple patterns of lines and dots.

Erligang Culture - Zhengzhou Phase, l5,h c. - 14ft c. BCE
Early Shang phase (16* - L4thll3th centuries BCE) - capital moved five times. Founder Tang
defeated the Xia leader, Jie.

Zhengzhou. Henan province, Yellow River valley
Erligang culture (15'n - l4th centuries BCE) extended as far south as the YangziRiver
o walled city with palace buildings, earlier than Anyang (to the north)
o Panlongcheng, near Yangzi River in Hubei province, is an Erligang period city
o Continued mold assembly for bronze production. Additional methods include pre-

casting of some sections (such as handles) and casting on, both of which enabled the
development of more elaborate and complex shapes.

o Bronzes were produced in large quantities and were used for religious and political
purposes

o Style II - Decoration became more elaborate.

13m century BCE - Transitional Phase
Erligang culture dispersed to other areas and local styles emerged
Transitional phase coincides with Loehr's Style III

Yinxu Culture
Late Shang period - capital in Yin (present-day Yinxu, Anyang) in northern Henan province.
Founder Pan Geng.
Yin subsidiary capital atZhaoge

Anyang, Northern Henan province, ca. 1200 BCE
o Oracle bone inscriptions unearthed at Anyang
o Nine Shang rulers (Kings) are associated with the site at Anyang on the basis of

inscriptions
. Appearance of horse-drawn chariot suggests contact with North
o Tomb of Fu Hao contains items of various provenances
o Important excavations include:
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. Yinxu, Tomb 5, a complete tomb with2lT ritual vessels
o Xiaotun yielded turtle plastrons
o Chengziyai(Shandongprovince)
o Hougang
o Xibeigang yielded a cemetery with shaft tombs and sacrificial burials

Sanxingdui, Sichuan province
Sacrificial pits unearthed

Xin'gan, Wucheng Culture, Jiangxi province
Tomb unearthed

II.3.4 ZhouDynast5 11'h c. - 256 BCE
Original textual sources for the history of the Zhou dynasty include:

o Shang sftz (includes an account of the Zhou conquest of the Shang)
o Yi iing also known as Zhou yi (Book of Changes - a form of divination involving the

counting of stalks)
o Shi jing (Classic of Poetry includes 305 poems)
o inscriptions on bronze vessels.

Center of Zhou territory prior to the establishment of their dynasty was in Qishan district, Zhou
Plain, and Wei River valley in central Shaanxi province. Prior to defeat of Shang, the capital was
moved to Feng and Hao, near present-day Xi'an.

Founder of the Zhou dynasty was King Wu Wang (r.1049t45 - 1O43BCE). Zhou Gong (Duke of
Zhou), the younger brother of Wu succeeded, resulting in civil war among other brothers.

Eastern Zhou (770 - 256.) Archaeology
Capital moved east to Luoyang in770 under King Ping.

Wangcheng (Royal city) settlement
Walled settlements characterized by rectangular buildings with stamped earth
platforms and tiled roofs.

Maior Zhou colonies
situated on main transportation routes in Northem China and included:
. state of Jin at Qucun near Houma, (present-day Shanxi)
o state of Ying near Pingdingshan, central Henan province
o Wey near Yellow River, former Shang capital area, northeastern Henan province
o state of Lu at Qufu, south of present-day Ji'nan, Shandong province
. state of Qi (present-day Zibo), Shandong province

Characteristics of building foundations at two excavated sites:

Fengchu. Shaanxi province:
o Central hall enclosed by narrow buildings
o Built on hangtu platform supported by wooden pillars
o Mud and brick, some plaster
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Warring States period 475 - 221 BC BCE.

Tomb of Marquis Yi of Zeng, ca. 433 BCE
o Leigudun, Sui county, Hubei province
. Four large chambers, modelled after palace design
o Set of 65 bronze bells with the names of their notes inscribed in gold

assembled on lacquered racks, located in central hall of tomb
o Chamber for servants who would perform on the instruments
o Storeroom for weapons and chariots.

Bronze culture - a few important facts

Zhou bronzes were produced utilizing a piece-mold technique following the craftsmanship handed
down from the Shang. Uniformity of bronze work throughout Zhou regions is notable. Ritual
bronze vessels were produced for kings and ministers. Important finds at Puducun, Chang'an,
Shaanxi province (date to mid Western Zhou period) and Fufeng, Shaanxi province.

Western Zhou period

New vessel shapes and decorative schemes (including coiled dragons and elephants) are evidence
that the Zhou did not perpetuate Shang tradition and styles. Contact with other peoples from south
through war and trade also a factor. Elegant bird patterns appear ca. 10s century BCE. The fact that
new shapes and types were introduced c. 850 BCE while other forms were no longer made, indicates
a possible change in the religious practice associated with bronze industry.

Changes in jade styles also occuned - old forms disappeared and were replaced by strings of
personal ornaments.

Early Eastern Zhou period. a.k.a. Spring & Autumn period 770 - 476BCE
The period is marked by a decline in bronze art development. Bronzes were manufactured for feudal
lords and officials and therefore production was dispersed. Iron culture developed in 6th century
BCE.

Warring States period 475 -22I BC BCE.
T ost-wax technique for casting developed at transition to Warring States period. Welding and
riveting techniques also were employed. Shift in use from ritual to quotidian purposes.

Rising importance of weapons, chariots and tomb furnishings other than bronze vessels. Evolution of
incense burner is indicative of the changing idea of paradise as a place for humans. Mirrors -harmony with cosmos, gods.
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Bronze foundry located at Houma, Shanxi province. Geographic variations are identifiable (i.e. Liyu
style, Xinzheng style).

II.3.5 Qin Dynasty 221- 206 BCE
Founded by Qin Shihuangdi (d. 210)
Capital at Xianyang
Mortuary art, Qin Shihuangdi's army of figures and horses

II.3.6 Han Dynasty 206 BCE - 220 CE
Liu Bang founder and first emperor
Western Han (206 BCE - CE 6), capital at Chang'an (present-day Xi'an), Shaanxi province
Brief interregnum - Wang Meng interregnum 9 - 23 CE
Eastern Han (25 - 220 CE), capital at Luoyang

Bronze culture - a few important facts

Bronze production includes gold and silver inlays. Most important change is in the development of
representational and realistic forms.
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II.4 Archaeological Site List, Neolithic - Han

Neolithic Sites
Banpo, Shaanxi province: Early Yangshao culture site
Banshan, Gansu province: Yangshao neolithic culture (also Banshan culture)
Beiyinyangying, Jiangsu province: Songze culture
Chahai culture, Liaoning province
Chengziyai, Shandong province: Longshan culture
Cishan-Peilingang culture, Hebei and Henan provinces
Dadunzi, Jiangsu province
Dahe, Henan province: Middle Yangshao culture
Dapenkeng, Taiwan
Dawenkou culture, Shandong province (also early East-coast cultures)
Daxi culture, Sichuan province
Hemudu , Zhejiang province: earliest East-coast Neolithic culture
Hongshan culture, Liaoning province: Late Neolithic culture
Hougang, Henan province: Longshan culture (Anyang)
Huxizhuong, Shaanxi province: Yangshao culture
Jiangzhai, Shaanxi province: five archaeological periods
Kexingzhuang II, Shaanxi province
Liangzhu culture , Zhejiang province
Longshan culture, Shandong province: Black pottery culture (Later Neolithic)
Luoyang area, Henan province
Machang culture, Qinghai province: late Yangshao Neolithic culture
Majiabang culture, Zhejiang province: undecorated pottery
Majiayao, Gansu province: early Gansu Yangshao culture
Miaodigou, Henan province: Yangshao
Pengtoushan, Hunan province, Yangzi River valley
Qtjia culture, Gansu province: Gansu Longshan culture
Qinglian'garg, Jiangsu province: early Neolithic
Qujialing culture, Hubei province
Songze culture, Zhejiang province: Late Majiabang culture
Xiajiadian, North China: ca. 2000 - 1300 BCE
Xiawanggang, Henan province
Xinlongwa and Xinle culture, Northern China (near Inner Mongolia), Liao River culture
Yangshao culture, Henan province: Painted Pottery culture
Yinjiach€ng, Shandong province: Longshan and Dawenkou
Zhaojialai, Shaanxi province: Later Neolithic culture
Zhoukoudian, Hebei province, "Peking Man"
Zhukaigou culture, North ern Zone: Progenitor of Ordos bronze culture

Shang Dynasty (ca. 1500 - 1050 BCE)
Anyang, Henan province: Yinxu culture, late Shang period
Beijing, Hebei province
Dayangzhou, Jiangxi province, Iate 2"d millennium BCE
Dongxiafeng, shanxi province: Erlitou and Erligang culture
Doujitai, Shaanxi province: pre-dynastic Zhou
Erlitou, Henan province: first half 2"d millennium BCE
Fu Hao tomb, Henan province: ca. 1250 BCE
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Gaocheng, Hebei province, ca. 1400 -1300 BCE
Karasuk culture, Southern Siberia, ca. 1200 - 800 BCE: "Animal style"
Liulige, Henan province: Erligang, ca. 1500 - 1400 BCE
Ningxiang, Hunan province: Late Shang
Northern Zone, Northern China: Xiongnu (Ordos) culture
Panlongcheng, Hubei province: Erligang
sanxingdui, Sichuan province: 2nd millennium BCE - Early w. Zhou (4 strata)
Shilou, Shanxi province: Anyang period
Sufutun, Shandong province: Late Shang or Early Zhou
Wucheng, Jiangxi province: Late Erligang
Xindian, Gansu province: Western Painted Pottery culture
Zhengzhou, Henan province: Erligang, ca. 1500 BCE

Western Zhou (1050 - 771BCE)
Baoji, Shaanxi province: Early Zhou
Chang'an (present-day Xi'an), Shaanxi province
Chengdu, Sichuan province: W. Zhou and later
Fengxi, Shaanxi province: Capital cities of W. Zhou
Linzi, Shandong province: Qi state capital from 850 - 22lBCE
Liulihe, Hebei province
Luoyang, Henan province: late 1lft/early lO'h BCE - 8h CE; E. Zhou capital
Peng xian, Sichuan province: early W. Zhou bronze hoards
Ttrnxi, Anhui province: Late Western Zhou and early Eastern Zhou
Xincun, Henan province: burial grounds
Zhangiiapo, Shaanxi province
Zhouyuan, Shaanxi province: major Zhou center.
Zhuangbai, Shaanxi province: hoard ofbronzes found

Eastern Zhou (770 - 221BCE)
Guweicun, Henan province: E. Zhou cemetery
Handan, Hebei province: E.Zhou capital of Zhao state (386 - 228 BCE)
Houma, Shaanxi province: Jin city (584 - 453 BCE)
Huang Tombs at Guangshan, Henan province: lacquered coffins with jade burial suits
Jiangling, Hubei province: State of Chu - Han dynasty
Jincun, Henan province: 5th - 2nd century BCE tombs
Liyu, Shanxi province: 6th - 5th century BCE
Mashan, Hubei province: 4th century BCE Warring States tomb site
Pingshan, Hebei province: 4th century BCE royal tombs (2) of State of Di
Sanmenxia, Henan province: Late E. Zhou cemetery, State of Guo
Shizhaishan, Yunnan province: Late E. Zhou period independent state of Dian
Shou xian, Anhui province: 5th century BCE tomb
sui xian, tomb of Marquis Yi of zeng, Hubei province: warring States period
wujin Yancheng, Jiangsu province: late 6'h/early 5th century BCE walled city
Xianyang, Shaanxi province, mid-4'h century BCE palace site
Xiasi, Henan province: E.Zhou cemetery site, 6,h century BCE
Xinyang, Henan province: Chu state tombs
Xinzheng county, Henan province: Tomb
Yanxiadu, Hebei province: 7th century BCE
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Oin dynasty (221 - 207 BCE)
Fengxiang, Shaanxi province: Tombs of Dukes of ein
Great Wall of China
Lintong, Shaanxi province: Tomb of Qin Shihuangdi
Shibeidi, Liaoning province
Xianyang, Shaanxi province: Qin capital from ca. 350 - 206 BCE
Yunmeng, Hubei province: Tombs, ca.278 - 206 BCE

Han dynasty (206 BCE - 220 CE)
Horinger, Nei Monggol: Eastern Han tomb
Juyan, Gansu province: Late Western Han - Early Eastern Han, Beacon tower
Leitai, Gansu province: Flying Bronze Horse from 2nd century CE tomb
Lintong, Shaanxi province: Tomb of Qin Shihuangdi
Lop Nur, Xinjiang province
Luoyang, Henan province:western Han tomb with early tomb wall paintings
Mahao cave tomb, Sichuan province: Eastern Han rock-cut tomb
Mancheng, Hebei province: Jade burial suits from Tombs of Prince Liu Sheng (d.113 BCE) and
Princess Dou Wan
Mangshanzhen, Henan province
Maoling mausoleum, Shaanxi province: Tomb of emperor Wudi (d. 87 BCE)
Mawangdui, Hunan province: Western Han tombs, including Silk Banner from Lady Dai's tomb
Mi xian, Henan province: Eastern Han period tombs, 25 - 220 CE
Nan Yue tomb, Guangdong province: Royal tombs of Independent state, 203 - 111 BCE
Pinglu xian, Shanxi province: Eastern Han painted tomb
Wangdu, Hebei province, Wangdu xian: Eastern Han brick chamber tombs, 182 CE
Wu Liang Ci, Shandong province: Wu Family shrines
Xingping xian, Shanxi province: Western Han tomb of General Huo Qubing
Xiaotangshan, Shandong province: Offering shrine of Guo Du
Xuzhou, Jiangsu province: Terracotta soldiers from Middle Western Han pits; Honglou, Jiunudun
and Miaoshan tombs, Maocun and Baiji ancestral halls
Yangiiawan, Shaanxi province: Early Western Han period tombs (2)
Yangling, Shaanxi province: Terracotta army figures from Imperial tomb of Jingdi
Yangzishan tomb L, Sichuan province: From a group of approx. 200 tombs
Yinan, Shandong province: last qtr 1't century CE
Yinqueshan, Shandong province: Western Han tombs (10)
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III Chinese Architecture

Introduction

The challenge in cataloguing Chinese architecture is in deciding whether to organize sites

alphabetically, or by their location in one of China's twenty-five provinces and autonomous regions.
Historians of early Chinese art will find the latter method preferable since archaeological finds may
not be located at the sites ofpresent-day cities.

Collections that employ an alphanumeric system can assign a number, preferably a two-digit cutter
number, to each of the provinces or regions for display on the label. Sample U-M Pinyin cutter
numbers are provided as one possible solution. Cataloguing examples in several sections of this
guide will employ this method. Alternatively, the twenty-five provinces and autonomous regions
can be numbered using either of the two alphabetized sequences on the following page, depending
on whether the collection is romanized in Wade-Giles or Pinyin. Variant spellings (frequently found
on old maps and sources) are given in parentheses.

A second question that arises in cataloguing Chinese architectural materials is how to classify
rubbings. Rubbings may be made from the relief carvings on the walls of a tomb chamber in situ, or
may document individual tiles or groups of tiles that have been removed from their original context
and housed in public or private collections. The former should be classified as architectural
materials, while the latter are best classified under sculpture.

How to handle cave sculptures that have been cut out of their original context is another important
consideration when cataloguing architecture. Some collections, rather than filing under current
repository, prefer to recreate an integrated whole. If this approach is taken, works from disparate
private and public collections can be brought together and filed with architecture. For example, by
reuniting the two donor processions removed from the Binyang cave at Longmen and currently
housed in the Nelson Gallery and Metropolitan Museum of Art collections, the original appearance

of the cave will be restored. Patrons will be able to easily locate the two panels, which might have
unrelated cataloguing numbers if filed under sculpture, and cross-references will not be necessary.

If collections opt for the reintegration method of cataloguing, any associated rubbings will be filed
under architecture, rather than sculpture.
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lll.l.2 Chinese Provinces and province codes

In the first column Wade-Giles equivalents are given in parenthesis.

In the second column alternate spellings found on old maps are given in parenthesis.

Sample cutter #s are given for both columns, however only Pinyin codes are used in this guide.

Pinyin

Provinces Cutter #
1. Anhui (An-hui) A5
2. Fujian (Fu-chien) F9
3. Gansu (Kan-su) G2
4. Guangdong (Kuang-tung) G5
5. Guizhou (Kuei-chou) G9
6. Hebei (Ho-pei) H2
7. Heilongfiang (Hei-lung-chiang) H4
8. Henan (Ho-nan) H5
9. Hubei (Hu-pei) H7
10. Hunan (Hu-nan) H9
11. Jiangsu (Chiang-su) J4
12. Jiangxi (Chiang-hsi) J6
13. Jilin (Chi-lin) J8
14. Liaoning (Liao-ning) L6
15. Qinghai (Ch'ing-hai) Q6
16. Shaanxi (Shen-hsi) 52
17. Shandong (Shan-tung) 53
18. Shanxi (Shan-hsi) 57
19. Sichuan (Ssu-ch'uan) 59
20. Yunnan (Yun-nan) Y8
21 . Zhejiang (Che-chiang) Z6

Autonomous Regions

22. Guangxi Zhuang (Kuanghsi)
23. Nei Menggu (Inner Mongolia)
24. Ningxia Hui (Ninghsia Hui)
25. Xinjiang Uygur (Hsin-chiang)

G7
N3
N7
x6

2. Che-chiang (Chekiang) C4

Wade-Giles

Provinces
1. An-hui

3. Chiang-hsi (Kiangsi)
4. Chiang-su (Kiangsu)
5. Chi-lin (Kirin)
6. Ch'ing-hai
7. Fu-chien (Fukien)

9. Ho-nan
10. Ho-pei
11. Hu-nan
12. Hu-pei
13. Kan-su
14. Kuang-tung (Kwangtung)

L6. Liao-ning
17. Shan-hsi (Shansi)

18. Shan-tung
19. Shen-hsi (Shensi)

8. Hei-lung-chiang (Hei-lung-kiang) H4

Cutter #
A5

C5
C6
C7
C8
F9

H5
H6
H8
H9
K2
K5

L6
S3

S4

S6

15. Kuei-chou (Kweichow) K7

20. Ssu-ch'uan (Szechwan) 59
21. Yun-nan Y8

Autonomous Regions
22. Hsin-chiang Uighur (Sinkiang Uighur) H7
z3.Inner Mongolia 15

24. Kuanghsi Chuang (Kwangsi Chuang) K4
25. Ninghsia Hui (Ningsia Hui) N7

Not included in this list are Tibet (Xizang) and Taiwan. Determining how to categorize each of these

regions can be a sensitive political question that each institution will need to settle based on faculty
and staffpreferences. The Fogg system considers Tibet as a unique culture, although the country
code assigned to Tibet (53.1) would indicate that it is considered a subdivision of China. If Tibet is
catalogued with China, a province code X9 will keep works from this region together.

Similarly, Taiwan will need a code for architectural sites on the island. Use T2 for Taiwan. Care

also should be taken to differentiate between romanizations systems. It is preferable to use Wade-

Giles for Thiwan, even if the remainder of the collection has been romanized using the Pinyin
system. Again, this sensitive issue will be determined with faculty input.
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III.1.3 Selected Chinese sites and their provinces
This list is not intended to be comprehensive, but does include most of the architectural
and other sites referenced throughout this guide.

Site or county
Anyang
Astana
Bamiaoxiang
Banpo
Binglingsi
Chang'an
Changbaishan
Changsha (Mawangdui)
Chengdu
Dahecun
Dahuting
Datong
Dawenkou
Dazu
Dunhuang
Emeishan
Erlitou
Feilaifeng
Fufeng
Gong xian
Guangzhou
Guilin
Hangzhou
Harbin
Huashan
Huangshan
Hemudu
Holingol
Houma
Jiaoshan
Kaifeng
Khotan
Kizil
Kucha
Lake Kunmin, Xi'an
Lhasa
Liangzhu
Licheng xian
Lintong
Longmen
Luoyang
Lushan

Alternate name

Mount Emei

Canton

Mount Hua
Mount Huang

Province
Henan
Xinjiang
Sichuan
Shaanxi
Gansu
Shaanxi
NE China
Hunan
Sichuan
Henan
Henan

Qinghai
Shandong

Sichuan
Gansu

Sichuan
Henan, Yanshi Xian
Zhejiang
Shaanxi
Henan
Guangdong
Guangxi
Zhejiang
Heilongjiang
Shaanxi
Anhui
Zhejiang
Nei Monggol
Shanxi
Jiangsu
Henan
Xinjiang
Xinjiang
Xinjiang
Shaanxi
Xrzang (Tibet)
Zhejiang
Shandong
Shaanxi
Henan
Henan
Henan
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Site or county
Maijishan
Mancheng
Miran
Mount Qomolangma
Nanjing
Panlongcheng

Peiligang
Puducur, Chang'an

Qingiiang
Rawak
Shaolinsi
Shenyang
Shilin
Suzhou
Taibei
Tai Hu
Thishan

Tianlongshan
Tongliishan
Urumqi
Wanfosi
Wangdu
Wei River Valley
Wenshushan
Wu Liang Si
Wuling Mountains
Wushan
Wutaishan
Wuyishan
Xi'an
Xiantangshan
Xiudingsi, Mt. Qingliang
Yin, Anyang
Yungang
Yushan
Zhaoge
Zhengzhou

Alternate name

Mount Everest

Taipei * (preferred spelling)
Lake Thi

Mount Wutai (Five Terrace)

MountWuyi

present-day Yinxu

Mount Yu

Province
Gansu
Hebei
Xinjiang
Tibet
Jiangsu
Hubei, Huangpi xian
Henan
Shaanxi
Jiangxi
Xinjiang
Henan
Liaoning
Yunnan

Jiangsu
Thiwan
Jiangsu
Shandong

Shanxi
Hubei
Xinjiang
Sichuan
Hebei
Shaanxi
Gansu
Shandong
Hebei
Gansu
Shanxi
Fujian
Shaanxi
Hebei
Henan
Henan
Shanxi
Thiwan
Henan
Henan
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__ lll.2 Chinese Architecture Terminology

Knowing a few common words in Chinese may prove useful to the cataloguer.

Central
East
North
South
West

Left
Right
Above
Below

City
County
Province

Lake
Landscape

Mountain
Ocean
River

Gate
Hall

Pinyin

zhong

dong
bei
nan

xi

ZUO

you
shang
xia

WG

chung
tung
pei
nan
hsi

tsuo
yu
shang

hsia

ta

hsiao

shih
hsien
sheng

hu, hai
shan-shui
shan

yang

chiang, ho

men
tien

Great, big da

Small, little xiao

shi
xian
sheng

hu, hai

shanshui
shan

yang
jiang, he

men
dian

32

34

VRA Bulletin, Vol. 31 [2004], Iss. 1, Art. 1

https://online.vraweb.org/vrab/vol31/iss1/1



III.3 Architecture Classification

When cataloguing architecture, indicate:

Line 1 Architecture & country codes

Line2 Province and Site codes

Line 3 Form (funerary) + identifier codes

III.3.1 First Line
The first line of cataloguing information is a concatenated number representing both the medium
(one digit) and the country code (2 digits). In the Fogg system employed at University of Michigan,
153 is the first line number indicating Chinese Architecture. L represents the architecture medium,
while 53 is the country code for China.

lll.3.2 Second Line
The second line is an alphanumeric, such as a Cutter number, representing the site of a particular
monument. Location is the primary means of dividing the collection, and may take the form of
province, followed by a city, region or specific locale. As mentioned above, it may be preferable for
some collections to arrange sites alphabetically by locale without first subdividing by province.

An alternate method, often effective in cataloguing sculpture and painting, is to subdivide by
historical period. For architecture and archaeology, however, this method can create confusion for
collection users because of the continued use of a given site over the centuries. Nonetheless, with
the archaeological site list that follows (Appendix VII.l), the user of this guide has the flexibility of
cataloguing by period, site, or a combination of the two.

To file by historical period, simply number the dynasties sequentially, beginning with the prehistoric
period and culminating with the current century, or use the number system suggested in the

introduction. Then to unite historical period with a given region, combine the two sets of numbers

(or letters and numbers). To give precedence to the historical period, it must come before the

province designation as in one of the following examples:

153 Chinese Architecture, Han
309 dynasty, Hubei province (period=3; province=O9)

or
153:3 Chinese Architecture, Han (period=3, added to line 1)

H7 dynasty, Hubei province (province=H7)

General scenes, including both natural and cultural aspects of society, may be held at the beginning
of the architecture section by assigning a second line number that keeps them together. Other
examples of the types of categories that precede regional scenes are maps, chronologies and tables,

architectural consffuction and reconstructions, plans, diagrams and elevations, etc. Where province
is known, these may be filed with the region by placing the province code in the first part of the 2'd

line preceding the general code number. Alternatively, these scenes may be held together under
"General" at the beginning of the classification by placing the regional number in the second part of
the Td line. Architectural drawings, plans and diagrams that are specific to a particular site are filed
with that site and given a 3'd line number to indicate "plan", "elevation", etc.
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III.3.3 Third line
The function of the building type is designated by the numbering system of the third line.

The categories and associated numbers are as follows:

I General scenes

panoramas, aerial views, maps, plans, elevations, and other related materials including
reconstructions and historical drawings, etc.

2 Religious buildings
Temple complexes
Pagodas and stupas

Cave temples and other rock-cut complexes
Mosques and minarets
Churches
Shrines and other sacred sites

3 Imperial residences
Palaces

Fortresses
Villas
Aristocratic residences

4 Private residences

Domestic and vernacular
Farms
Workshops and studios

Apartments

5 Educational institutions
Schools, colleges and universities
Libraries

6 Museums and art galleries

7 Amusements
Theaters and auditoria
Restaurants, bars and brothels

8 Commercial and government buildings
Office buildings
Hospitals
Postal
Railroad and other transportation services

9 Mortuary
Tombs and Mausolea
Mortuary and memorial shrines
Ostuaries
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III.3.4 Cataloguing Examples

The first example is satisfactory for a smaller collection where primary users need to locate

historical materials. In this example, the second line number is derived by following the scheme
provided in the inffoductory remarks, or by numbering the periods chronologically, beginning with
the Neolithic period. The building function is designated on the third line. Note that in an

alphanumeric system, the first line number is self-explanatory obviating the need to describe in text
the medium and country code, "Chinese Architecture". Descriptive labeling systems should include
this information. The text at right represents a label description.

Period 153 Qin dynasty, Lintong, Tomb of
5 Qin Shihuangdi, Site map (.2=alternate period #)
eQS 1A

The second method is preferable for larger collections. Finds are grouped regionally, so the

collection will need to provide additional finding aids for paffons. In this example the second line
number consists of two pafis. In the first part, the 25 provinces and autonomous regions are

assigned either a one to two digit number or alphanumeric cutter number (16, 52 or 56 in the

examples below). The second part consists of a cutter number representing the location (L{# in the

examples below). Unidentified locales without a location cutter number and other general scenes

from the province are held together at the beginning of the section. The building function is
designated on the third line.

Province as #1-25
153 Shaanxi province, Lintong,
l6Ll# Tomb of Qin Shihuangdi, (16=province, a sequential #)
9QS 1A Site map

Province as PY Cutter#
153 Shaanxi province, Lintong,
52Il#. Tomb of Qin Shihuangdi, (S2=province, a cutter #)
9QS 1A Site map

Province as WG Cutter# with WG romanization
153 Shen-hsi province, Lin-tung,
S6 L## Tomb of Ch'in Shih-huang-ti,
9QS 1A Site map

The third method is a compromise. The first line is modified (using a colon after the medium and
country codes) to add a number representing the historical period. The second and third lines follow
the sub-division by province and specific site described in the second example above.

Both 1.53:5 Qin dynasty, Shaanxi prov., (153:.2=alternate#)
l6Ll# Lintong, Tomb of Qin
9QS 1A Shihuangdi, Site map
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lll.4,2 Religious Architecture third line #2
Major Buddhist Cave lbmples and sites (list is not intended to be comprehensive)

Gansu Province
Binglingsi Caves
o Northern Liang (502-507) to Ming dynasty

Dunhuang (or Mogao Caves)
r Important site from ca. 366 - end 13ft century
o 492 caves extant
o Caves with wall paintings and clay sculptures shaped over wooden armatures
o Earliest wall paintings are ca. mid-Sfr century, Northern Wei period

Maijishan Caves
o Northern Wei - Tang dynasty; some Qing additions
. Approximately 194 caves in a sheer cliff face, largely inaccessible and isolated
o Caves with some paintings; most with clay sculptures

Wenshushan, south of Jiuquan
o Important regional center from Wei (386) to modern period
o l0 extant caves
o Clay sculpture
o Qianfodong (Thottsand Buddhas Cave) consists of a pagoda-shaped central pillar, wall and

ceiling murals, and sculpture

Wushan
o Dated inscription (559) from the Northern Zhou period (557-581)
o Cliff-cut engraving of Buddha Triad

Hebei Province
Xiangtangshan Caves
o Northern Qi period (550-77)
o Mountain site sftaddles two provinces - Hebei on south side has 7 shrines; Henan on north side

has 3 shrines
o Caves with sculpture

Henan Province
Gongxian Caves
o Late Northern Wei period (386 - 535)
o 5 caves, three cliff-side images, and 238 figural niches
o Wall carvings preserved in situ

Longmen Caves
o 494 - ca. 900, main activity dates from early 6th - late 7ft centuries
o Imperial patronage of Northern Wei emperors
c 12 main caves
o Limestone sculpture
o Binyang Cave wall carvings in Kansas City, Nelson Atkins Museum and New York,

Metropolitan Museum of Art
o Colossal Vairocana Buddha dates from 672-3, commissioned by emperor Tang Gaozong
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Shaolin temple,Dengfeng county
o Famous as the site where Bodhidharma meditated facing a rock for nine years

Songyuesi Pagoda
o Built in 520, Northern Wei period
o Oldest surviving Chinese pagoda, a twelve-sided brick structure

Xiudingsi Pagoda, Mount Qingliang
o One-storey pagoda, formerly from a monastery founded ca.494-550
o Probably rebuilt in 8h century, Tang dyansty
o Structure composed of molded and decorated bricks

Shandong Province
Licheng xian caves

mid-6ft centuy
Qianfoyan (Thousand Buddhas cliff) dated to ca. 650

Foyusi (Buddha Ravine Temple) was a pilgrimage site with some remains of Sui dynasty
sculpture and dated inscriptions

Shanxi Province
Tianlongshan Caves
. 5s - 8h century
o Five caves date to Northern Qi (550-77); one to Sui (589-618);remainder to Tang (618-960)

Wutaishan (Five Terrace Mountain) or Qingliangshan (Mountain of Clear Coolness)
. Important northern China Buddhist center and one of four important Buddhist mountain

sanctuaries
o At one time there were over 200 temples in the area, dating from Northern Qi period (550-77)

onwards
o Oldest wooden building extant in China is the main hall of Nanchansi (built 782)
o Second oldest extant building is Eastern Great Hall of Foguansi (built 857)

Yungang Caves (near Datong)
o Dated ca. 460 - 94
o 53 caves with approximately 51,000 Buddhist images
o Imperial paffonage - begun by EmperorWen Cheng in 460
o Central Asian influence evident in earlier caves

Sichuan Province
Bamiaoxiang (north of Anyue)
o Thng dynasty, 8e century
o L25 sculptural niches with 1600 images in a 400 meter site
o Nirvana gully, so-called for the carved cliff sculptures depicting nirvana on north side of the

gully
o Sutra texts are carved on the south side

Dazu Caves
. Tang - Song (12 sites) to Ming- Qing (8 sites)
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. Over 50,000 images from 40 different locales feature Buddhist, Daoist, and Confucian sculptures

Wanfosi (temple of Ten Thousand Buddhas)
o 5h - 8ft century temple with history of earlier Han dynasty structure on the site

Zhejiang Province
Feilaifeng Caves (near Hangzhou)
o Yuan dynasty (1279-1368) site
o Stone sculptures include Tantric deities familiar in Tibetan Buddhism

Tiantaishan
o Famous scenic spot
o Buddhist center established in the 6ft century, notable as the site of Tiantai sect (Japanese:

Tendai)
o Nine-storey hexagonal pagoda erected at Guoqingsi in 598 still extant, although other structures

at the adjacent compound date from Qing dynasty (18'h century) rebuilding campaign

Silk Route Sites

Bamiyan
o Important Buddhist center by 7'h century
o Two Colossal Buddhas (38 meters and 55 meters), possibly dating to 8ft-9h centuries, are rock-

hewn with stucco overlay and painted
o Destroyed in 2000

Bezeklik, Xinjiang province (near Turfan)
o 57 caves
o originally painted

Khotan, Xinjiang province
o Buddhist center

Kizil, Xinjiang province (near Kucha)
. 3d - 5ft centuries
o Cave temples
o Plan includes main chamber and pillar with side passages for circumambulation
o Barrel-vaultedceilings

Kucha, Xinjiang province
. Important Buddhist center in 4n century

Miran, Xinjiang province
o Wall paintings

Rawak, Xinjiang province
o Great stupa and vihara
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III.5 Imperial Architecture, Beijing third line # 3

Beijing imperial architecture of the Ming and Qing dynasties emphasizes a south to north

progression and is described below in those terms. For greater clarity in cataloguing imperial
architecture (both in Beijing and in other similar locations), this progression should be maintained

wherever possible. Those collections that have images of only a few structures should nonetheless

provide ample room within an alphanumeric system to accommodate later additions.

A note concerning the names of the structures: Chinese romanizations may be strung together

without capitalization, rendering them difficult to read by those unfamiliar with the language. Or,

for example, the romanizations for "gate" (men) and "hall" (dian) may be separated and capitalized

for gteater clarity. Be aware that different sources will treat the names of the structures in different
ways, and choose the form that is most helpful to the patrons of your collection.

Ming Dynasty
Sacrificial areas of the capital were conceived by ZhuDi (Yongle emperor), and include the

following structures:
o The Altar of the Sun, outside and to the east of the city wall, and on an east-west axis roughly

bisecting the Three Great Halls of the Forbidden City
o The Altar of the Moon, outside and to the west of the city wall, and on an east-west axis roughly

bisecting the Three Great Halls of the Forbidden City
o The Altar of Earth (Di Tan) in the northern quadrant of the capital, outside the city wall and

running on a north-south axis with the Altar of Heaven
o The Altar of Heaven, in the southern quadrant, originally outside, but later enclosed within the

outer city.
Structures at the Altar of Heaven include:

o Western Gate, in the outer wall
o Western Heavenly Gate, inner wall
o Ritual Instruments Office, between the two walls, west of the three main structures,

northern building
o Sacrificial Animals Stable, between the two walls, west of the three main structures,

southern building
o Abstinence Palace, inside the inner wall, south of the Western Heavenly Gate and

west of the three main structures

Along the north/south axis are three main sffuctures and a few sudsidiary buildings used for
annual rites by the emperor during the first moon of the year and at winter solstice:

o Precious Clothing Platform, southeast of the Circular Mound
o Circular Mound, enclosed by a square
o Imperial Kitchen and Storage, located at the northeast corner of the Circular Mound
o Slaughter Pavilion, located east of the Imperial Kitchen and Storage near the Circular Mound
o Imoerial Vault of Heaven
o Complete Virtue Gate, along the north-south axis between the Imperial Vault of Heaven and

the Hall for Prayer for a Prosperous Year
o Yuelu Bridge, causeway between tbe Complete Virtue Gate and the Gate of Prayer for a

Prosperous Year

40

42

VRA Bulletin, Vol. 31 [2004], Iss. 1, Art. 1

https://online.vraweb.org/vrab/vol31/iss1/1



Precious Clothing Platform, to the east of the Yuelu Bridge south of the Gate of Prayer for a
Prosperous Year

o Gate of Prayer for a Prosperous Year, within the square boundary of the Hall for Prayer for a
Prosperous Year

o Hall for Prayer for a Prosperous Year, enclosed by a square
o Hall of the Imperial Heavens, northernmost structure on the north-south axis
o Imperial Kitchen and Storage, located at the northeast corner of the Hall for Prayer for a

Prosperous Year
o Slaughter Pavilion, located east of the Imperial Kitchen and Storage near the Hall for Prayer

for a Prosperous Year

I Outer City
o Southern outer city wall is 22.5 kilometers in perimeter
o Outer walls, work begun in 1370
o Southern boundary ofcapital extended between L4l9 - L42l
o Outer city, a southern extension, walled in 1553

Sffuctures of the outer city include:
Yongding Men , southernmost gate of the Outer City
Altar of Heaven complex on east.
o Completed in Ming Dynasty, Jiajing era (1522-1566).
o Originally located beyond the city walls.
o Enclosed within a double wall. Outer wall approximately 1700 meters across, and 1600

meters north/south.
o Contains three circular structures (circle is symbolic of Heaven). South to north: Circular

Mound, Imperial Vault of Heaven, and Hall for Prayer for a Prosperous Year. See above

for complete list of additional sffuctures.
o Used by Emperor for yearly rites.
Altar of the First Crops complex on west, erected in the mid-Ming dynasty

II Inner City
Beijing's administrative city surrounds the Forbidden City, the innermost compound, with four
walls, four gates and corner towers. Northern inner city wall is 23.5 kilometers in perimeter.

Structures include:
Zhengyang Men
Da Ming Men

Qianbulang

South cenffal inner city gate

Great Ming Gate, north of Zhengyang Gate, later renamed Da Qing under the

Qing, and Zhonghua (China) at the beginning of the Republican period
Imoerial Wav
Five Marble Bridges, span the waterway connectin g to Taiye Pond

Chengtian ( Tian' an) M en

Duan Men Uprightness Gate
Wu Men Meridian Gate, entrance to the Forbidden City, also referred to as Noon Gate

4t
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Plan of the Irorbidden City, Beijing
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III.5.2 Forbidden City
Zijin Cheng "Purple Forbidden City"
o Innermost - walled compound, 960 meters north./south and76o meters east/west
o Qing dynasty rebuilding in Beijing was primarily focussed on the Forbidden City, and included

repairs and additional housing.

Thihe Men
Taihe Dian

Zhonghe Dian

Baohe Dian

Tianqinggong

Jiaotaidian

Yangxindian

Ningshou

Three Back Halls
covered corridors

Ancestral Temple, eastern complex erected under Yongle emperor and located

between the Duan andWu gates

Twin Altars of Soil and Grain, western complex erected under Yongle emperor

and located between the Duan and ffir gates

Five Marble Bridges, span the JinshuiRiver
Great Harmony Gate
Great Harmony Hall, one of Three Great Halls raised on a marble platform.
64 meters in length x 35 meters in width.
Used for the following purposes: New Year's ceremony, celebration of winter
solstice, emperor's birthday, announcement of successful candidates in
imperial examination process.

Central Harmony Hall, (or Complete Harmony), one of Three Great Halls
raised on a marble platform.
Used by the emperor to make final preparations before entering the Taihe

Dian, and to make an annual examination of the seeds for the upcomingyear.
Preserving Harmony Hall, (or Protecting Harmony), one of Three Great Halls
raised on a marble platform.
Used for imperial examinations; honoring high-ranking successful scholars,

official appointments, and banquets for foreign ambassadors during the Qing
dynasty.

are raised on a single marble platforn and enclosed by
and gates on all sides. They are smaller-scale replicas of the

Three Great Halls, built in 1420.

Palace of Heavenly Purity, First of the three was used as the Emperor's
bedroom.
Hall of Union (or Hall of Mutual Ease), Middle hall was the empress' s throne

room and ceremonial hall.
Palace of Earthly Repose, Northernmost was the empress's bedchamber.

During the Qing dynasty, functions of the three back halls changed. The front
hall was used for audiences and receiving ambassadors. The middle hall was
used for storage purposes, and the northernmost hall was used for the
preparation of Manchu rites.
Hall of Mental Cultivation, Palace Complex located on the western side of the
Three Back Halls, south of the Six Western Palaces

Used by Empress Dowager Cixi (1835-1908)
Tianquil Longevity, Palace Complex located on the eastern side of the Three
Back Halls, south of the Six Eastern Palaces.

Building campaign of Qianlong emperor (r. 1736 - t796).
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Six Eastern Palaces, complexes flank the Three Back Halls on the east.

Used as residences for imperial wives and widows, and grouped in two rows
of three.
Six Western Palaces, complexes flank the Three Back Halls on the west.

Used as residences for imperial wives and widows, and grouped in two rows
of three.

Yuhuayuan Imperial Garden
Oianaiutins Pavilion of One Thousand Autumns
Wanchunting Pavilion of One Thousand Springs

Shenwu Men Back (northernmost) gate of the Forbidden City.
Jing Shan Coal Hill, an artificial mountain.

Drum and Bell Towers

In the 20s century, the imperial buildings were transformed, becoming museums and national
monuments. Most of the old city walls and gates were removed. Monuments and other structures

erected at Tian'an Men Square include:
Monument to the People's Heroes (1958)
Renmin Dahui Tang (Great Hall of the People), located on the western side of the square

Museum of Chinese History
Museum of the Cultural Revolution
Mausoleum of Chairman Mao, located on the north/south axis between the Monument to the

People's Heroes and the ZhengyangGate.

III.6.1 Funerary Architecture
Tlpical construction features

Han dynasty

third line #9

o A circular grave mound, representing heaven, within a square fortified wall, representing earth
o Underground funerary chamber
o Covered by an artificial mound
o Enclosed within a fortified wall
. Approach is from the south
o Spirit Road flanked by beacons, watch-towers and stone figures

Thng dynasty

o Styled after the Han prototype

Yuan dvnastv

o Follows Mongol funeral customs
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Ming dynasty

o Two types are predominant, either a two-courtyard or three-courtyard form.

The buildings consist of the following:
o Formal entrance with three doors
. Courtyard leading to a Gate of Heavenly Favors. In tombs with only two courtyards, the first

entrance and Gate of Heavenly Favors are combined.
o Hall serving as a front porch and oriented on a north/south axis
o Second courtyard
o Principal building, the Hall of Heavenly Favors, or Sacrificial Hall, where rites were performed
o Five Precious Objects - reproductions in red-painted wood of Shang and Zhou dynasty bronzes

(hu and ding) serving as flower vases (2), candle-sticks (2) and incense burner (1)
o Doorway
o Third courtyard with stele pavilion, protective screen door, and stone altar. Most stele towers

range in height between 20 - 22 meters square at the base.
o Beyond the altar is the grave enclosure, a fortified enclosure whose enffance was guarded by the

stele pavilion sheltering the grave stele. The underground vault was covered by a large hill
hiding the entrance to the tomb.

lll.6.2 Funerary Architecture, Han - Tang dynasty third line #9

From the Han dynasty onward, tomb design followed fairly consistent principles. Orientation at the

site is one characteristic that a cataloguer can generally rely upon. Because tomb layouts display

little variety over time beyond embellishments, the cataloguer can block out a sequence of numbers

and letters to indicate the different portions of the structure - the long approach passages,

antechambers, and main rooms laid out on the central north-south axis, with subsidiary storage

chambers intersecting the passageway and running east-west.

When cataloguing the tombs, indicate:

Line I Architecture (and optional: historical period)

Line 2 Site
Line 3 Form (funerary) + identifier

For emperors, identify by both dynasty and reign name.

Examples:
In the following example, the second line includes Cutter numbers for both province and site names.

The third line includes a number indicating funerary architecture (9) and two letters representing the

name of the tombs (WD followed by a letter (A) representing the specific tomb, since there are eight
at this particular location. The second part of the third line number provides the orientation of the
painted decoration. The number (7) refers to the specific chamber (see below for a possible list of
qualifiers), while the letter (b) refers to the cardinal direction.

153 Gansu province, Jiayuguan, Wei-Jin
G2 J43 Tombs, Tomb #1, rear chamber,
9WJA 7b east wall: Silkwonn industry
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or with an historical qualifier (7) on the first line, the same tomb might be catalogued as follows:
15327 Chinese Arch., Wei Dynasty
G2 J43 Gansu prov., Jiayuguan, Wei-Jin
9WJA 7b Tombs, Tomb #I,rear chamber,

east wall: Silkworm industry

or without numbers, the counffy and medium will need to be spelled out:
CH. Architecture, Gansu prov.

Jiayuguan, Wei-Jin Tombs, Tomb #1

rear chamber, e. wall: Silkworm industry

Where there are views of the setting in addition to the tomb interior, the third line qualifiers e

(exterior) and i (interior) may be used in conjunction with the site number.

1 General views, panoramas, aerial views, maps, plans, elevations, related materials
2 Approach passageway

3 South entrance
4 Internal passageway

5 Side chambers
6 Cenffal room or ceremonial hall
7 - 9 Rear rooms (room for coffins, cenffal banqueting room, and servant's quarters)

Both within and without the structure, the cataloguer should determine a manner of progressing

through the architectural space. For example, moving from one wall to another, the walls are

numbered south (a), east (b), north (c), west (d), and ceiling (e), and should always follow the same

progression. Alternatively, the walls are numbered according to their importance to the original
tomb occupant and viewers. In this case, the progression will be south (a), east (b), west (c), north
(d), and ceiling (e).

Finally, within the sffucture, the walls will need to be divided into portions describing upper, lower,
right, left, center, etc. This can be achieved in two ways: by dividing the wall into numbered
sections, or by adding an additional letter to the cardinal direction.

lll.6.2.l Tombs of the Han through Thng Dynasty

Gansu province

Wei-Jin Tombs at Jiayuguan
o Wei (220 - 264 CE) and Jin (265 - 419 CE) periods
o Eight tombs (Ml - M8), of which six contained painted bricks (Ml, M3 - M7)
o Ml, tomb occupant named Duan Qing; earliest in date
o Vaulted brick chambers with gate towff surmounting entrance
o Painted bricks (standard size: I7 x 36 cm. each) are decorated with single scenes. Plaster wash,

painting outlined in ink and finished with bright colors
o Larger bricks over gateways are approximately 66 x 102 cm. each
o Bricks systematically ananged according to subject matter on tomb walls
o Front chamber: hunting, farming, cattle-herding, military activities, male occupations (military

farming: tuntian)

46 o Rear chamber: household activities, silkworm industry, and feminine pursuits
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Foyemiao Tomb near Dunhuang Temple complex
o Tomb of Di Zongying
o Possibly 4n century
o Dismantled and reconstructed at cave #143 of Dunhuang complex
o 559 painted bricks

Tomb at Xindiantai. near Dunhuang
o Tomb of Lady Si

Hebei province

Tombs of Prince Liu Sheng (d. I l3 BCE) and Consort Dou Wan at Mancheng
o Western Han Dynasty, late 2nd century BCE.
o Excavated in 1968.
o Tomb of Liu Sheng comprised of central axis with long side chambers near entrance, leading to a

rear chamber with three rooms, lined with stone slabs.
o Tomb artifacts include jade burial suits, lamp with kneeling girl (Hebei Provincial Museum), hill

jar censer in shape of boshanlu (Beijing, Imperial Palace Museum), etc.
o Tomb of Dou Wan was in a separate rock-cut tomb, with similar features.
o Tripartite division is a common feature of Han tomb construction.
o Storage chambers near entrance housed horses and chariots.

Eastern Han Tomb No. 1 at Wangdu
o Excavated at Suoyao cun; surmounted by 33'high tumulus
o Brick tomb with passageway to three vaulted chambers; front and middle chambers have two

side chambers; rear chamber with post-chamber at back; total length: 60'
o Wall paintings and inscriptions in two registers; lower register: auspicious symbols (birds and

animals); upper register: officials who served under the tomb's occupant, possibly the Duke of
Fuyang of Eastern Han period.

o Front chamber, west wall, upper register: Four Officials (all identified by inscriptions)
o Front chamber, east wall, lower register, north end: Animal and bird frieze
o Front chamber, east wall, upper register, north portion: Guards and Officials
o Doorway leading from front to central chambers, flanking figures: Bookkeeper (left side),

Master of the Records (right side)

Eastern Han Tomb No. 2 at Wangdu
o Dated to 182 CE

Henan province

Western Han Tomb #61 near Luoyang
o Excavated in 1957; moved to Wangcheng Park, Luoyang
o East-west axis
o Last half l't century BCE or first century CE (206 BCE - 9 CE)
o Main chamber opens on east, 18'; lateral chambers on north and south and two smaller side

chambers
o Main chamber contains murals (earliest major example of wall painting) including:

o Main chamber, ceiling: Constellations, sun and moon - 12 hollow tiles
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o Main chamber, rear wall, archiffave: Banquet at Hongmen (?), event dated206 BCE that

records the struggle between rivals for the throne Xiang Yu and Liu Bang following the fall
of the Qin.

o Predominant colors of the wall paintings are purple, red, ochre, green and blue.

Tomb No. I at Dahuting. Mi xian
o Eastern Han Dynasty, 24 - 220 CE
o Larger of two side-by-side tombs
o Stone-engraveddecoration
o W: 20.68 x L:26.64m.

Tomb No. 2 at Dahuting. Mi xian
o Alternately dated to end 2nd century BCE or Three Kingdoms Period (220 - 277 CE)
o Irregular plan.
o Brick and stone walls, whitewashed and covered with murals. Antechamber (south entrance)

leads to transverse central chamber; corridors connect to three smaller side chambers on east and

rear chamber on north.
o Vaulted ceiling with mural paintings and extant paintings located in frieze over doors of main

chamber.
o Preliminarysketches.
o Central chamber, ceiling, east portion: Wrestlers
o Central chamber, north wall, upper register: Party with musicians, jugglers and other performers;

Length: approximately 22 feet
o Central chamber, south wall: Horsemen and chariots; Length: approximately 8 feet

Shanxi province

Eastern Han Tomb of Pinglu xian
o Discovered at Caoyuan cun
o Brick-vaulted tomb, covered with clay and wheat chaff, whitewashed and painted
o Main chamber opens on east, 14 x7',htl. 6-112'; small side chamber on south
o Mural themes: Four directional animals, Landscape and farming scenes
o Main chamber, north wall, east portion of top register: Mountain landscape with architecture,

and Landscape with farmers at work
o Main chamber, west wall, north end: Plowing scene

Shaanxi province

Thng Tomb of Li Shou. Prince Huaian (grandson of Tang Taizi: d. 631 CE)
o Lingqian Commune, Sanyuan xian
o Tumulus with two stone columns and three pairs of stone statues (officials, tigers and rams)
o Tomb structure is 133 feet in length andT feet wide and consists of sloping outer passageway

and four compartments, five vertical airshafts, two small niches, and inner passageway leading to
mortuary chamber. Most interior walls are painted with scenes of hunting, farming, occupations,
music, dancing, and pageantry of soldiers. Walls of passageway divided into two registers.

o Whitewashed walls, sized with glue. No preliminary charcoal drawings, except in inner
passageway. Decorative program includes the following:
o Outer passageway, east wall, upper register: Hunting scene
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o (Locations disputed) Outer passageway, third airshaft or third compartment, north wall, upper

register: Plowing and seeding; Cattle and cart; Courtyard
o Corridor, east and west walls: Mounted guards
o Passageway near antechamber, west wall, lower register: Saddled horses and servants
. Mortuary chamber, north wall, eastern end: Courtyard scene with musicians and dancing

girls

Tang Tirmb of Li Xian (654 - 684 CE). Prince Zhanghuai (Second son of Emperor Gaozong and

Empress Wu Zetian)
o Originally buried at Bazhou, present-day Bazhong xian, Sichuan province. Remains exhumed

after 706 and relocated to imperial cemetery in Qianxian xian. His widow, Lady Fang (d. 71 1)

also buried in this tomb.
o Surmounted by tumulus (Ht: 54 ft.). Tomb (L:225 feet) consists of sloping passageway, corridor

with four compartments, four airshafts, six niches; front corridor leads to antechamber and inner
corridor leads to burial chamber.

o Wall paintings date to ca. 706 CE with repainting at time of Lady Fang's death in 71 I and
posthumous promotion in rank to crown prince (same year).

o Decorative program consists of the following scenes:
o Passageway, first half of east wall (approx. 25 ft): Hunting scene
o Passageway, east wall: Honor Guard
o Passageway, west wall (approx.27 ft): Polo players
o Fourth compartment, east wall: Door attendants
o Front corridor, east and west walls: Court attendants
. Antechamber, east and west walls: Court attendants

Tang Tomb of Li Zhongrun (682 - 701). Crown PrinceYi De (son of Emperor Zhongzong)
o Put to death by Empress Wu (his grandmother) in 701. After her death in 705, his remains were

exhumed and fransferred to imperial cemetery at Qianxian, and he was given posthumous title of
Crown Prince Yi De.

o Tumulus. Pairs of stone columns, lions and human figures (Ht: 54 ft.) in front of tumulus.
Sloping passageway, six compartments, seven air shafts, eight small niches, corridor to
antechamber, connected to rear corridor to main burial chamber. Total length: over 300 ft.

o Wall paintings cover over 3,600 square ft. and include the first example of blue-and-green style.
Signed painting in antechamber ceiling by Yang Bian [-lu?] (probably Chang Bian)

o Decorative program consists of the following scenes:
o Passageway, west wall: White Tiger, Tower and Procession (approximately 30 f0. Honor

guard of foot soldiers, cavalry, train of wagons. Four jue towers.
o Second compartment, west wall, north end: Falconers with sparrow hawks and hounds
o Second compartment, east wall: Two falconers with goshawks
o Third compartment, west wall, north end: Women carrying fans
o Rear corridor, east wall, south end: Two servant girls
o First compartment, east wall: Cheetahs and their keepers
o Second airshaft, east wall: Soldiers in front of halberd rack
o Rear chamber, east wall: Palace attendants
o Front corridor, east wall, south end: Servant girls
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T
o

nq Tomb of - 701). Pri nqtai (sevent hter of E r Zhonsco

Posthumously raised in rank in 706 and exhumed and moved to imperial cemetery at Qian xian,

Shaanxi province. Reburied with husband Wu Yenji adjacent to her grandparents, Emperor

Gaozong and Empress Wu Zetian.
Sloping passageway, five compartments, six airshafts, eight niches, front corridor leads to

antechamber, connected by rear corridor to main burial chamber. Walls consist of clay mixed

with wheat chaff, covered by layer of white clay mixed with cotton fiber and sized with alum.

Wall paintings of upper register almost totally destroyed.

Antechamber, east wall: Processions of court attendants

Inner Mongolia

Eastern Han Tomb near Holingol
o Tomb of a magisffate
o Brick constnrction, passageway and three vaulted chambers. Front chamber with two side

chambers connected by vaulted corridors; Central chamber has one side chamber. Opens on east

o Over 50 murals cover wall, ceilings and corridors and illusffate history and topography of
northern China. Wall paintings organized in three tiers.
. Upperregister: stars and supernatural beings
o Middle register: activities and achievements of the tomb's occupant
o Lower register: scenes of the occupant's servants and followers and maps of the towns in

which the occupant served.
o Rear chamber, north wall, left end: Cassia tree (fusang) and twinjae towers
o Rear chambet north wall, right side: City plan of Wucheng

111.6.2.2 Wu Liang Ci [The Wu Family Shrines], Shandong province
Dated ca.151 - ca. l7O, Eastern Han dynasty (25 - 220 CE)

The Asian Art Archives, University of Michigan once owned a set of 50 rubbings from the stone

engravings of the Wu Family offering shrines. The shrine of Wu Liang is still intact. The stones of
the multi-chambered tomb are in good condition and are frequently illustrated in texts. Thus they
provide the opportunity to describe a useful classification scheme in all its complexiry for rubbings
classified as architecture.

Please note that some collections classify all rubbings as sculpture, and do not distinguish between

rubbings from stones in situ and those removed from the original context and now located at

provincial museums. An argument can be made for locating all mortuary rubbings in archictecture
as equally in sculpture.

Scenes of filial piety are depicted on the back (south) and east walls. The most important scene, the

homage to the deceased, was located in a centrally positioned niche on the back wall of each cham-
ber. Scenes relating to the journey of the soul (hun) were displayed on the west wall and ceiling. A
suggested program of the shrines, with third line cataloguing numbers is detailed below. The num-
ber 6 refers to the main chamber.

153:3.5
s3 J4##
9W

CH. ARCH., E. Han dynasty
Shandong province, Jiaxiangxian
Wu Family shrine
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Shrine of Wu Liang (9WA)
The primary motif is on the south wall (a) while subsidiary themes are located on the east (b) and

west (c) walls and ceiling (e). The cataloguing system is designed to reflect this mode of viewing.
The arrangement can be likened to a sculpture triad, in which the primary or central image is num-

bered before the two flanking figures. Boldface numbers refer to the bolded portion of the wall (see

Diagram of Wu Family shrines on page 52). Asemi-colon separates registers in the tables below.

9WA 6al

9WA 6a2
9WA 6a3
9WA 6a 5

Back (south) wall, niche

Back wall, lower register
Back wall, middle register
Back (south) wall, top
two registers

Wu Liang offered wine & filial respect; wives
& servants above; unhitched horse & chariot,
tree & archer
Cavalcade
Central scene & loyal ministers
Stories of eight virtuous women; Next:
15 filial sons

9WA 6b 3
9WA 6b 4

9WA 6b 5

9WA 6b9

East wall, bottom register
East wall, middle register
East wall, two upper
registers
East wall, gable

Kitchen & Wu Liang
Tales of loyal ministers
Stories of eight virtouous women; Next: 15

filial sons

God Dongwanggong attended by servants &
fabulous creatures

9WA 6c 2

9WA 6c7

9WA 6c 8

9WA 6c9

West wall, two lower
registers
West wall, lower top
register
West wall, top register

West wall, gable

Cavalcade; Attempt on life of First Emperor of
Qin by the "assasin" Jing Ke
Tales of loyal ministers

11 famous monarchs, culture heroes and
mythical emperors; below: 15 filial sons

Goddess Xiwangmu attended by servants &
fabulous creatures; below: 11 famous monarchs,
culture heroes & mythical emperors

9WA 6e2 Ceiling auspicious objects, plants, birds, and creatures
with identifying captions
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Front Stone Chamber, shrine assigned to Wu Rong, d. L68 (9WB)

9WB 6al Back wall, niche, center I Wu Rong with spirit coiled around
panel I column

9WB 6a4 Back wall, lower register, I Attempt on life of First Emperor of Qin
right side

9WB 6a 5 | Back wall, niche, lower I Cavalcades; above: Tableau of 8 women,

right I ladies and servants

9WB 6a6 Back wall, lower left lHouse with banquet of the La Festival with
musicians, men & women sep arate; servants in
kitchen below

9WB 6a7 Back wall, niche, left lFilial sons & auspicious plants; Cavalcade

below; Banquet at the La Festival

9WB 6a9 Back wall, upper register I Officials (followers of Confucius); Cavalcades

9WB 6b 2 East wall, Iower register lBanquet with dancers; servants below preparing
food for feast

9WB 6b 5 East wall, middle register I King Wu of Zhou & family
9WB 6b7 East wall, upper register I Officials (followers of Confucius); paragons of

filial piety; Cavalcades below
9WB 6c 2 I West wall, lower register I Battle on the Bridge
9WB 6c 4 I West wall, upper register I Officials (followers of Confucius); Cavalcades

9WB 6e 2 I Ceiling (four slabs sup- lCelestial figures, star gods, nature gods, array o
ported by transverse lintel) | mythical creatures

9WB 6e 5 I Ceiling, Lintel Cavalcades & scenes of loyal ministers; Wu
Rong arrivin g & meeting god of Big Dipper

Left stone chamber, assigned to Wu X twu Pau ?] (9WC)

9WC 6a 2 I Back wall, niche, center I Cavalcade

9WC 6a4a Back wall,lower right, lFuxi and Ni.iwa with intertwined tails face away

first register I from one another

9WC 6a 4b I Back wall, lower right, I Jing Ke story
second register

9WC 6a 4c I Back wall,lower right, lGuan Zhong shoots Xiao Bai
third register

9WC 6a 5 | Back wall, niche, right I King Cheng & Duke of Zhou, filial sons.
panel

9WC 6a6 Back wall, lower left I possibly Emp. Yu driving out snakes

9WC 6a7b Back wall, niche, Left panel[Yan Zi with two peaches; above: unidentified
middle & top scene lwoman with bow.

9WC 6a 9 | Back (south) wall, I Officials (followers of Confucius) in uppermost
upper portion I register with Cavalcades below.

9WC 6b I I East wall, lower register lBanquet & kitchen; tripod raising
9WC 6b 7 | East wall, upper register I Officials (followers of Confucius); Cavalcades
9WC 6c I I West wall, lower register I Battle on the Bridge

West wall, upper register I Officials (followers of Confucius); Cavalcades9WC 6c 7 | West wall, upper register lOfficials (followers of Confucius); Cavalcades
9WC 6e 2 | Ceiling (four slabs) ! Celestial figures, star gods, nature gods, array o

mythical creatures
Cavalcades & scenes of loyal ministers; Wu X
& escort arriving in realm of Xiwangmu &

9WC 6e 5 | Ceiling, Lintel

Dongwanggon
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or

III.6.3 Funerary Architecture third line #9

Valley of the Ming Tombs (Changping / Ch'ang-p'ing)

Tombs are numbered in order of the succession of emperors. The tomb of the first Ming emperor

(Hongwu) is not located in the vicinity of Beijing, but in Nanjing. A complete list of the emperors

and their reign dates follows. The cemetery also contains tombs of the concubines.

General views of the valley and its thirteen imperial tombs appear at the beginning of the section or

drawer. The site is approached from the main road by a series of gates and large sculptures, a section

of the road referred to as the Spirit Way or Spirit Road, (described in more detail below).

When cataloguing the tombs, indicate:

Line 1 Architecture (and optional: historical period)

Line 2 Site
Line 3 Form (funerary) + identifier

For emperors, identify by both dynasty and reign name.

Example:
153 Chinese Architecture (option with period indicator, 153:14)

B## Beijing
9M Ming Tombs, General view of valley

Chinese Architecture
Beijing, Ming Tombs, General view of valley

A few facts concerning the Valley of the Ming Tombs

The necropolis is approached from the main road by the following:
o Cemetery Approachway:
o Pailou
o Great Red Gate, gateway to Great Stele, 1425
o Great Stele Pavilion (1540)
. Spirit Road (Way) marked by two stone beacons at the entrance, (1424-1430), on north/south

axis, 1100 meters long x 10 meters wide, flankedby 24 stone animals and 12 stone men (all

sculpted from single blocks of stone) in the following order:
o Pair of sitting lions followed by a pair of standing lions
o Pair of sitting xiezhai followed by a pair of standing xiezhai
o Kneeling camels and standing camels
o Kneeling elephants followed by a pair of standing elephants
o Seated qilin followed by a pair of standing qilin
o Seated horses followed by a pair of standing horses
o After the road turns easUwest:
o Four warriors (Ming generals)
o Four civil servants (Presidents of one of the six Boards of State)
o Four imperial officers (Ming Grand Secretary, cabinet of close advisors)
o Dragon and Phoenix Gate

Therefore, if the approach is to be considered in cataloguing in an alphanumeric system, these
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structures and sculptures in situ should be catalogued as a variant of 9M that will precede the actual

imperial tomb sffuctures. If the collection is catalogued using language descriptors, simply employ

colored guide cards in the slide drawers to mimic the spatial organization.

Example: 9MA Aerial view
9MB Cemetery Approachway: Pailou
9MBE SpiritWay
etc.

In this example:
9 refers to funerary architecture
M refers to Ming dynasty
B, etc. refers to a specific portion of the approachway

For individual tombs at the site, the system should preserve the organization of the successive reigns

of the emperors. For instance, A=Hongwu (filed under Nanjing); B=Jianwen (tomb location

unknown); C=Yongle (filed under Beijing); etc.

Example: 9MC
9MD
9ME
etc.

In this example:
9 refers to funerary architecture
M refers to Ming dynasty
C, D, E, etc. refers to a specific emperor

A few facts concerning the Ming emperors and other occupants of their tombs

o Tomb 1. Changling lCh'ang-lingl
Tomb of emperor Yongle (1360-1424; r. l4O4-24) and empress Xu (d. 1407)
o 620 meters long
o Main tomb in the valley. Three-courtyard tomb complex
o Hall of Heavenly Favors, sacrificial hall

o Tomb 2. Xianling LHsien-lingl
Tomb of emperor Hongxi (1378-1425; r. 1424-25) and empress Zhang (d. 1442)

o Tomb 3. Jingling [Ching-ling]
o Tomb of emperor Xuande (1399-1425; r. 25-35) and empress Sun (d.1462)
o Terrace dates to rebuilding campaign of 1536 by Emperor Jiajing

o Tomb 4. Yuling lYti-lingl. Tomb of emperor Zhengtong (1427-1464: r. 1435-49 and 1457-64)
and empresses Oian (d. 1468) and Zhou (d. 1504).
o The tomb was constructed with three separate entrances, one to each underground crypt
o Emperor Zhengtong was imprisoned in the Forbidden Ciry during the reign of his half-
brother, Jingtai (r.1449). He was later restored to the throne.
o Jingtai was buried in the Western Hills and denied imperial burial in the Valley

o Tomb 5. Maoling lMao-lingl
o Tomb of emperor Chenghua (lM1 -1487; r. 1464-87 ) and empresses Wang (d. 15 1 8), Qi
(d.1415) and Shao (d.1522)

o Tomb 6. Tailing LT'ai-lingl
o Tomb of emperor Hongzhi (1470-1505; r. 1487-1505) and empress Zhang (d. 1541)
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o Tomb 7. Kangling lK'ang-ling]
o Tomb of emperor Zhengde (1491-1521; r.1505-21) and empress Xia (d. 1535)
o Stele Pavilion destroyed in 1644 when the Ming tombs were pillaged
o Tomb 8. Yongling lYung-ling]
o Tomb of emperor Jiajing (L507-1567; r. 152l-67) and empresses Chen (d. 1528), Fang (d. 1541)

and Dou (d.1554)
o Three-courtyard tomb complex
. Tomb 9. Zhaoling LChao-lingl
o Tomb of emperor Longqing (1537 -1572; r. 1567 -72) and empresses Li (d. 1558), Zhen (d. L592),

and Lishi (d. 1614)
o Tomb 10. Dingling lTing-lingl
o Tomb of emperor Wanli (1563-1620; r. 1572-1620) and empresses Wang (d. 1620) and Wang (d.

1611), a concubine posthumously elevated in rank when her son became emperor in L620
o Three-courryard tomb complex
o Underetround mausoleum Tomb 10
o Tomb ll. Jingling lChing-lingl
o Tomb of emperor Taichang (1582-1620: r. 162O) and empresses Guo (d. 1613), Wang (d. 1619),

a concubine posthumously elevated in rank when her son became emperor, and Liu (d. 1610) a

concubine posthumously elevated in rank and reburiedin 1628 when her son became the last
Ming emperor.

o Tomb 12. Deling [Tb-lingl
o Tomb of emperor Tianqi (1605-1627;r. 162O-27) and empress Zhang (d. 1644)
o Tomb 13. Siling? [Szeling]
o Tomb of emperor Chongzhen (I6ll-I6M; r. 1627-44) and empress Zhou (d. 1644) and

concubine Tian (d. 1642)

Tombs located in other locales:
o Jinetai lChine-t'ail tomb in the Western Hills

. Xiaoling lHsiao-lingl tomb in Nanjing. Tomb of emperor Hongwu (1328-1398: r. 1368-98).
founder of the Ming Dynasty

o Capital was at Nanjing
o Tomb located three miles northeast of Nanjing near Zhongshan [Mount Chung]
o Tomb occupants: Emperor Hongwu and Empress Ma (d.1382)
o Tomb buildings were destroyed in 1864 and present-day structures are Qing dynasty

reconstructions
o Layout derived from Tang dynasty prototype. Elements include:

1. Great Red Gate on north/south axis
2. Tortoise Stele on north/south axis
3. Spirit Way (3 meters wide) running west, north, east, north
4. Guardians of the Spirit Road include lions, xiezhai, camels, elephants, qilin, horses and
eight figures, four warriors and four civilians. The figures are paired and face each other,
with cloud-patterned posts between them. All are made of "Nanjing red marble", a hard
stone from Yang Shan.

5. Stele Pavilion (40 meters x 20 meters x 7.5 meters high)
6. Dragon and Phoenix Gate at end of the alley
7 . Gate of Heavenly Favors
8. Sacrificial Hall approached by a triple staircase.
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Part IV

Sculpture
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IV. Chinese Sculpture

Introduction
Chinese sculpture may take the form of religious statues removed from their original architectural

context (either free-standing or rock-cut temple); stele and altar shrines; funerary sculpture including

figures, architectural models and pottery sculpture; statuettes; reliefs and tomb reliefs or rubbings of
reliefs and tomb reliefs; and pottery or brick tiles. In the case of funerary sculpture, it may be

preferable to classify some sculptural finds as grave goods with their associated tombs under

architecture. If provenance is unknown, these will be filed in sculpture, subdivided by historical
period.

The sculpture classification also comprises a variety of materials, including bronze, lacquer, pottery,

rubbings, stone, and wood, among others. It is preferable to group these materials together within
the sculpture medium, rather than to create numerous sculpture sections within the individual
decorative arts.

There is a great deal of latitude possible in devising a classification scheme for sculpture. Items may

be grouped by form using a sytem such as the classification presented below, or some specialists

may prefer to use province codes to organize finds by provenance. In either system, a historical
subdivision should be noted on the first or second line.

When rubbings from tomb reliefs housed in public or private collections are catalogued as sculpture,

it is important to note the provenance of the material as part of the cataloguing information. A
number code can satisfy this requirement in a minimal amount of label space. This can be achieved

by providing the province and site information on one line. In the Visual Resources Collections at

the University of Michigan, this number is combined with a number representing the dynasty or
historical period. Similar examples are provided below.

For those collections that utilize an alphanumeric stystem, the twenty-five provinces can be

organized using a simplified cutter number comprised of one letter representing the province name,

followed by a single digit. Alternatively, the twenty-five provinces and autonomous regions can be

organized in either of the two sequences enumerated in the architecture section above.

This guide will explain several possible methods of categorizing sculpture. In all instances, the

materials will be outlined in relation to three lines of label information, as follows:
First line: Media and counffy code or abbreviations
Second line: Cutter number for known artist and/or Period designation
Third line: Sculpture category, title and location designators

IV.1.1 First line classification
For collections that subdivide by country and medium, the first line number in the Fogg system is
253. The number 2 represents sculpture, while 53 is the country code for China. Use of a code such

as this eliminates the need to spell out "Chinese sculpture" on the slide label, saving precious space

for other information. An additional historical division may be indicated on the first or second line.
If displayed on the first line, use a colon to separate the two parts of the number. An example of the
way to indicate "Chinese sculpture, Han dynasty" on one line is 25323.
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lY.l.2 Second line classification
The second line is used for the cutter number of known artists or for either or both the historical
period and province codes. Historical periods are numbered consecutively. The number designating

historical classification should always occurs first, either as part of the first line number or as the

first part of the second line number. This ensures that sculptures whose provenance is unrecorded or
not incorporated into the cataloguing scheme will remain together within the historical division.

253 Chinese sculpture,

3 H2 Han dynasty, Hebei province

253:3 Chinese sculpture, Han dynasty
H2 Hebei province

IV.1.3 Third line classification
The third line classification schema that follows is derived from the Fogg system, and synthesizes

variants unique to the collections of the Asian Art Archives and the Visual Resources Collections,

University of Michigan, developed by this author and Eleanor Mannikka, respectively. For a cast of
major figures within the religion sections listed here as third line numbers 1-3, see the appropriate
appendices on Buddhism and Daoism at the back of this guide.

A complex scheme for cataloguing Han tomb reliefs was devised by Eleanor Mannikka at the

University of Michigan. A smaller visual resources collection may prefer to employ a simpler
numbering system for tomb reliefs. An alternative scheme presented here combines the number 7,

representing sculptural reliefs, with numbers already designated for religious, historical, and figural
subjects. While not as complex or robust as the system devised for Han reliefs, this subdivision of
the number 7 presents less of a departure from the basic Fogg system and is more consistent with the

numbers used elsewhere in the overall classification scheme.

Portions of the following list of third line numbers are intended to be adapted to both painting and

sculpture. Some numbers will not have an equivalent in one or the other of the two media, but are

provided for the sake of creating a comprehensive list.

n.b. all numbers with two place values in this list utilize a suppressed decimal.

I Religion, Buddhism, Buddha
12 Buddhist Triads
13 Mandalas
14 Nehan of Shakyamuni Buddha
15 Western paradise of Amitabha and other Amida subjects
17 Meeting and discourses between Buddha and others
18 Religious objects
19 Reliefs, votive steles, altar shrines, plaques, parts of haloes

2 Religion, Buddhism, Bodhisattva
2l Mingwang (Japan: Myoo)
22 Heavenly Kings (Lokapala)
23 Warrior Guardians
24 Eight Deva Kings
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25 Guardian Kings
26 Deities, Fuxi, Niiwa, Xiwangmu, Dongwanggong
27 Lohan, Patriarchs, Chan subjects
28 Disciples
29 Religion, Ten Buddhist Judges of Hell, Folk religion

3 Religion, Daoism, Laozi
32 Nature spirits, Rain, Wind and Thunder gods
33 Constellation gods and celestials
34 Wilderness gods accompanied by animals
35 Water gods, riding on fish
36 Animals and immortals among clouds and mountains
37 Animal deities
39 Miscellaneous, various groups and/or undetermined identities

4 Mythology
4l Allegory
42 Literature
43 History

5 Portrait, Male
55 Portrait, Male, Group
57 Male Figures, persons not portraits
6 Portrait, Female
65 Portrait, Female, Group
67 Female figures, persons not portraits

7 Tomb reliefs (when not filed with architecture, in situ), sarcophagi
7l Tomb reliefs, Buddhist subject matter per above
72 Tomb reliefs, Secondary Buddhist figures per above
73 Tomb reliefs, Daoist subject matter per above
74 Tomb reliefs, Historical subject matter
75 Tomb reliefs, Figures
78 Tomb reliefs, Landscapes
79 Tomb reliefs, Genre scenes
799 Tomb reliefs, Calligraphy and geometric or foliate designs

8 Architectural sculpture models, general
81 Watch towers, Palaces
82 Domestic architecture, Agriculture, Animal husbandry
85 Landscape and garden models
87 Transportation models
88 Models of utilitarian objects
89 Sets or grouped objects
9 Genre, Theatrical, Masks (when not filed with TheaterArts)
92 Animals, Birds, Fish
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IV.L.3.1 Third line classification qualifiers
In an alphanumeric system letter qualifiers follow the digits representing the sculpture divisions
suggested above. These are followed frst by a space, then by numbers and lower-case letters that

indicate the angle of the view (#) and detail (letter) of the object.

A diagram ilhrctaEs thr urienhtisn Hf tluse uinws

314 view 3l+ visw

3t+ uieur 3/+ triet#r

Numeric qualifiers

Distant views
Front views
314 views of proper left
314 views of proper right
Side view of proper left
Side view of proper right
Rear view
314 rear view of proper left
314 rear view of proper right
View from above
View from below
Pedestal or base

Details of figure
314 figures
lower portion
upper portion
bust
arms, legs, head
hands, feet

Pedestal sides (.can be used for stele)
Full front views

1

2

3

4

6

7

9

10

11

l2
L3

t4

a

b
c

d
e

f

Add a lower-case letter for side views as follows:
t4b
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Center front
314 views of proper left (corner)
3/4 views of proper right (corner)
Side view of proper left
Corner views of proper left side

Side view of proper right
Corner views of proper left side

Rear view

Tiiads
Views of Altar
Cenffal Buddha
Flanking Bodhisattvas

253
13

zGD 2

2s3
13

2GD 3

253
13

2GD 9c

Chinese sculpture, Yuan dynasty
Seated Guanyin Bodhisattva
Deffoit Institute of Art

Yuan dynasty, Seated Guanyin
Bodhisattva: 3/4 view of proper
left side, Detroit Institute of Art

Yuan dynasty, Seated Guanyin
Bodhisattva, rear view: Upper
portion, Detroit Institute of Art

Chinese sculpture, Six dynasties
Sakyamuni Triad, Sakyamuni

1,4ba

14bb

14bc

l4c
L4cb, L4cc

t4d
14db, L4dc

l4e

A
B

C,D

IV.1.3.2 Cataloguing Examples:
In the examples that follow, two letters in the third line are added to the subject classification
number. They are derived by selecting a logical letter from the work's title, followed by a letter from
the collection name. In the combination 2GD, for example, the 2 represents a Bodhisattva, while G
specifies Guanyin and D indicates the collection name. The qualifiers 2 (frontal view), 3 (3/4 view
of proper right) and 9c (rear view, upper portion) further describe the orientation and details of the
image.

Examples for a free-standing Buddhist sculpture, shown in a variety of views:

An example that deviates from this logical letter sequencing can be found in the case of sets of
related works. For example, individual sculptures in a Buddhist triad are bound by the third line
number 12 and differentiated by letters A, B, C. However, in order to hold together all of the pieces
of a museum triad, the order of these two qualifiers should be switched so that the collection is
followed by title letter, as in this fictitious example:

253
4
12PS A 2 Buddha, frontal view, Private Coll.,

San Francisco
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Another example of the way to group related pieces with seemingly unrelated subject classifications

is to define a catch-all number. The following example describes a unique group of 13 Tang dynasty

sancai tomb sculptures from a known provenance, now located in a public collection. The third line

number 39 is used to hold together these disparate figures. Otherwise the set would be separated

when catalogued according to standard subject categories [lokapala (22), earth spirits (37), grooms

and officials (57), and camels and horses (92)1.

The 13 figures can be differentiated by adding a third letter to the group number 39LT. This system

will allow for the greatest flexibility, should there be alternate views and details to incorporate into

the cataloguing system. While it is also possible to number the figures from I to 13 (i.e. 39LI 1,

etc.), this presents a problem for the use of qualifiers when there are alternate views and details of
individual figures.

2s3
3J4
79N.[ B 5b

Example of a pottery sculpture:

253
3

87BB 6

Thng dyn., Henan prov., Luoyang,
Tomb figures from the Tomb of
General Liu Tingxun, British Mus.

Thng dyn., Henan prov., Luoyang,
Lokapala, from the Tomb of
General Liu Tingxun, British Mus.

Thng dyn., Henan prov., Luoyang,
Earth spirit, proper right side view:
Feet. From the Tomb of General Liu
Tingxuil, British Museum

Han dynasty, Jiangsu province
Maocun Ancestral Hall, Middle cham-

ber, south wall, estate scene: Cooks,
guests, hosts, and servants

253
7}J5
39LT

2s3
7H5
39LTA

253
7H5
39LTE 4f

In this example of a Han tomb relief, the third line subject classification 79 indicates an illustration

of a genre scene. The current location, Maocun Ancestral Hall is indicated by M. The qualifier B

refers to the middle chamber, while 5b signifies the cardinal direction and specific location on the

wall, respectively.

Han dynasty tomb model,
Bullock cart: View of proper left
side, London, British Museum

lV.2.l Chinese sculpture, rubbings

When rubbings are catalogued as sculpture or architecture, it is important to note the provenance of
the material as paft of the cataloguing number. This can be achieved by providing the province and

site information on one line. At U-M, the province number is combined with a number representing
the dynasty or historical period. Other methods are described elsewhere in this guide. It is
preferable to apply the same method systemwide, rather than creating individual schemes particular
to one medium.64
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1V.2.2 Selected reliefs and rubbings (interfiled) of the Han dynasty

Jiangsu J4 or Han dynasty + Jiangsu province (311)

Xuzhou, Dongshanxian

Baiii Ancestral Hall
. excavated 1965
o 20 km. north of Xuzhou
o Tomb relief
o Scenes include (top to bottom):

o Unlocated wall: Xiwangmu; omens; greeting guests; Confucius meets Laozi; Carriage
procession. 160 x 120 cm.

o East wall: Estate scene, Donwanggong; geese; deities; house, fishpond, master; carriage

procession. 160 x 120 cm.
o Middle chamber, north wall: Pavilion scene; tower; phoenix on roof; figures playing zither;

eating. 103 x 58 cm.
o Middle chamber, north crossbeam: Hybrids: winged tiger, dragon, human-headed beast. 236

x 43 cm.
o Middle chamber, south crossbeam: Paradise scene with phoenixes, deer, tiger, horses . 262 x

43 cm.

Honglou Ancestral Hall
. excavatedI95T
o 4.5 m. west of Honglou tomb, east of Xuzhou
o Tomb relief (rubbing)
o Scenes include (top to bottom):

o Nature spirits: Thunder God and attendants. 188 x 108 cm.
o Nature spirits:Thunder God in carriage and attendants. 210 x 110 cm.
o Nature spirits: Immortal under canopy, winged immortal presenting gift, deer-drawn carriage.

216 x 66 cm.
o Nature spirits: seven, strong men (riding tiger, carrying cow, breaking tree, etc.) 216 x 66 cm.
o Estate scene: entertaining guests, receiving carriages. 210 x 100 cm.
o Estate scene: banquet scenes and auspicious animals. 120 x 78 cm.
o Estate scene: weaving and spinning, master and family watching entertainment. 216 x 99

cm.

Jiawang
o Tomb relief and rubbings
o Scenes include:

. Immortal flanked by unicorns, qilin and birds. 160 x 46 cm.
o Dancing dragon and birds. 156 x 40 cm.

Maocun Ancestral Hall
. excavated1952
o Scenes include:

o Front chamber, north wall: Omens: camel, elephant, nine-headed beast, phoenixes,
immortals, horses. 240 x 56 cm.

o Middle chamber, south wall: Estate scene: towers, buildings, cooks, guests, hosts, servants.
270 x 56 cm.
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o Middle chambet north wall: Pavilion scene: figures drinking, female figures, servants, birds.

105 x 78 cm.
o Middle chamber, east wall, north door: Right: Pavilion scene: figures eating, birds, dragons,

tigers; Left: female servant, bird, ring. I2l x IO2 cm.
o Front chamber, south wall: Omens: four figures and geese. 298 x26 cm.

Miaoshan Tomb
. excavated 1956
o southeast of Xuzhou near Xiaoli village
o tomb relief, rubbing
. scenes include:

o Front chamber, front wall, east of door: Story scene: Yellow Emperor entering immortality,
winged horse. 105 x 64 cm.

o Front chambet front wall, west doorway: Shennong (introduced agriculture) riding phoenix,

winged ox, moon. 105 x 55 cm.
o Back central chamber, left wall: Entertainment scene: musicians, dancers, auspicious

animals. 150 x 56 cm.

Xuzhou, Suiningxian

Jiunudun Tomb
. excavated in 1957
o tomb relief, rubbings.
o Scenes include:

o Front chamber, front wall, west of door: Journey to Heaven, carriage on bridge, fishermen
under bridge. 105 x 55 cm.

o Central chamber, middle supporting pillar (beam?): white tiger. 148 x24 cm.
o East door: Omens: immortals, phoenixes, mystic tree, ding vessel, qilin, 9-tailed fox, carriage

procession. 225 x96 cm.
o East door: Mushroom of immortality, qilin, mystic flowers, immortals. 116 x29 cm.
o Tomb doorway, central pillar: White Tiger of the West. 130 x22 cm.

Shuanggou
o Tomb relief, rubbing: Fuxi and Nuwa. 28 x 90 cm.

Zhansvu
o Tomb relief, rubbing:
o Scenes include (top to bottom):

o Xiwangmu and attendant, jade rabbit, toad; phoenixes; tiger and mystic beasts. 115 x 62 cm.
o Immortal playing with mystic deer; two dragons, white tiger. Il8 x42 cm.

Xuzhou, Xuzhoushi

Shilipu Ancestral Hall
. excavated1964
o south of Xuzhou
o tomb relief, rubbings.
. scenes include:
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o Middle chamber, e-w wall, back section: Various hybrids: phoenix, nine-headed beasE

immortals, flying figures. 232 x42 cm.
o Middle chamber, e-w wall, mid-section: Intertwined dragons and water spirits. 162 x 43 cm.

Liaoning (L6) or Han dynasty + Liaoning province (314)

Liaoyang

Sandaohao
o Tomb relief

o Estate scene: master and mistress with servants

Shaanxi (S2) or Han dynasty + Shaanxi province (3 16)

Mizhixian

Mizhi
o Stone relief: Ploughing, water buffalo

Suideixian

Xi'an Museum
o Stone relief unearthed in 1957

o Xiwangmu, immortal, crane, dragon, bull and carriage. 113 x 33.5 cm.

Shaanxi Provincial Museum.
o Tomb lintels unearthed in 1957. Stone relief and rubbing.
o Scenes (four lintels) include:

o Hunting scene: animals, archers, immortal, birds. 187 x 37 cm
o Hunting scene: archers, swordsmen, tigers, birds. 187 x 37 cm.
o Hunting scene: archers on horses, deer, tigers, rabbits, birds. 194 x 36.5 cm.
o Chinese ideographs, horse and tree. 150 x 37 cm.

Hejiagou
o tomb door and door jambs unearthed in 1946
. stone relief and rubbing
o Shaanxi Provincial Museum
. scenes include:

o Door jambs: Omens: dancing animals, guard, adults and children, Xiwangmu. 146 x37 cm.
o Tomb door: Omens: ogre mask and ring, bulls, phoenixes, dragon, tiger. 109 x 52 cm. and

lO7 x52 cm.

Housiiiasou
o tomb door jambs unearthed in 1951
o Stone relief
o Shaanxi Provincial Museum
. scenes include: Directional animals: black turtle and snake, decorative pattern. 109 x 33.5 cm.

each.
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Zhaojiapu
o tomb door jambs unearthed in 1954
o stone relief
o Shaanxi Provincial Museum
. scenes include: Directional animals: black turtle and snake, guards. 128 x37 cm. and I23 x37

cm.

Shandong (S3) or Han dynasty + Shandong province (317)

Anqiuxian

Dongjiazhuang
. stone relief, rubbing
. Anqiu County Chengguan Guoyuan.
. scenes include:

. King Cheng and Duke of Zhou; carriage procession. 44 x 576 cm.
o Scene of 100 games, acrobats, dragons and immortals, music and dancing. 103 x 204 cm.
o Hunting scene: Immortals and forest animals, ffee with archers and birds. 162 x 358 cm.

Cangshanxian

Chengqiancun
. stone relief rubbing
o dated 151

o Cangshan County Museum.
. scenes include:

o Center - Mistress with servants; Top - dragon and phoenix; bottom - horseman and lance.

107.5 x 77 cm.
o Tiger and birds. 109 x 26.5 cm.
o Yuan jiayuan nian stone: dated 151. 44.5 x 15 cm.

Feichengxian

Beidaliucun
. stone relief, rubbing
o Thi'an Monastery
o Geomoeffic design, fish. 44 x 188 cm.

Xiaotangshan
o Offering Shrine of Guo Qu
. pottery
. scenes include:

o East face of partition gable: story scene: First Emperor raising the tripod.
o West wall: Pavilion scene, procession, camel and elephant, Confucius and Laozi, carriage

procession, carriage pulled by men, officials.
o Back wall: Pavilion scene, two stories, paying homage, phoenixes.
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Jiningxian

Chengnanzhang
. stone relief, rubbings
o Jining County Museum.
. scenes include:

o Omens: phoenix, immortals, elephant, nine-headed renhuang, envoys. 157 x 50 cm.
o Two sections: Omens, nature spirits; Mystical beasts, hybrids, animals, human figures. 157 x

50 and L54.4x 50 cm.
o Entertainment scene: Celebration drum, dancing figures, human figures. 157 x 50 cm.
o Battle scene, sacrificing prisoners, umbrella, dancers and acrobats. 58 x 242 cm.
o Holding court (row of human figures). 57 x2l5 cm.
o Nature spirits: multi-headed figures, immortals and tiger, human figures, envoys. 154.4 x 50
o Hybrids, mystic creatures, animals, human figures, Fuxi.
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Part V

Painting
.:

-:
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V. Painting & Calligraphy

Introduction

Painting may well be the most extensive portion of the collection's holdings of Chinese art images.

In this section, calligraphy is treated together with painting. Both employ ink and brush, are allied
arts, and number as two of the four accomplishments of the literati. Both are held in high esteem.

Although some collections may prefer to create a separate section for works of calligraphy, there are

advantages both for the cataloguer and the patrons in keeping these works with painting.

This guide assumes that a given collection will be divided by country and medium. In so doing, the

system can allow for regional differences such as religious systems and subject preferences. If the

collection is international in focus and divided only by medium, this guide still may offer some

value.

The first question that must be addressed in establishing a cataloguing system for Chinese painting is

whether to subdivide the collection into art historical periods or to alphabetizeby artists' names,

regardless of the dynasty in which the artists lived and worked. The main argument in favor of strict
alphabetization is ease of use for the non-specialist. In addition, the curator will not need to devise a

formula for determining which dynasty to assign to those artists who straddle the dates of two
dynasties. Arguing on the other side - division into dynasty, followed by alphabetization, is ease of
use to the specialist who wants to prepare lectures without having to walk too far! To them I say, go

digital!

The second, and more critical, question to be addressed is determining the romanization system. If
your collection has been catalogued using Wade-Giles romanization, how will you handle

contemporary works by artists working in the PRC whose names are only given in Pinyin?
Conversely, how will Taiwanese artists be handled in a collection that has chosen Pinyin for its
romanization system? Sensitivity to the preferences of contemporary artists should be our guiding
principle in important decisions such as these.

Subject classification, or third line classification, is emphasized in this section. The contribution of
art historians is an important component. This section reflects a progression in interpreting painting
themes that may be more sophisticated than the needs of your institution. Tailor the scheme to
accommodate the situation, so that if a competent authority cannot assist in determining the painting
theme, employ the more general subject listings.

Examples in this section are primarily drawn from the catalogue, Eight Dynasties of Chinese
Painting, since it is a widely used text and slides of the works are readily available. The catalogue
number from the text is given for those who wish to view the image while working with this guide.
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V.l Chinese Painting Terminology

Four Theasures
bi pi brush
mo mo ink
yantai yan-t'ai inkstone
zhi chih paper

Formats
album - single leaves, or in sets of 8, 10, 12 or more. Some double-sided leaves may be

accompanied by calligraphy, while others may be painted across the fold.
banner - predecessor and similar to hanging scroll format.
colophon -annotations written by artist, friends, and collectors in praise of the painting. May
be written on painting proper, appended to, or on separate scroll.
fan - circular or folding formats; the latter may or may not have ever been folded.
handscroll - a horizontal format.
hanging scroll - a vertical format.

Thaditional Chinese classiflrcations
shanshui shan-shui landscape
renwu jen-wu portraiture, figure, genre, religious painting
qinshou ch'in-shou bird and animals
huahui hua-hui flower painting
huaniao hua-niao flowers and birds
daoshih tao-shih Taoist and Buddhist

V.1.2 Painting terms and techniques

baimiao [pai-miao] feibai [fei-pai]
uncolored outline drawing "flying white" (hairs of the brush separate to '

reveal white of the ground material
bi tpil
brush fa bi cun [fu-pi ts'un]

axe sffokes
can [ts'un]
strokes, modelling or texture in mountains, gan bi [kan-pi]
rocks and trees dry brush, sparing use ofink

dian [tien] gong bi [kung-pi]
dots, often used for foliage strokes. Names are meticulous brushwork in colors
modeled on natural appearances, such as mei
hua (plum blossoms), xie zhao (crab claw), hu goudian lkou-tian]
shu dian (pepper dots), sftz zi dian (mouse objects are first outlined with ink and then
track dots), etc. filled with colors

fang [fang] goule [kou-le]
free copy, free interpretation of the original ink and./or color lines are redrawn after
work copied coloring has been added
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hua [hua]
painting

lin fiinl
copy of a painting made by placing the original
side by side with the copy being made

mei gu hua fmei-ku hua]
"boneless" or "bone spirit" painting without
outlines, not to be confused with xie yi

mo [mo]
ink

mu [mu]
tracing copy, &n exact copy of a painting

nian hua [nien hua]
New Year's paintings, brightly colored
commercial works

pi ma cun [p'i-ma ts'un]
"hemp fiber" strokes

pomo [p'o-mo]
"broken ink", splattered or splashed "flung"
ink style

qing lu [ch'ing-lu]
blue and green landscape style

shanshui fshan-shuiJ
landscape (literally, mountain/water)

shuang gou [shuang-kou]
outline or contour painting, a style used in
nature subjects such as orchid or bamboo
painting

shui mo [shui-mo]
ink painting without color (literally, "water-
ink")

ti ba [t'i-pa]
colophon

tu [t'u]
picture

wenren hua [wen-jen hua]
Literati painting (in contrast to "professional"
or academic court-sponsored painting)

xie yi [hsieh-iJ
free sketch

zhi hua or zhitou hua [chih-hua or chih-t'ou
hual
"finger painting" in which fingers and nails are
used in place of the brush

Calligraphy styles

gu wen [ku-wen]
ancient script

jia gu wen fchia-ku-wen]
shell-bone script or bone writing

da zhuan fta-chuan]
large seal script

xiao zhuan [hsiao-chuan]
small seal script

li shu fii-shul
scribe's style or clerical script

kai shu [k'ai-shu]
standard or regular script, also known as

zhengshu

cao shu [ts'ao-shu]
draft or grass script, fully cursive

xing shu [hsing-shu]
running style, semi-cursive, not as abbreviated
as cao shu

Japanese calligraphy terms
shin - formal

so - grass

gyo - style in between grass and formal styles
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V.2 Painting Classification

When cataloguing paintitrg, indicate:

Line 1 Painting & country codes

Line 2 Historical period and/or Artist's cutter number (see appendix)

Line 3 Subject classification number and qualifiers

V.2.L First line classilication
The first line of cataloguing information is a concatenated number representing both the medium

(one digit) and the country code (2 digits). In the Fogg system employed at University of Michigan,

353 is the first line number indicating Chinese Painting. 3 represents the painting medium, while 53

is the country code for China.

Y.2.2 Second line classification
The second line is an alphanumeric, such as a cutter number, representing a known artist. If the

artist is not known, subdivision will be by dynasty. Some collections subdivide first by dynasty, then

by known artists. A modification of the first line number will allow for this type of organization, and

one suggested method has been proposed above for alphanumeric collections. To file by historical
period, simply number the dynasties sequentially, beginning with the prehistoric period (#1) and

culminating with the current century (#2I), or follow the numbering scheme proposed in the

introductory remarks to this guide. To give precedence to the historical period, it must come before

the artist's cutter number as in the following example:

353 :11 Chinese Painting, Song

M## dynasty, Ma Yuan

V.2.3.1 Third line classification
The third line number consists of two parts: one or two digits representing subject classification,

followed by a series of letters. These letters refer to the painting title or collection name, or are a

combination of both.

A word of caution about painting titles: Many Chinese paintings, especially earlier works, are

untitled. They are known by descriptive or poetic titles that are usually later appendages to the work.

Many works are simply given generic titles, such as "Landscape". This can become quite

cumbersome in any classification system, but perhaps more so for those cataloguers working within
the confines of an alphanumeric system. Just how many 8Ls can you accommodate in your
numbering system?

To work around this problem, there are two recommendations. First, subdivide the landscape

paintings into categories that suit your collection and its patrons. Many alternatives for subdivisions

are outlined in the following pages. Second, avoid placing L first in your letter combinations.
Rather, use a letter to indicate the painting's current location in the first position. Follow that with
the letter derived from the title, or L, if there is no known title.
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V.2.3.2 Subject classifications for Chinese Painting

T[aditional Chinese classifications
o landscape
o porffaiture, figure, genre, religious painting
o bird and animals
o flower painting
o flowers and birds
o Daoist and Buddhist

Lists from James Cahill's, An Index of Early Chinese Painters and Paintings

Anonymous Song Paintings

o Landscapes
o Palaces and Temples
o Landscapes, buildings and figures
o Landscapes with figures
o Landscapes with figures, of the Ma Yuan type and tradition
o Fishing and boating scenes
o Horsemen, tartar scenes
o Scholarly gatherings
o Narrative, historical and legendary scenes
o Palace ladies and children
o Miscellaneous figures
o Portraits
o Porffaits of priests
o Buddhas and bodhisattvas
o Other Buddhist figures
o Arhats (Lohan)
o Chan Buddhist subjects
o Daoist scenes
o Buffalo and herd boy pictures
o Monkeys and gibbons
o Dogs and cats
o Goats and sheep
o Other animals and fish
o Birds and birds-in-landscape compositions
o Flowers, fruit and insects

Anonymous Yuan Paintings

o Buddhist and Daoist subjects
o Figures
o Palaces and buildings
o Landscapes
o Flowers, birds and animals
Recent scholarship by Cahill and others since the 1980s suggests the following sub-categories be
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o

o

defined within the landscape genre. While it is enlightening to understand that these categories have

value to scholars and were certainly important at the time the paintings were executed, a collection
that caters to generalists may find these genre subdivisions too esoteric. They are included here to
provide cataloguers with additional keywords for search and retrieval purposes.

Birthdays and Celebrations of Longevity - paintings may include pines with rushing water
and thick mists, cranes, auspicious subjects that convey the wish for longevity. According to
some scholars, paintings of auspicious landscapes, Thoist paradises such as Mount Penglai, and

scenes with southern mountain themes may have been painted for a celebratory purpose on the

occasion of a birthday.
Farewell Paintings - this includes scenes of farewell gatherings, parting from a friend, and

leaving an official post. Compositions that convey the ideas of distance and separation often
include a departure scene in the foreground, a waiting boat, or a farewell scene in a pavilion.
Reclusion Pictures (yin ju tu/yin chil t'u) - this category includes both retired scholars and

those who may be out of office by choice or for lack of success in the exam system. Depictions
may include a secluded dwelling as a symbol of retirement.
Retirement Dwellings and Villas - usually handscroll format and identified by title.
Topographical landscape paintings - this category includes notable sights of a given region,
and may frequently be in the form of an album accompanied by prose poems. A handscroll
format is specifically designed to convey a sense of movement and therefore communicates the

experience of traveling in a landscape.
Political themes - certain themes in Chinese painting are metaphors for the political climate of
the times and were understood as such by the intended recipient, usually a fellow official. These

metaphors include works with titles such as "cloudy hills before rain", "timely rain", "sweet
rain", "drenching rain", and "hills in clouds", etc.
Pastoral themes (fishermen, wood gatherers, ox herding and oxen) - this category of paintings
provided an escape to the viewer who was offered a carefree and unrealistic vision into the
workaday world of the peasant class.

Poetic themes - see below for examples of this type.
Landscapes in the manner of ... - works in any format, but frequently sets of album leaves,
identified as "in the manner of in painting title.

Alternatively, some of these same themes may be classified by Chinese art historians within the
figure painting category:

Literary gatherings
Friends

Friends in a landscape
Parting scenes

Historical scenes

Women
Women in studios
Women with children
Groups of women in architectural settings
Erotic scenes

Portraits
Royal portraits
Male portraits
Female portraits

o

o
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Religious figures
Daoist

Deities
Paradise scenes

Buddhist
Deities
Paradise scenes

Life of the Buddha

Asian Art Archives, University of Michigan
The following classification scheme and accompanying third line numbering system based on the
Fogg has been in use at the Asian Art Archives, University of Michigan for the past two decades.

Some of the categories suggested above by scholars in the field can be accommodated easily within
this variant of the Fogg classification scheme. New categories, such as "landscape with a literary
theme" or landscape with an historical theme", "true view of landscape", etc. add greater depth [o
the schema. By adding specificity to what were formally two vague categories - 

('|3ndssafe,, 
and

"landscape with figures", a more robust and more useful organization will guide users through this
large section within the painting subdivision.

Examples of some of the more common painting titles that illustrate these themes are provided in
greater detail following this section. Numbers at right refer to the third line classification. For
greater subdivision of the religion categories (1 through 3), refer above to part IV, Chinese
Sculpture.

1

2

27

29

3

4

4t
42
43

5

55
6

65

7

8

81

82
83

84
84

Religion, Buddhism, Buddha
Religion, Buddhism, Bodhisattva
Religion, Buddhism, Chan subjects, Patriarchs, Bodhidharma, etc.
Religion, Folk
Religion, Daoism

Mythology, [primarily used for dragon paintings]
Allegory
Literature
History

Portrait, Male
Portrait, Male, Group
Portrait, Female
Portrait, Female, Group
Person, not portrait

Landscape (only)
Landscape, Architecture
Landscape, True View
Landscape, Daoist theme
Landscape, Literary theme
Landscape, Historical theme
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85 Landscape with figure
86 Landscape, Foreign locale
87 Landscape, River, [Marine, Boat, Fisherman]
89 Assorted subjects (generally used for sets of albums where subject matter may include more

than one genre, such as landscape, nature, figures, etc.)

9 Genre
9l Nature, flower, plants, rocks
92 Nature, Animal
93 Nature and animal or insect
97 Map, artist-drawn (not to be confused with "true views of landscape")
99 Calligraphy (also see below for expanded calligraphy section)

Current University of Michigan faculty members recently proposed a further refinement of the above
AAAUM subject classifications. Suggestesd modifications have been used in some of the examples
that follow and include:

48 Literary and historical scenes in landscape (to replace 84)
57 Male persons, not portraits (to replace 7)
67 Female persons, not portraits (to replace 7)
84 Garden landscapes (includes retirement dwellings and villas)
85 Landscapes in the manner of
86 Parting scenes and journey paintings
87 Recluses and wilderness paintings
88 Urban scenes

Y.2.3.3 Third line classification qualifiers
Third line qualifiers are used for painting details and parts of the whole, such as sections of a
handscroll or individual pages of a set of album leaves.

For painting details, divide the scroll into logical parts. Section figure paintings by devising a
numbering system similar to that suggested above for articulating parts of a sculpture. For example,
a simple division might be:

2 314 figure
3 figure, upper portion
4 figure, lower portion
5 inscription

a head
b bust
c, d arms and hands (use c for right, d for left)
e, f legs and feet (use e for right, ffor left)

Example. cat #65:
353 Song dynasty, Artist unknown
11 Sakyamuni Coming Down from the
1CS 3a Mountains: Head, Cleveland Mus.of Art
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in this example:
L refers to Buddha Sakyamuni
C (in the 1" position) refers to the collection, Cleveland Museum
S (in the 2"d position) refers to the subject, Buddha Sakyamuni
3 refers to the upper portion of the figure
a refers to the specific part that includes the figure's head

A tri-partite division may be appropriate for sectioning landscape paintings, although more complex
paintings may require up to five sections. The colophons on a hanging scroll are usually written in
the upper portion of a scroll and can be given a separate number.

Example. cat#150:
353 Shen Zhou, Landscape in the

S#Z# style of Ni Zan,upper portion:
85NN 4a Artist's inscription, Nelson Gallery

of Art, Kansas City
in this example:

85 refers to the subject, "Landscape in the manner of ..."
N (in the l" position) refers to the collection, Nelson Gallery
N (in the 2nd position) refers to the name in the title, Ni Zan
4 refers to the upper portion of the hanging scroll
a refers to the specific part that includes the artist's colophon

For long handscrolls, arbitrary sections are determined by the photographer and can be numbered by
the cataloguer from I to the end. Painting details within that section will be given letter qualifiers.
The title or frontispiece, which may not be by the artist and precedes the painting, should be distinct.
By assigning it the letter A, it will precede the painting in the slide drawer, as in this example of a
work numbered 48OC:

Example. cat #218
353 Fan Yi, Purification at the
F#Y# Orchid Pavilion, Frontispiece
48OC A I by Yueshan: section 1, Cleveland

Museum of Art
in this example:

48 refers to the subject, a literary theme in landscape
C (in the 1't position) refers to the collection, Cleveland Museum
O (in the 2"d position) refers to the title, Orchid Pavilion
A refers to the title of the handscroll
I refers to the specific section of the title, if more than one

The painting colophons present a problem in the Fogg system, unless they are treated as a related
material. Colophons are written comments by artists, friends and collectors. In the case of
handscolls, they are usually appended to the scroll on a separate section of paper or silk. The artist's
inscription or colophon usually is written at the end of the painting and forms part of the scroll.
Other artist's inscriptions may appear within the painting proper. Therefore, one possible solution is
use a qualifier indicating a related material for the written comments by other authors, as in this
example from the same work (48OC) as that cited above:
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353 Fan Yi, Purification at the

F#Y# Orchid Pavilion, Colphon dated 1707

4SOCzla by Yueshan: section 1, Cleveland
Museum of Art

in this example:
z refers to the colophon of the handscroll
la refers to the specific section of the first colophon, by the same author as the

frontispiece or title, cited above

Sets of album leaves can be numbered by the cataloguer from 1 to the end. Painting details within
each leaf will be given letter qualifiers. The title or frontispiece and colophons, which may not be by

the artist, should be distinct. As in the example of a handscroll above, assign the capital letter A to
related materials preceding the album and lower case letter z to related materials that follow the

painting proper.

Example. cat. #243:
353 Yun Shouping, Album of
Y#S# Flowers, leaf 3: Pear Blossoms,

91NF 3 Nelson Gallery of Art
in this example:

9l refers to the subject matter, nature

N refers to the collection, Nelson Gallery
F refers to the title, Album of Flowers
3 refers to the specific leaf, number 3

V.3 Classifying Common Themes in Chinese Painting

V.3.1 Daoist "Portrait" Illustrations third line # 3
The cataloguer must decide how and when it is appropriate to categorize Daoist subjects in the

religion category (third line #3) or within the landscape category (third line #83).

Paintings in which the figure is prominent while the setting is incidental should be classified within
the religion section (third line #3). While not "portraits" per se, these are representations of
important personages. In contrast, those paintings with a narrative theme or in which the landscape

is integral to the understanding of the work are better held within the landscape category (third line
#83).

A few examples of paintings that might be classified within the religion section are portrayals of
immortalized Chinese philosophers such asZhuangzi (Zhuang Zhou), a disciple of Laozi who lived
ca365 - ca.28O BCE, as well as:

o The Three Religions
symbolized by the three founders - Sakyamuni (Buddhism), Confucius (Confucianism), and Laozi
(Daoism)
o The Transformations of Inojun [Ino-chiin]
Names as recorded in Daoist scriptures compiled by Xie Shouhao in 1191:

1) Gu Xiansheng (in times of the Three Emperors of Heaven, Earth, and Man)
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2) Jinque diqun (in the time of Suiren)
3) Yuhuazi (in the time of Fuxi)
4) Dachengzi (in the time of Shennong)

5) Guangshouzi (in the time of Zhurong)
6) Guangchengzi (in the time of the Yellow Emperor)
7)Zhenxingzi (in the time of the EmperorYao)
8) Xueyizi (in the time of the Emperor Shun)

9) Wuchengzi (in the time of the Emperor Yu of the Xia Dynasty)
l0) Quanyuzi (in the time of the Emperor Tang of the Yin Dynasty)

Y.3.2.1 Literary Themes third line # 42

Representations of individual poets and scenes that portray a characteristic or aspect of the author's

life but do not illustrate specific texts are filed with Literature (third line #42).

o The Four Accomplishments
The four cultivated arts of the Chinese literatus include Chess, Calligraphy, Painting, and Music,
exemplified by the qin, or Chinese zither.

Du Fu [Ttr Fu] (712-770),Poet
A contemporary of Li Bo, often referred to as "drunken Du Fu", reflecting his remark that "one

gallon [of alcohol] produces a hundred stanzas" Du Fu may be depicted riding backwards on a

donkey.

Li Bo [Li Po] or Li Bai [Li Pai] (ca.705-762), Poet
A celebrated poet of the Tang Dynasty, Li Bo was famous for his unconventional personality and

appearance. Depended on alcohol for inspiration and is often depicted gazing at a waterfall to
cleanse his mind.

Lu You (d. 804), Author
A Tang Dynasty hermit and author of the Book of Tea, he may be depicted walking with a staff or in
the landscape setting with the theme,
o Lu You [Lu Yu] Brewing Tea

Tao Yuanming [T'ao Yiian-ming] or Tao Qian [T'ao Ch'ien] (365-427\

Model for all refugees from political life; Tho resigned from a magisterial position to live in
seclusion at his country villa. He devoted his life to poetry, music, wine and chrysanthemum
growing. Usual attributes in painting include chrysanthemums and pine.
o Scholar of trhe Eastern Fence

From Tho's famous line of poetry, "I pluck chrysanthemums at the eastern hedge".
(see also below for illustations of Landscape with a literary theme)

Y.3.2.2 Literature third line # 42

lllustrations of poetry or literary texts may be filed under the Literature classification (third line #42)
or may be located more appropriately within the "Landscape with a literary theme" classification
(third line #84). A few examples of early Chinese literature that provided didactic and illustrative
material include the Shi jing tSnn Cfuel (Book of Odes), Lisao tu [Lisao t'ul (Encountering

Sorrow), and Jiuge tu Ehiu-ko t'ul (The Nine Songs).
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The following painting titles fit solidly within the literature category (third line #42):

o Clothes for the Warriors Daoyi tu tWf'u I (Beating the Clothes)
Illusffation of a poem by Xie Huilian [Hsieh Hui-lien] (397-433) or (394-430)
Ladies are washing, mending and sewing clothes for their absent husbands as winter approaches.

o Illustrations to the Xiao Jing tiltiseIfuEl (Classic of Filial Piety)
o Li Duanduan [LiTuan-tuan]

Tang Dynasty story about a beautiful Yangzhou courtesan who was referred to as the "walking
white peony". She may be shown holding a white peony, standing before the poet who described

her in this way.
o The Nine Songs Jiuge tu Khn-ko t'ul
o Sima Caizhong's [Szu-maTs'ai-chung] Dream of the Courtesan

Late Northern Song story about a meeting with courtesan Su Xiaoxiao [Su Hsiao-hsiao] of the

Tang dynasty.
o SonB of the Golden Threads

V.3.3 Historical and legendary Themes third line # 43

Illustrations of historical and/or legendary events generally fall within the historical classification
(third line #43), while festival scenes may be located more easily by paffons when classified within
the landscape sub-category, "Landscape with an historical theme" (third line #84). Alternatively,
some collections may classify them as Genre paintings.

A listing by time period of some of these narratives includes:

V.3.3.1 Zhou Dynasty
o Retum of Duke Wen of Jin
o Emperor Wen of Jin meets the Sage Jiang Ziya
o Wen Wang of Zhou Visiting Taigong Wang [T'ai-kung Wang] on the Banks of the Wei River

Wen Wang was the first and model King of Zhou; Taigong Wang was a paragon of humble virtue
and accomplishment.

o The Hermit Xu You [Hsii Yu] Resting by a Stream / Refusing the Seat

Xu refused both the throne offered by the legendary Emperor Yao (r. 3rd millenium BCE), and

the governorship of nine states. The story illusffates the Confucian concept of serving the

government at the right time and under the right circumstances.
o Killing of Three Warriors withTwo Peaches

66 century BCE. Prime Minister Yanzi deceived three warriors who committed suicide in
competition for the peaches before the Duke of Qi.

V.3.3.2 Han Dynasty
o Breaking the Balustrade: The Emperor Chengdi of Han (r.33-7 BCE) Condemning the Duke

Zhang You fChang Yu] ofAnchang
Loyal magistrate Zhu Yun asked permission to put the Duke to death with imperial sword, and is

himself ordered to be beheaded. He insists to be executed on the spot, and the Emperor relents

after hearing the pleas of General Xin Qingqi. The broken balustrade to which he had clung was

left unrepaired as a memorial to the event.
o Parting of Su Wu and Li Ling

Li Ling, a general in the time of Han Emperor Wudi (2nd c. BCE), was taken prisoner by the

84

83

et al.: Special Bulletin #13



Huns. His friend Su Wu was sent to the north to tend sheep and remained nineteen years in
captivity.

. Lady Wenji's Return to China (Eighteen Songs of a Nomad Flute)
The daughter of a well-known scholar of the 2nd century, Lady Cai Wenji [Ts'ai Wen-chi] was

taken prisoner and spent twelve years in captivity in Mongolia where she married and had two
children. She was later ransomed and returned to China, leaving her husband and children.

o Greeting the Emperor at Wangxian [Wang-hsien] Vllage
A Han or Tang dynasty event. The event depicted may represent Han Gaozi taking his old father

to visit his native village, which has been transplanted to the capital.
(Also see below under Tang dynasty for an alternate interpretation)

. Entr! of the First Emperor of the Han Dynasty into Guanzhong [Kuan-chung]

V.3.3.3 Six Dynasties
o Admonishing in Chains

An incident of the 4th century in which Minister Chen Yuanda chained himself to a tree and

admonished Liu Cong, the ruler of the state of Zhao, for his exffavagance. The Empress

intervened on his behalf and saved Minister Chen from execution.
o Scholars of the Northern Qi Dynasty Collating Classical Texts

V.3.3.4 Tang dynasty
o Emperor Yuanzong of the Southern Tang Dynasty
1 YanB Guifei [Yang Kuei'fei] Mounting Horse
o Emperor Minghuang [Ming-huang]'s Journey to Shu

(Tang Emperor Xuanzong fled from rebel An Lushan in756)
1 Tang, Emperor Minghuang Tbaching his Son
o Emperor Minghuang Watching a Cocffight
. I^ady Guoguo [Kuo-kuo] on an Outing
o Guo Ziyi IKuo Tzu-I] Receiving the Homage of the Uighurs

Guo Ziyi was a Tang dynasty general. 1n765 he faced an invasion of Uighurs and another

Central Asian tribe; without arms and armor he went to Uighur camp and enlisted the aid of
leaders who had once served under him. Together they repelled the invaders.

o Greeting the Emperor at Wangxian [Wang-hsien] Vllage
AThng dynasty event, said to represent Emperor Tang Xuanzong returning from exile and being
met by his son.

(Also see above under Han dynasty for an alternate interpretation)
o The Eight Ministers of the Kaiyuan Era (713 - 742)

V.3.3.5 Song Dynasty
o Cao Xun [Ts'ao Hsiln] Meeting the Imperial Carriages Carrying the Cffins of Huizong [Hui-

tsungl and his Empress
o Sima Guang ( 1019 - 1086) [Ssu-ma Kuang]'s Garden of Solitary Pleasure (The Dule Yuan)

A statesman and historian of the Northern Song dynasty, Sima Guang wrote an essay in 1073

commemorating his garden.
c Zhao Yu [Chao Y' ii]'s Pacification of the Barbarians South of Lu

Campaign in 1115 under the command of Zhao Yu, a military official (active ca.llll-II25); later
received at court by Emperor Huizong.
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o Three celebrated recluses ofthe early Song period
Wei Ye [Wei Yeh] (960-1019)
Lin Pu [Lin P'u] (967-1028)
Yang Pu [Yang P'u] (act. ca. 1000)

V.3.3.6 Unknown period or legendary
The following subjects require further research
o Four Events in the Jingde Era
o Bian Ztuangzi [Pien Chuang-tzu] Killing a Tiger
o Inquiring about the Panting Buffalo
o Envoys of Jin [Chin]
o Three Legends of the Nanzhao [Nan-chao] Kingdom
o Zhou Chuu [Chou Ch'u] Slays the Dragon
o The Three Laughers of Huiqi [Hui-ch'i]
o Liu Bei [Liu Pei] Paying his Visit to Zhuge Liang [Chu-ko Liang]
o Zhen| Kangcheng [Cheng K'ang-ch'eng] andhis Poet-maids

V.3.4 Daoist Narratives third line # 83

In many cases a title will place the subject firmly in the Daoist classification, while at other times,

visual clues will suggest a Daoist theme. However, many of these same symbols of longevity may

represent a celebratory birthday picture, as suggested above.

The following painting titles illustrate Daoist narratives within a landscape setting (third line #83).

The list is not meant to be exhaustive, but provides some of the more common illusffations.

. Scenes from the Lifu of Tao Yuanming (Tao Qian, 365-427)
Tao Yuanming retired from official life to enjoy pleasures of the counffy. He became the ideal of
the independent gentleman-scholar-artist.

o Peach Blossom Spring
n.b. Because this is also the subject of a literary work, this theme may either be classified as

Daoist narrative or Landscape with a literary theme (third line #84)
o Festival of the Peaches of Longevity

Celebration of the birthday of the Queen Mother of the West (Xiwangmu), one of the leading

deities in the Daoist pantheon. The festival occurs at the site of the fabled home of the

immortals, Mount Kunlun. The peaches that have taken 3000 years to ripen are gathered at the

festival.

V.3.5 Literary and Daoist third line # 83

The following titles, while based on specific literary texts, are depicted within a Daoist context.

Therefore, the cataloguer may opt to differentiate between literary and Daoist within the landscape

classification (third line #83):

o The Nymph of the Luo [Lo] River
Illusffates a poem written by Cao Zhi [Ts'ao Chih] in CE22 that describes an encounter with a

River Goddess.
o The Peach Blossom Spring (Thohua yuan tu [T'ao-hua-yiian t'u])

story by Tao Qian about the Fisherman of Wuling [Wu-ling]. (see above: Tao Yuanming)
o Xu Zhengyang [Hsii Cheng'yang] Moving his Family

g6 moved to Land of the Immortals in AD 281
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V.3.6.1 Landscape with a Literary Theme third line # 48 or 84

The following titles, while based on specific literary texts, are depicted within a landscape setting.

Therefore, the cataloguer may opt to include them in a sub-division of the landscape classification
(third line #84) or 48 (revised):

o The Lute Song (Pipa Xing lP'tpla hsingl)
Written by Bo Juyi [Po Chu-i] in 816 from his place of exile, Xunyang [Hsiin-yang]

o Saying Farewell at Xunyang
A famous courtesan (never shown) is depicted in a boat on a river and painted in the archaic

Tang dynasty/blue-green style.

Y.3.6.2 Landscape associated with Literary texts third line # 48 or 84

The following subjects, noted here by their respective authors, should be classified within the

landscape category, either #48 (revised) or 84 (former system):

Bo Juyi [Po Chii-i] (772 - 847), Tang dynasty poet
o The Nine Elders of the Mountain of Fragrance (Xiangshan jiulao tu [Hsiang-shan chiu-lao t'u])

Illustrates a gathering of old friends at the home of poet Bo Juyi in 845.

Su Shi [Su Shih] Su Dongpo [Su Thng-p'o] (1036-1101), Song dynasty poet-painter
o The Red Cliff Chi bi tu Khih-pi nl

A favorite subject for literati painters, the Two Odes (prose-poems) were written after trips to the

site in 1082 and 1083

First Ode - Su tells of embarking with two friends on the Yangzi River one moonlit autumn
night. One friend played flute and reminded Su of a great battle fought there eight centuries

before.

Second Ode - tookplace in 1083, on a winter night. On this occasion, Su climbed to the top of
the cliff, then descended and embarked once more with friends on the river. As they passed the

Red Cliff, a crane flew over the boat. Later that night, a figure in a feathered cloak appeared in a
dream to Su, who recognized him as the crane (i.e. as a Daoist immortal in the guise of a crane).

o The Three Tasters of Vnegar
Another scene involving Su Dongpo and two friends.

Tho Yuanming [T'ao Yiian-ming], Tao Qian [T'ao Ch'ien] (365-427\
o Home Again Gui aulai tu tKuei.sUu-lai t'ul

Poem composed after the incident that resulted in Tao's retirement from official life. Tho was

told to prostrate himself before an inspecting general, but the poet declared he would not "crook
the hinges of his knees" for a mere five measures of rice a day, and resigned on the spot.

Wang Wei (699-759), poet and landscape painter
. Wang Wei's [Wang Wei ] Wangquan [Wang-ch'iian] Villa

Twenty poems of Wang Wei on the subject of his villa in Shaanxi [Shensi] Province. Illustrates
the area of the Wangquan River near Mount Jiang. The sites depicted include:

1. Mengcheng [Meng-ch'eng] Valley
2. Mount Huazi [Hua-tzu]
3. My Study among Beautiful Apricot Trees

4. AHill of Graceful Bamboo
5. Deer Forest Hermitage
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6. Magnolia Hermitage
7. Rivers of Dogwood
8. A Path through Imperial Locust Trees

9. In an Arbor beside the Lake
10. South Hill
11. Beside Lake Yi [I]
12. Waves of Willow
13. At the Rapids of the Luan [Luan] Family
14. The Sffeam of Powdered Gold
15. White Stone Bank
16. North Hill
17. My Hermitage in the Bamboo Grove
18. Hibiscus Hill
19. The Lacquer Tree Garden

2O.The Pepper Tree Garden

Wang Xizhi [Wang Hsi-chih] (321-379), Calligrapher
o Elegant Gathering in the Western Garden

Su Shi [Su Shih], Mi Fu [Mi Fu] and others meeting at the villa of Wang Sheng [Wang Sheng]

Includes depiction of Wang Xizhi writing on rock-face
o Lantin? [Lan-t'ing] Pavilion or Purification at the Lanting Pavilion

incident from the life of Wang Xizhi, 42 scholar-poets celebrate_the Spring Purification Festival
at the Orchid Pavilion in Shanyin [Shan-yin] (Zhejiang [Chekiang]) in 353

Preface and poems important specimen of calligraphy
includes scene of servants floating wine-filled cups downstream

. Wang XizhiWatching the Geese

. Wang Xizhiwriting on afan
humorous anecdote involving a woman fan-seller; Wang wrote a five character phrase on each of
her fans. Angered because she thought they were ruined, he told her they would sell at a good
price because of the high market value of his calligraphy. Later, she asked him to write on

additional fans; he laughed at her, and would not respond to her request.

V.3.7 Landscape with Historical Themes third line # 48 or 84

The following historically-based representations have landscape as their subject matter and therefore
should be given a third line #48 (revised) or 84 (former system).

V.3.7.1 Thng dynasty and earlier
o The Eighteen Scholars or The Eighteen Sages of Mount Lu

Other titles include The White Lotus Society or The Eighteen Sages of the Lotus Society.
This was an informal organization of l8 secular and clerical followers of the monk Huiyuan

[Hui-yiian] (334-417) who established a monastery at Mount Lu. Although probably not
historically accurate, nonetheless the theme had become legendary by the late Thng dynasty.

o Seven Sages of the Bamboo Grove
A group of famous literary men of the 3rd century CE reputed to have met regularly in a bamboo
grove. In representations they may be shown drinking wine. Although not all were alive at the
same time, the members are said to include the following:

Xiang Xiu [Hsiang Hsiu]
Ji Kang [Chi K'ang ]
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Liu Ling [Liu Ling]
Shan Tao [Shan T'ao]
Yuan Qi [Ytian Ch'i]
Yuan Xiao lYiian Hsiao]
Wang Rong [Wang Jung]

Y.3.7.2 Song dynasty
o Sima Guang (1019 - 1086) fSsu-ma Kuang]'s Garden of Solitary Pleasure (The Dule Yuan) or

G arden fo r S elf- e nj oym e nt
A statesman and historian of the Northern Song dynasty, Sima Guang wrote an essay in 1073

commemorating his garden, built in 1073 in Luoyang [Loyang] (Henan hovince). Seven c

divisions in the garden are associated with specific historical figures:
1. Reading Hall (Dushu tang), associated with Western Han scholar Dong Zhongshu (179 -

93 BCE)
2. Pavilion for Playing with Water (Longshui xian), associated with Tang poet Du Mu (803 -

8s2)
3. Hutof theAnglingFisherman (Diaoyu an), associatedwithEasternHanemperor
Guangwu
4. Studio for Planting Bamboo (Zhongzhu zhai), associated with Wang Huizhi (d. 388), son

of calligrapher Wang Xizhi (see above)

5. Plot for Picking Herbs (Caiyao pu), associated with Eastern Han dynasty figure Han Kang
6. Pavilion for Watering Flowers (Jiaohua ting), associated with Tang poet Bo Juyi (see

above)

7. Terrace for Seeing the Mountains (lianshan tai), associated with Jin dynasty poet Tao

Yuanming (see above)
o The Luoyang [Loyang] Sepruagenarian Society

Described alternatively as a meeting in a pavilion at Luoyang including either Sima Guang [Ssu-
ma Kuangl and eight friends, or Wen Yanbo [Wen Yen-po] (1006-87) and twelve friends.

N.B. If individual scrolls or alburn leaves depicting the members of the group have been separated

from their original context, these worlcs might be classified with Portraits
o The Five Oldsters of Suiyang or Pavilion of the Five Oldsters

This is part of a class of paintings commemorating gatherings of elderly gentlemen, known from
as early as the Tang Dynasty. Du Yan, a noted Statesman, and his friends comprise the Five
Elders of Suiyang. Two of the known participants were Wang Huan [Wang Huan] (act. ca.1030)

and Feng Ping [Feng P'ing]. The pavilion came to be called the Pavilion of the Five Oldsters.

V.3.7.3 Legendary
o The Four Greybeards of Mount Shang
o The Nine Ancients of Huichang fHui-ch'ang]

V.3.8 Festival Scenes
o Dragon Boat Regatta

Illustrates the Spring Festival held on the fifth day of the fifth moon on an artificial lake near

Kaifeng, the old Northern Song capital. Popularly believed to memorialize Qu Yuan [Ch'ii
Ytianl (d.295 BCE), a statesman who drowned himself in Miluo River in protest against the
corrupt government that wrongly accused him. Boats bearing flags and gongs were sent to
search for his body by those who valued his virtue. Rice cakes wrapped in leaves (zong).
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o Dragon Boat Regatta in the Jinming [Chin-ming] Pond
Dating from the Northern Song period, the event occurs on the 3rd day of 3rd month at Golden

Bright Pond (Jinming chi [Chin-ming ch'ih]) and is described in detail in the Menghua lu
lMeng-hua lul by Meng Yuanlao [Meng Ytian-lao].

. Spring Festival on the River
Panorama of the City of Kaifeng

o The Autumn Festival
Double Seven (Seventh day of Seventh month)
During the night the legendary meeting of the herdsman and the spinning maid (the stars Altair
and Vega) takes place as she crosses the Milky Way on a bridge of magpies.

V.4 Chinese Calligraphy, the allied art

Many of the calligraphy examples will be held together with the works of individual painters by the

third line number 99. However, other examples of calligraphy, especially those produced in another

medium, may be dispersed throughout the collection.

It may be appropriate to create a calligraphy section that incorporates examples from numerous

media if collection patrons are more apt to search for this and other similar items as specimens of
early writing. This calligraphy section would include inscribed oracle bones, actually ox scapulae

and turtle plasffons, from the Shang dynasty, rubbings from various historical periods, brushed

examples in which the writer/author is not recognized or recorded as an artist, and seals and seal

impressions from various periods.

Rubbings require thoughtful consideration and are discussed in relation to sculpture above. In many

instances, however, it may not be appropriate to catalogue a rubbing within the sculpture

classification. Official documents were engraved on stone tablets and later these ancient texts were

collected and preserved by scholars and officials. In some cases, the original document may no

longer be extant, but a rubbing or a copy of the original document may have survived. One such

example is the Rubbing of the Yishan tablet of Qin Shihuangdi.

However the visual resources collection is organized, a calligraphy section will draw upon materials

from numerous divisions. For example, in collections divided by counffy and media, the calligraphy

section would comprise disparate materials such as bone, stone, and paper, etc. The combined

section might be located near the painting division, since calligraphy and painting in China are

considered allied arts. In contrast, in collections where the major division is historical and media are

interfiled, this will not be a consideration. In that case, the question will be whether to group the

examples across different historical periods, or to create a calligraphy section within each major
historical division.

V.4.1 Tlpes of calligraphy
The following types of calligraphy may be identified from among the various examples of writing.
By adding an additional numeral to the third line number, patrons will be able to locate specific

documents more easily.
1. Religious documents
2. Historical records and documents

3. Literature and philosophy
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4. Poetry
5. Letters and correspondence
6. l*,gal documents, including deeds, bills of sale, conffacts, etc.

7. Seals and signatures, where original document has not been identified

Y.4.2 Cataloguing examples:

353 CH. Painting, Six dynasties, Maha-
4 paranirvana-sutra, from Dunhuang,
991MS Cave L7, dated 506, Stein Collection

in this example:

n.b. Some collections might catalog this work as a related material, filed under
architecture

Example:
353 CH. Painting, N.Wei dynasty, Stone
5.1 Stele, rubbing, dated 521

992SP Private Collection, New York

in this example:

99
1

M
S

99
2

S

P

99
3

L
B

refers to the subject classificatior, calligraphy
refers to the subdivision, religious documents
refers to the title, Mahaparanirvana-sutra
refers to the collection, Stein Collection

refers to the subject classificatior, calligraphy
refers to the subdivision, historical records
refers to the title, Stele
refers to an unnamed private collection

refers to the subject classificatiotr, calligraphy
refers to the subdivision, literature and philosophy
refers to the title, Lanting xu
refers to the collection, Beijing, Palace Museum

n.b. Some collections might catalog this work as sculpture

Example:
353 Wang Xizhi, Lanting xu (Preface
w#x#z written at the Orchid Pavilion)
993L8 Beijing, Palace Museum

in this example:

9T
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c)standard script
kai shu
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Decorative Arts
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VI Decorative Arts
Introduction

The decorative arts category is an important section in the study of Chinese culture. Information
about Chinese prehistory is gleaned from the study of pottery and jades, while the bronze age

brought with it China's earliest examples of writing. As Chinese pottery provided prototypes for
later bronze vessel shapes, it is logical to consider the two arts together when devising a cataloguing

system for the decorative arts. While there will be some forms that are unique to each material, the

amount of cross-over is significant. Later "archaizing" jades also imitate bronze forms from the

Shang and Zhou dynasties.

The category of Decorative Arts includes work in stone, gems, glass, pottery, seals and their
impressions, metal, wood, furniture,lacquer, basketry, ivory, bone, shell, leather, paper, textile,
graphic arts, printed books, theater arts, and more. The bold-faced items will be covered in the pages

that comprise this section. The full complement of numbers is provided so that the basic formulas

can be applied to works in another medium.

The Fogg numbering scheme that is employed at U-M assigns numbers and qualifiers to each of the

major divisions as follows. The China country code (53) is substituted for the two place holder 0s to
create a first line number.

Work in Minerals
o 400,4' Stonework and Marble
o 400D Enamels & Cloisonn6
o 400E Glass
o 400F Glassware
o 400G Gems (includes jades)
o 400H Seals and Impressions
o 400J Pottery (ceramics)
o 400K Stucco

Work in Metals
. 500

Work in Wood and Furniture. including Lacquer. Inlay. Basketry. etc.
o 6008 Basketry
o 600F Furniture
o 600I Inlay
o 600L Lacquer

Work in Ivory. Leather. Parchment. Paper. etc.
o 700,4. Carved ivory and bone, Tortoise Shell
o 7008 Leather
o 700F Typography
o 700G Papier mach6 and paper manufacture

o 800
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Graphic Arts
o 900 Prints
o 900A Printed Books
o 900P Photography

Theatre Arts
o 1000C Costumes and Costume Designs
o 1000P Puppets
o 10005 Stage sets

Many of the forms listed below will occur in more than one type of decorative art. It is important to
create a system that is comprehensive and that can be adapted to more than one division of art. In
this way, comparable abbreviations can be used consistently across the collection, rather than having
one system unique to a single form.

Some collections may prefer to organize these forms into logical groupings. A number or letter is
assigned to each form or group of forms for third line cataloguing in alphanumeric schemes.
Otherwise, a standard abbreviation is used.

o Altar tables, devotional and religious objects - see also Ritual vesselso Arms, armor, helmets
o Bells
o Belt buckles, accessories (see: garment hooks)
o Cases, mirror cases, boxes, lian [lien] (Toilet boxes or cases)
o Chariot fittings, shaft ends, horse trappings
o Drums and musical instruments other than bells
o Furniture (See also Decorative Arts, Furniture), including music standso Games
o Garment hooks, belt buckles, clasps, accessories
o Handle mountings, covers
o Incense burners
o Jewelry
o Lamps
o Masks, including taotie [t'ao-t'ieh]maskso Mirrors
o Tools
o Utensils
o Vessels, including ritual vessels and containers
o Weapons
o Weights and measures
o Writing and study implements
o Sets of related objects from a variety of media and including disparate formso Decorative objects and miscellaneous, function unknown

N.B. The following forms are classified with sculpture and are not considered here:o Animals
o Models - see also pottery models
o Plaques
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VI.l Decorative Arts, Jades

Introduction
Jade is pre-eminent among the traditional arts of China. The Chinese value it more highly than gold

and equate it with positive aspects of power. Endurance and toughness, two primary characteristics

of jade, are likened to ideal qualities of human virtue: benevolence, intelligence, righteousness,

propriety, loyalty, good faith, and the path of truth and duty.

While there is much discussion concerning the ritual nature of many of the objects surviving from
the Neolithic period, there is no historical documentation that has elucidated the actual functions of
such objects as cong [ts'ung] andbi 1pi/. These objects, found surrounding tomb occupants, are

described in some publications as "ritual jades" or "ceremonial jades", even though their use is not

understood. A protective function is assumed. Later grave jades dating from the Zhou period,

including burial suits and shrouds that cover the features of the face - eyes, nose, teeth, and brows

- are more easily associated with a protective function.

One word of caution with regards to jade is that the material itself is difficult to date and can create

problems in period attribution. Because it is an enduring material, jade shows little degradation or
discoloration after burial. Excavated Neolithic-period jades may be much older than the tomb

occupant, as the objects may have been passed down from one generation to another or reworked by

a later generation before burial. A second dating confusion occurs in later archaizing works that

closely copy the Neolithic period animalia, etc.

In this guide the word'Jade" is used to encompass all stones that were quarried by and for the

Chinese, including nephrite, jadeite, hemi-jade and pseudo-jade. Jade carving in the Neolithic
period emerged ca. 5000 - 3500 BCE in northeast China in the Hongshan culture (present-day

Liaoning province and Inner Mongolia). Jade was mined at Kuandian in Liaoning province. The
jade industry began in southeast China ca.25OO BCE among the Liangzhu cultures of Hemudu,
Majiabang, and Songze. It was quarried near Lake Tai, near the present-day Shanghai area in
Jiangsu province.

Physical characteristics of Nephrite and Jadeite

Both forms are produced when rocks with the appropriate mineral contents are subjected to heat and

pressure. The toughness of both nephrite and jadeite relates to the texture of the crystals that are

either closely packed together or interlocked.
1. Jadeite - A stone rich in sodium whose colors are more brilliant than nephrite and offer a

wider range, including emerald green, blue, pink, red, mauve, yellow, black, and gray.

Began to be used in Ming and Qing periods. Imported from Burma.
2. Nephrite - A semi-translucent stone, often pale-green or white and rich in magnesium,that

is characterizedby its toughness and endurance. It does not fracture, but must be worked
by abrasive action. Dolomitic nephrite.

3. Hemi-jade - Impure jades that are rarely translucent as they contain a higher iron content.

4. Pseudo-jade - Materials that resemble jade
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VI.1.1 First line classification
Using the hierarchy of decorative arts established for the Fogg classification scheme, Jades are

classed with minerals as a sub-category of gems and numbered 400G. Replace the placeholder 0s

with the country code for China (53).

Yl.l.z Second line classification
Follow the numbering scheme or organization criteria in place at your institution for anonymous

works grouped by dynasty or century.

VI.1.3 Third line classification
Form and type are the divisions for third line classifications. For archaizing works (fang gu) that
imitate bronze vessels, make use of the schemes described for vessels in the ceramics and metalwork
sections of this guide. Ornamental animal carvings are filed with jade, rather than with sculpture.

Cataloguing options include:
1. Lar:ge collections: Using the combined list of forms, group first by form (a letter or number will

hold similar items together), alphabetizeby type
2. Small collections: Alphabetize all types, without regard to form

The list of forms prevalent in the Neolithic period finds some overlap with forms current in the pre-

modern period. Personal ornaments, such as jewelry and clothing accessories and figural carvings or
animalia, were produced in all periods, while other forms are characteristic of only one era. Vessels

dating from the Neolithic period are found extremely rarely, since it would be considered an

inappropriate use of a material that was both valuable and difficult to work. For ease of use, the two
lists of forms are inventoried separately by period of use, then combined into a comprehensive
whole. A glossary is also included with this section.

Neolithic through Han
o Ritual objects and function undetermined, presumed ritual
o Personal ornaments, clothing accessories and jewelry
o Weapons and tools
o Sculptural ornaments
o Vessels
o Grave jades

Tang through Oing
o Animalia
o Figural carvings
o Mountains, grottoes and screens
o Scholar's studio objects
o Seals
. Vessels and archaizing vessels

Combined list of forms
Collections may opt to reorganize and/or substitute a letter for this numbered list.
1 Ritual objects and function undetermined, presumed ritual
2 Grave jades

3 Vessels and archaizing vessels, (may include Scholar's Studio objects)
4 Weapons and tools

98

96

VRA Bulletin, Vol. 31 [2004], Iss. 1, Art. 1

https://online.vraweb.org/vrab/vol31/iss1/1



5 Personal ornaments, clothing accessories and jewelry
6 Figural carvings
7 Sculptural ornaments and Animalia
8 Mountains, grottoes and screens

9 Sets of objects, including Scholar's Studio objects

99 Seals

VI.1.4 Forms and types of Neolithic ceremonial or ritual jades

Ritual objects and function undetermined. presumed ritual:
o Blades, including blades in the shape of halberds, blades with notched handles, blades in shape

ofreaping knives, scepters, and tablet-shaped scepters
o Disk, including collared disk, notched disk, segmented disk, bi [pi], bigui [pi-kuei]
o Tubes or cylinders, cong [ts'ung]

Personal ornaments include:
o Awl-shaped ornaments, possibly used with plaques
o Beads, including decorated beads
o Belt hooks (classify with garment hooks)
o Bracelets in the form of rings, bracelets in two parts with holes for joining, collared disks

(possibly a form of bracelet)
o Garment hooks, belt hooks
o Hair ornaments, hairpins
o Jue [chiieh], Slit rings, worn as ear pendants (classify with pendants)
o Necklaces
o Pendants, cylindrical or curved pieces of jade including animal shaped, arc, cloud-pendants, ear

pendants, ring pendants (oined rings)
. Plaques, plaques in shape of animal face
o Rings, thumb rings worn by archers

Weapons and tools include:
o Adze
o Arrowhead
o Axe
o Blades, (classify with ritual objects)
o Chariot fittings
o Finials, spouts, masks
o Fittings, fittings for axe shafts, fittings (original mounts not intact)
o Handles, handles with flanges or appendages
o Knife (classify with Blades, under ritual objects)
o Scepter (classify with Blades, under ritual objects)
o Stands
o Weapon Fittings, including hilts, hilt ornaments, sword pommels, sword guards, scabbard chape,

scabbard slide

Sculptural ornaments include:
o Anthropomorphic
o Zoomorphic, includes coiled dragons or pig-dragons (zhulong [chu-lung])
o Vegetal
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U.1.5 Glossary of Neolithic Period Jades
Axes Discs
Found in many cultures. Cultures that made (name varies, depending on relation of the
fewer cong and discs produced greater range of width of the ring to the central hole), Earliest
blades. The axe is earliest of the blade jades from northeastern China are rectangular
category and often found near right arm of with rounded corners, with two holes for
tomb occupant. suspension at the top. Discs found in tombs
Axe Forms include: were laid on top of the body of the tomb
o stepped axe made ofstone, notjade occupant.
o flat o Bi [pi], a wide disc with proportionately
o rectangular small central hole
. rounded and oval shapes, circular with o Xuanqi [hsiian-ch'i], a notched disk with

notches cenffal hole
o tablet-shaped, notched (Longshan culture, o Yuan [yiian] or huan [huan], a disc whose

Shandong province) central hole is larger in proportion to the
jade area

Bi tpil
A wide disc with proportionately small cenEal ge [ke, ko/ -shaped blades
hole. Blades with bevelled edges in the shape of

bronze halberds first appear in both bronze and
Blades jade in the Erlitou period, Shang dynasty.
o Blades in the shape of ge [ke, ko],bronze

halberds, with bevelled edges Grave jades
o Blades with notched handles Jades used for burial suits and shrouds, dating
o Blades in shape of reaping knives with from Western Zhou period and later. Jades

curved and bevelled cutting edges and two covered facial features and possibly were sewn
or more drilled holes. onto textiles or head veils. Also included in

o Scepters, blades with deep curve on one this category are plugs for nose and ears, eye
end, and notches on the sides covers, cicadas to be placed in the mouth of the

o Tablet-shaped scepters with one or two deceased and pigs, possibly used as weights.
holes drilled near butt

Hoof-shaped ornaments
Coiled dragons Hollow; usually found at head of tomb
Also referred to as "pig-dragons" (zhulong/ occupant.
chu-lung), they are similar in shape to slit
rings. Huang [Huang]

Semi-circular U-shaped or arc-shaped,
Collared discs segmented plaque.
Possibly a form of bracelet.

Jue [Chiieh]
Cong [Ts'ung] Slit rings, worn as ear pendants.
Tube with a square outer section and a circular
inner section, circular hole, usually decorated Pendants
on corners with designs of bodiless faces Cylindrical or curved pieces of jade. Types
(derived from man-like figure with feathered include:
headdress and monster with fangs). Cong o Animal shaped pendants (bird, deer and
gradually disappeared from the Neolithic stags, dragon, fish, hare, reptile, tiger, etc)
repertoire with the decline of Liangzhu culture. o Arc pendants
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. Cloud-pendants Slit tubes
o Ear pendants, or slit rings Jue [Chueh].
. Ring pendants (oined rings)

Yazhang [Ya-chang]
Plaques Scepter
Decorated with designs of monsters and
human-like figures, possibly used with beads Yuan [Yiian] or huan fhuan]
or awl-shaped ornaments. Types include: A disc whose central hole is larger in proportion to
o D-shaped were combined with other the jade area.

elements to make composite ornaments
c Huang [huang], Semi-circular U-shaped or Zhang [Chang]

arc-shaped, segmented plaque Scepter
o Shanxing qi [shan-hsing ch'i], "mountain-

shaped", three-pronged plaque Zhulong [Chu-lung]
o Trapezoidal Pig-dragon, a coiled dragon, similar in shape to slit-

nngs.
Shanxing qi fshan-hsing ch'i]
The term "mountain-shaped" which describes

these three-pronged plaques is derived from the

character for mountain, with its three upright
lines.

YI.1.6 Forms of later period jades

Vessels
o Ritual vessels for display (both miniature and larger), referring back to ancient forms
o Other containers reflecting foreign influences such as Sassanian and Islamic models, Mughal and

Chinese prototypes other than Neolithic

Figural carvings
o Heroes of war or literature
o Beauties

' . Religious images
Eight Daoist immortals
Luohan flohanl

o Officials

Animalia

Mountains. srottoes and screens

Popular term, "longevity mountains" ( shoushan)
Associated symbols of longevity: pine trees, cranes, deer,lingzhi fungus
Elements include natural formations such as grottoes, water and waterfalls, clouds
Ten dongtian (caves where immortals reside)
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Scholar's studio objects
o Four treasures of the scholar's studio (wenfang sibao [wen-fang ssu-pao]): Paper, brushes, ink

and inkstone (brush handles may be made of jade, particularly if used for presentation)

Other objects associated with calligraphy and painting:
o brush holders
o brush rests
o brush washers (xi/hsi)
o incense holders
o ink stone rests
o miniature mountains (may be classified separately)
. paper weights
. smaller water coupes
o table screens
. water droppers
o wrist rests
o writing paper boxes
o seals and seal ink boxes and containers (seals may be classified separately)

VI.1.6 Cataloguing Examples

453G CH., Gems, Ming dynast),
14 Jade cup with zhi-dragon handle,

3CUT Thiwan, National Palace Museum

optional: 534G

In this example of third line cataloguing:
3 refers to the group Vessels and archaizing vessels

CU refers to the type Cups (see ceramic vessel types)

T refers to the collection Taiwan, National Palace Museum.

For more than one example from the same collection, number them sequentially 3CUT 1,

3CUT 2,etc.

453G CH., Gems, Yuan dynasty, Jade

13 Stand in shape of ram with rider,
4ST Thiwan, National Palace Museum

In this example of third line cataloguing:
4 refers to the group Weapons and tools
S refers to the type stands
T refers to the collection Taiwan, National Palace Museum.

For more than one example from the same collection, number them sequentially 4ST 1,4ST
2, etc.
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Part VI.2 - Decorative Arts, Ceramics

VI.2 Introduction
Known artists are located at the beginning of the section and may be organized 1) alphabetically by
family name or 2) first by period, then alphabetically by family name.

Most Chinese ceramics will be categorized as artist unknown. Works by unknown artisans are

classified first by period, then further subdivided. The four items discussed below should be ranked
based on usage patterns of the particular collection's clientele.

The following factors should be considered and will be discussed in this order:
o Period of production
o Site of production, province and pottery center or kiln site
o Material
o Form

Y1.2.1 First line classification
The first line indicates the country and medium qualifier. In the Fogg system 53 refers to China,4
refers to decorative arts in general, and J refers specifically to pottery. This is typed 453J on the

slide label, but might be modified to 534J, if all media from China are to be held together by the

number 53, as suggested above. Collections that organize all materials by dynasty may prefer to add

an additional qualifier to the first line. Otherwise, historical information will be part of the second
line classification.

Y1.2.2 Second line classification: General information
General information spanning all periods and regions is held together at the beginning of the pottery
section. This will include information regarding production techniques, including diagrams and
charts; maps specific to ceramic production, such as kiln sites in China; chronologies; comparative
materials; reign marks and vessel types. Appropriate categories should be organized logically and
numbered sequentially so that these sections precede the actual collection slides.

YI.2.2.1 Second line classification: Period and site of production
The second line is used to indicate either known artists or, for anonymous works, the historical
period. Sequential numbers organize the dynasties. In addition, in the case of pottery the period of
production may be indicated more specifically by an emperor's reign date, if known. Beginning in
the 15s century some porcelains are inscribed with a reign mark (nian hao). To accommodate this
additional break-down and for those pafrons who need to locate dated works, the emperors can be
numbered in succession and a qualifier added to the dynasty. Reign names and dates appear below,
followed by a few sample suggestions for designating the reign date on a slide label.

Mingdynasty(14)
Ml Hongwu 1 368-1 398
MZ Jianwen 1 399-1 4OZ
M3 Yongle 1 403-1 424
M4 Hongxi 1424-1 425
M5 Xuande 1426-1435
M6 Zhengtong 1436-1 449
M7 Jingtai 1 45 O-1 457
M8 Tianshun 1 457 -1 464
M9 Chenghua 1465-1 487

Ml0 Hongzhi 1488-1 505
Ml1 Zhengde 1506-1521
M12 Jiajing 1522-1 566
M 1 3 Longqing 1 5 67- "l 57 2
M14 Wanli 1573-1619
Ml 5 Taichang 1620
M 1 6 Tianqi 1 621 -1 627
M17 Chongzhen 1628-1 644
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Possible methods of numbering include the following, among others:
o Number from Ml through M17; use M18 for reign period unknown
o Number fromA through Q, use X for reign period unknown
o Add a decimal point to the century or period designation, followed by numerals 1 through 17;

use .18 for reign period unknown.

The information Chinese ceramics. Ming dynasty. reign of Emperor Xuande can be conveyed on one

or two lines of a slide label by any one of these four methods:

l't line 453J 453J CH:M5 CH:14.5' 
2"d line I4.5 l4E

Qing dynasty (17)

Ql Shunzhi 1644-1661 Q6 Daoguang 1821-1850
QZ Kangxi 1662-1722 Q7 Xianfeng 1 851-1 861

Q3 Yongzheng 1723-1735 QB Tongzhi 1862-"1874
Q4 Qianlong 1736-'1795 Q9 Guangxu 1875-1908
Q5 Jiaqing 1796-1820 Q10 Xuantong 1909-1912

The information Chinese ceramics. Oing dynasty. reign of Emperor Oianlong can be conveyed on

one or two lines of a slide label by any one of these four methods:

l't line 453J 4531 CH:Q4 CH:I7.4
2"d line I7.4 l7D

Finally, just as the reign mark should be considered since it provides information regarding the date

to collection paffons, so should the provenance or kiln site. When this information is known, it
should be included on the label, and may be added to the 2'd line in a variety of ways. One possible

example is the system described below.

A list of kiln sites and pottery centers arranged by province provides a simple means of including
provenance with the historical period. In the following examples drawn from the provenance table

below, the province code and kiln site qualifier are concatenated. In these examples the new

information (J6ii) in boldface represents the imperial kiln site at Jingdezhen (ii) in Jiangxi province
(J6):

Ls line 453J 453J CH:Q4 CH:17.4
2"d line t7 .4 J6ji t7D J6ii J6ii J6ji
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Provenance table: Kiln sites and Dottery cent rzed bv orovrvenance [aDre: A.lln sltes ano potterY cenrers organrze(I Dy provlnce

Code PY WG notes on Deriod and ware type
A5
A5x

Anhui province
Xiao xian Hsiao-hsien

F9
F9d
Fej

Fujian province
Dehua

Jianyang
Te-hua

Chien-yang
Blanc de chine porcelain figures

G2
G2b
G2m

Gansu province
Banshan
Maiiayao

Pan-shan Gansu-Yanshao Neolithic culture
Neolithic culture

G5
G5c
Gsh
G5x

Guangdong prov.
Chaozhou
Huizhou
Xicun

Ch'ao-chou
Hui-chou
Hsi-ts'un

H2
H2c

It2d

H2ji
H2ju
II2n

Hebei province
Ci xian

Ding xian

Jing xian
Julu xian
Neiqiu

Tz' u-hsien

Ting-hsien

Ching-hsien
Chti-lu-hsien
Nei-ch'iu

Five Dynasties Cizhou kilns produced slipped
wares
Five Dynasties - white slip used on 10'h century
Northern white wares; No. Song - high-fired white
porcelain & molded ware

H5
H5b
H5d
H5g

H5h
Hsji
H5iu

Henan province
Baofeng xian
Duandian
Gongxian

Huangdao
Jia xian
Jun

Pao-feng-hsien
Tuan-tian
Kung-hsien

Huang-tao
Chia-hsien
Chiin

Tang dynasty - huaci "flowery" stonew ate

Thng dynasty - low-fired, three-color mortu ary

wares and white stonewares
Thng dynasty, huaci "flowery" stonew are

No. Sone dvnastv brieht blue .fun ware

H7
H7c

Hubei province
Cizhou Tz' u-chou Stoneware from No. Song onward produced from

manv kiln sites bears the name Cizhou.

H9
H9c
Hej
H9t

Hunan province
Changsha
Jun shan

Tongguan

Ch'ang-sha
Chiin shan

T'ung-kuan

Thng dynasty kilns

J4
J4v

Jiangsu province
Yixing I-hsing Jiangsu pottet!, still in production

J6
J6h
J6ja
J6ii

Jiangxi province
Hutian
Ji'an
Jingdezhen

Hu-t'ien
Chi-an
Ching-te-chen Qingbai originated in 10'h century, Song dynasty

first true porcelain; Imperial kiln established in
1402 and ceased production in 1912; kiln still in
use for export ware.
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Code PY WG notes on period and ware type
J6iz Jizhou Chi-chou So. Song - imaginative decoration: paper-resist;

freely painted and carved designs.
Underglaze cobalt fragments discovered there,

dating from 13'h century; some similarity to Cizhou
wares.

S2

s2b

s2h

s2t
s2v

Shaanxi pro%
Banpo

Huangbaozhen

Tongchuan
Yaozhou

Pan-p'o

Huang-pao-chen

Tung-ch'uan
Yao-chou

Neolithic culture. Cemetery and six kilns
excavated; red earthenware

Thng dynasty - huaci "flowery" stoneware; Jin

dynasty - carved decoration

Song or Yuan, 12th and 13tr' centuries - carved wave

decoration popular.

S3

s3r
S3z

Shandong prov.
Longshan
Zibo

Lung-shan
Tzu-po

Neolithic culture

S7

s7h
s7v

Shanxi province
Huo xian
Yangcheng

Huo-hsien
Yang-ch'eng

T9-
S9q

sichuan prov.

Qionelai Ch'iuns-lai
Q6
Q6m

Qinghai prov.
Machang Ma-ch'ang Neolithic culture

Z6
z6d

z6i

z6ti
2,6lo
Z6n
Z6sa
Z6sh
Z6so

Z6w
Z6x

z6v

Zhejiang pro%
Deqing

Jiaotan

Liangzhu
Longquan
Ningbo
Sanlinhu
Shangyu
Shaoxing

Wenzhou
Xiuneisi

Yuyao

Te-ch'ing

Chiao-t'an

Liang-chu
Lung-ch'iian
Ning-po
San-lin hu

Shang-yi.i
Shao-hsing

Wen-chou
Hsiu-nei-ssu

YU-yao

Han & Six Dynasties kiln sites north of Hangzhou
where Yue ware was produced
Sung kiln site near Hangzhou, producing Guan
wares, established I 140

Neolithic culture
Longquan kilns produced celadons

Ceramic center in Northern Zhejiang where Yue
ware was produced

Hangzhou kiln site, after ll28; produced Guan
ware during So. Song dynasty

r07
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V1.2.3 Third line classification, Material and form
The third line on the slide label accommodates ware type and vessel or object forms. The two-part
qualifiers may be organized so that either ware type or shape takes precedent. For the purposes of
this guide, the ware type is discussed first, as most patrons will look for examples of glaze types,

regardless of vessel shape.

Factors to be considered when defining materials include:
. Clay body
o Ware type, denoted by decorative characteristics and glaze composition and technique

Different regions of China are identified by the composition of their clay deposits. Northern China
is characterizedby loess clay, a mixture of materials including quartz, feldspar and mica. Also from
northern China comes kaolin, a sedimentary clay used for high-fired ceramics. Porcelain stone is

found in south China and was mixed with kaolin in later periods, from the Yuan dynasty onwards.

Earthenware is fired at a lower kiln temperature than high-fired stoneware and porcelain.

Glazes fall into three main categories: lead, high-temperature, and alkaline glazes. Basically, glazes

consist of silica (glass) and a material (flux) added to the glaze in order to lower the melting
temperature. Lead oxide glazes are typical of earlier earthenwares. High-temperature porcelain
glazes contain porcelain stone fluxed with limestone. Alkaline glazes are fluxed with potassium or
sodium oxide.

Another important component of glazing is the condition inside the kiln, designated as either an

oxidation or reduction atrnosphere. In the former, oxygen is supplied to the kiln during the firing
process, while in the latter the amount of air is reduced, resulting in a different chemical reaction.
Oxidizing conditions result in warm colors in the presence of iron oxides, as well as some greens and

turquoise blues. Reducing conditions can produce blues, greens, grays, lavenders, and in the
presence of copper compounds, reds.

A note of caution about decorated porcelains - decoration may take the form of overglaze painting,

described below, or underglaze. Underglaze cobalt blue decoration is usually referred to as blue-
and-white. Underglaze copper red is also known asyulihong. Both blue and white and copper red
were applied to a white ground (a raw body), then covered with a transparent glaze and fired in a
reduction kiln.

Enamelled wares are fired twice, with colored glazes fluxed with lead oxide and fired at lower
temperatures applied over the initial clear glaze. The technique is referred to as overglaze enamel
and may be familiar to westerners since this decorative method was employed on European export
wares of the Qing dynasty. A description of these and other wares is included at the end of the
ceramics section, following form types. Cloisonn6 enamel decoration, a foreign technique
introduced to China in the Ming dynasty, is not to be confused with enamelled ceramics, (see Metal).

Y1.2.4 Form Tlpes
For those collections that are language dependen and not alpha-numeric, a list of standard
abbreviations used by the collection will ensure that the label information is consistent across the
collection. Some suggestions for possible groupings of vessel types and descriptor initials follow.
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In the following lists of abbreviations for vessels and utilitarian objects, the descriptor initials are

highlighted in bold and underlined to indicate how the list was devised. Some Chinese names for the

forms are provided (Pinyin followed by Wade-Giles).

Vessels (for descriptions of vesselforms, see also: Chinese Bronzes)

BA Basins (pan/p'an) or low horizontal vessels, such as pails, cuspidors, deep basins (jian/
chien),low basins

BO Bowls (yu/yii)
BX Eoxes
CA Cauldrons, kettles and buckets

CD eovered dishes and bowls (fi,lfu, gui/kuei)
CU Cups, bubble cups, stem cups, Tea bowls (jue/chiieh)

DP Bishes, plates, and trays

FC Flasks, ganteens, and bottles or tall, stoppered storage vessels

IB Incense burners and hilljars
JV Jars, yases, meiping/mei-p'ing, and any tall vessel without handles or spouts (lei/lei, hu./hu,

zun /t s un, zhi/chih, gu/ku ),
LC lamps, lanterns and gandle-holders

PT Pitchers and pouring (spouted) vessels such as beakers, ewers, kendi"/k'en-fi, leapots (guang/
kuang, yi/i, fang yi/fang-i, he/ho)

SB Snuff bottles
SC $torage vessels, govered jars and pots, medicine jars (you/yu)

SG Sets andgroups
ST $tem, legged and pedestal vessels not including cups (dou/tou, ding/ting, xian/hsien, [yan/

yenl,lifli, jia/chia)
SX Shards and undetermined vessel types

Other ceramic objects
Utilitarian objects are grouped together by the use of initial U and include the following categories:

UB Beads and jewelry
UF Furniture and bases table screens

UP Pillows and arm-rests

UR Ritual implements
UW Writing implements (Ink-stones, water droppers and brushpots) See also: Scholar's Studio

for alternate location in physical collection

Sets and groups (not identical matching pairs)
Other

The following are not addressed, as they are classified as sculpture
Figures and figurines
Funerary pottery models
Tiles, plaques and bricks
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Y1.2.5 Cataloguing examples

An example using natural language abbreviations for the three lines of a slide label might be:

CH:NS CHINA, N. Song

JUN Jun ware, Henan province
CD Covered bowl with sky-blue glaze,

Scheinman Collection

The same example in an alpha-numeric scheme might be:

453J (53 = China,4+l -pottery)
12 H5ju (12 = Song dynasty, H5 = Henan province, ju = Jun ware)
CD1

In this example the third line number CD 1 indicates item " one" of any number of covered

dishes and bowls in the visual resources collection.

VI.2.5.1 Alternative system with examples
For a more simplified cataloguing scheme, group like objects together and assign letters or numbers

to the broad categories. Then add qualifiers to the main number, as necessary to indicate individual
items in the collection. In this example the broad categories are numbered from I through 9. Items

in boldface indicate the number and letter choices made by the cataloguer.

General groupings of vessel forms:

1. Cooking
Cauldrons, kettles and buckets, stem, legged and pedestal vessels (not including cups)

2. Eating
Bowls, dishes, plates, and ffays, covered bowls and dishes

3. Drinking
Cups, bubble cups, stem cups, tea bowls

4. Storage
Boxes, flasks, canteens, and bottles or tall, stoppered storage vessels, storage vessels,

covered jars and pots, medicine jars, jars, vases, meiping, pitchers and pouring
(spouted) vessels such as beakers, ewers, kendi, teapots, snuffbottles

General groupings of utilitarian objects

5. Objects of personal adornment, beads andjewelry
6. Furnishings: furniture and bases, table screens, pillows and arm-rests
7. Scholar's studio objects and writing implements
8. Sets and groups
9. Other, including shards and undetermined vessels
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In this example, the second line provides information about date (.03) Neolithic period, and

provenance (G2b) Gansu province, Banshan phase. On the third line, 4 refers to the general

grouping of storage vessels, J refers to the specific type ( jar), and S refers to the Scheinman

Collection.

453J CH. CERAMICS, Song

11H7c Dyn., Hubei prov., Cizhou
6PM ware, Pillow, Meffopolitan

Museum of Art, New York

In this example, the second line provides information about date (11) Song dynasty, and both
provenanceand ware type (H7c) Hubei province, Cizhou ware. On the third line, 6 refers to

the general grouping of furnishings, P refers to the specific type (pillow) and M refers to the

collection, Meropolitan Museum of Art.

Y1.2.6 Ceramic ware types
If the kiln site or pottery center cannot be located, the wares will be assigned a number based on an

alphabetical listing. Follow the primary divisions (A, B, C) and secondary characteristics in the

following list to group wares of unknown provenance.

A. Earthenwares: Low-fired wares (ci/tz'u)
1. Unglazed earthenwares
o Black and black-burnished ware
o Brown and red wares
o Buff and white wares
o Gray wares
o Painted wares (i.e. unglazed, painted design applied after firing)
o Multiple wares

2. l-ead- glazed earthenwares
o Clear glazed (ffansparent glazed) wares
o Low-firedglaze over white slip
o Monochrome glazed wares
o Multi-colored glazed wares (example: low-fired sancai /san-ts'aifrom Gongxian kilns)

3. Marble wares (multiple colored-body wares)

4. Other, unknown
5. Multiple earthenwares

B. Stonewares: High-fired wares (tao/t'ao)
1. Unglazed stonewares
o Black and black-burnished ware
o Brown and red wares
o Buff and white wares
o Gray wares
o Painted wares
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2. Glazed stonewares
o Ash-glazed, including accidental kiln deposits
o Black, gray, or brown glazed (Examples: Jizhou [Chi-chou] kilns; Jian [Chien] ware from

Fujian province; see also: suffused glazed wares)
. White-glazed, non-porcellanous (Example: high-fired white stoneware from Gongxian

kilns, Henan province; Ding [Ting] ware)
o Transparent glaze over white slip @xample: Cizhou [Tz'u-chou]), Cut-glaze (Shanxi

kilns); sgrafitto
o Celadon-glazed wares, including wares with underglaze decoration @xamples: Yue

[YUeh]; Yaozhou [Yao-chou]; Longquan [Lung-ch'i.ian])
o Other monochrome-glazed wares (examples: Guan [Kuan] "crackle glaze", Jun [Chtin];

Ru [Ju])
o Suffused glazed wares, mottled or splashed glazes (Example: huaci stoneware from

Duandian and Huangdao kilns, Henan province)
o Multi-colored glazed wares
o Glazed wares with underglaze decoration
o Glazed wares with overglaze enamel decoration

3. Marble wares (liaotai), multiple colored-body wares

4. Other, unknown
5. Multiple stonewares

C. Porcelains and proto-porcelains: High-fired wares (tao/t' ao)
1. Un-enamelled porcelains
o Plain or unglazed porcelain
o Blue and white (cobalt underglaze decorated porcelain)
o Export Wares (other)

o Ko Sometsuke (Blue and white export ware produced for the Japanese market, also

known as Somotsuke or Nanjing Somotsuke)
o Kraak (ware produced for the European market, so called from the name for the

Portuguese shipping vessels or "carrack")
o Shonzui (underglaze cobalt ware produced for the Japanese tea ceremony during the

Wanli period, L57 3-t6L9)
o Swatow (ware produced for the Asian market)

o White and blue (cobalt underglaze ground with white porcelain)
o Copper underglaze decorated porcelain (not monochrome)
o kon underglaze decorated porcelain (not monochrome)
o Cobalt and copper underglaze decorated porcelain (not monochrome)
o Monochrome glaze (not white) porcelain, including suffused glazes @xamples: Qingbai

[Ch'ing-pai] ware from Jingdezhen [Ching-te-chen] kilns)

2. Enamelled porcelains Qtingcai/ying-ts' ai, yangcai/yang-ts' ai)
o Enamel decoration on unglazed porcelain
o Overglaze enamel decorated porcelain
o Underglaze cobalt and overgl aze enamel
o Export Wares (other)

o Kraak (see above)
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3.

4.

o Iro-shonzui (overglaze enamels produced for export market)
o Swatow (See above)
Monochrome enamel ove r glazed porcelain

Multiple porcelain types

Other

D. Unknown Ceramic type
E. Multiple wares

Y1.2.6.1 Glossary of Ceramic Wares

Anhua
Hidden decoration. The decoration is the result
of eith er a very fine application of design using
slip, or very fine molded or engraved

decoration.

Baidu nzi [Pai -tun- tzu]
See Petuntse.

Biscuit
Ceramic wares that have been fired, but not
glazed.

Black
This includes Jian [Chien] , a dark and thick
glaze known in Japan as temmoku and in the

West as "hare's fur" or "oil spot"; Jizhour E

light body ware with thinner black and brown
glazes; Huaci "flowery" stonewares of the Tang

dynasty used iron and lime to produce
multicolor suffussions over black glaze.

Blanc de chine Ware
Ivory-white porcelain with transparent glaze

produced from Dehua kilns in Fujian province.
Shapes such as tripods, footed censers and zun,

as well as figures and devotional objects, (most

common is Guanyin) are typical. Exported in
L7k and 18'h centuries.

Blue and White
Most important development of Yuan dynasty

ceramic production was underglaze blue
painting. The blue is derived from cobalt oxide,
fired in a reducing atmosphere. Designs were
painted on an unfired white porcelain body.

Earliest dated blue and white is 1319, excavated

from tomb in Jiangxi.

Celadon
In earlier periods the clay body is porcellanous
stonew are; in Ming and Qing pieces, the body is

porcelain. The glaze is derived from iron oxide
and covers alarge range of green shades.

Specific types of celadon include Yue [Ytieh],
Longquan [Lung-ch'i,ian] and Northern
Celadon.

Cizhou [Tz'u-chou]
Stonew are produced in a number of kilns in
northern China (Hebei, Henan and Shaanxi
provinces) since the 10'h century. The technique

involves application of alayer of white slip over
a gray, brown or buff body. This is followed by
a wide variety of decorative techniques,

including: 1) design boldly brushed beneath

ffansparent glaze; 2) sgraffito technique, the

design is cut through the slip, then lead glaze

applied; 3) incised design; 4) overglaze
polychrome (red or green) designs are included
in this group, although technically these are

overgl aze enamels. Utilitarian forms (bowls,
pillows, wine jars, vases, storage jars), bold
ornamentation.

Ding [TingJ ware
Imperial ware - production began during Tang
and peaked during Song dynasty. Carved,
combed and molded decoration (molds allowed
for very thin body)

Dong [Tbng] ware
A rare Northern Song ware closely related to
Northern Celador, Jun and Ru wares. The
ware is distinguished by a pale gray body with a

gray-green glaze.
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Doucai [Tou-ts'ai]
Literally, "contending colors", referring to the

technique of painting an outline in cobalt
underglaze blue, followed by overgl aze enamels

in red, green yellow, and other colors.

Enamel
See Overglaze enamels.

Guan [Kuan]
Imperial or "official" stonew are of the Southern

Song dynasty produced at Hangzhou kiln sites

and continued to be made until the end 14'h

century. The ware is noted for the crackled-
glaze effects that are the result of the body and

glaze shrinking at different times during the

firing process. Glaze is a celadon type, gray-
green to blue-green.

Huaci
Literally "flower ware". Stonewares produced
during the Thng dynasty at the Huangdao and

Duandian kilns, distinguished by a black glaze

with multicolor suffusions in a range of colors,
produced by iron and lime. The black ground is
created from high iron glaze in an oxidation
atmosphere in the kiln.

Jian [Chien]
Black ware produced in Fujian province,
charactenzed by thick glazes that pool at the

foot with effects described as "hare's fur", "oil-
spot", and "partridge feathers". Popular for use

in tea ceremony in Japan, where it is known as

temmoku.

Jingdezhen [Ching-te-chenJ
A major center for porcelain production and site

of Imperial kiln, established in 1402. Became

porcelain capital of China due to the abundance

of kaolin and porcelain stone.

Jiaotai [chiao-t'ai]
See Marbleized ware.

Jizhou
Jiangxi province kilns in use from Song dynasty

on, known for wide-ranging glaze varieties and

decorative techniques.

Jun [Chtin] ware
A porcellanous stoneware identified by an

opalescent ("robin's egg") blue glaze, produced
from iron oxide fired in a reducing atmosphere

at a high temperature.

Longquan [Lungch'tian] Celadon
A green ware that emulates jade in appearance,

dating from the Southern Song dynasty and

produced at hundreds of kilns in southwest

Zhejiang province. The glaze is thick and the

blue-green color is produced from iron-oxide,
fired in reducing atmosphere.

Marbleized ware
Jiaotai [chiao-t'ai], originally produced in the

Thng dynasty, the body is a mixture of clays of
differing colors, covered by a transparent glaze.

Mingqi [Ming-ch'i]
Tomb goods or "spirit articles".

Northern Celadon
A Song dynasty stoneware, produced briefly in
Northern China, until the fall of the Northern
Song dynasty. The ware is characterrzed by a
gray body covered with an olive-green celadon
glaze produced in a reduction atmosphere.

Overglaze Enamel
Lead-silicate enamels were painted onto pre-

fired glazed porcelain, then refired at lower
temperatures. The process fused the enamels

onto the glaze. A l5ft-century technigue, called
doucai [tou-ts'ai] "contending colors" resulted
from underglaze blue outlines with overglaze
enamels. The 16ft-century technique wucai

[wu-ts'ai] or "five colorS", in contrast did not
employ underglaze outlines.
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The various overglaze enamels are named for Sgraffito
their dominant background color and include: Two layers of slip in contrasting colors are

o Famille jaune (yellow), Kangxi period applied to the body; then the design is carved

(1662-1722) through top slip layer to reveal the color of the
o Famille noire (black), Kangxi period (1662- lower slip layer.

1722)
o Famille rose (rose) overglaze enamelled Shufu ware

porcelain, from ca. l72l on An opaque white (luanbai or "egg-white") glaze

o Famille verte (green), 17'n century on over combed, incised or molded designs.
o Lang yao (blood red), early Kangxi period
o Pingguo hong (pinkish-red), Kangxi period Swatow ware

(1662-1722) Wa.e produced for Asian markets charucterized
by bold designs in bright colors. Western trade

Petuntse (petuntze) began with Portuguese in 1517.

China stone, porcelain stone.

White wares

Qingbai [Ch'ing-pai] This includes many types of wares from many

Also referred to as Yingqing [Ying-ch'ing]. A different kilns, including Ding [Ting], Xing
white ware produced in southern China, [Hsing], and Blanc-de-chine. The white
characterized by its bluish-white color, which is appearance is achieved by l) transparent glaze

the product of traces of iron oxide in the glaze. over white body; 2) ffansparent glaze over white

Influenced by northern Ding [fing] ware, and slip on light or white body; or 3) white glaze

similar in shape, decoration and techniques. over white or light body.

Designs are combed, incised, carved, or molded.
The predominant ware produced at Jingdezhen Wucai
until the 14e century. Literally, "five colors", although not resfficted to

that number. Enamels applied over a white slip
Ru [Ju] ware include red, green, yellow, purple, turquoise and

A rare imperial celadon ware, distinguished by a others, with outlines drawn in overglaze black,
grayish-blue glaze. Produced at Ju district kiln brown or red.

in Henan province for a limited period ca. 1107-

1127. koduction was discontinued when the Yangcai [Yang-ts'ai]
court moved south during the Southern Song Literally, "foreign colors". Minute amounts of
period. gold are suspended in the glaze. Also called

"famille rose". Characteristic of the Yongzheng

Samarra Ware period (1723-35) and later.

A heavy stoneware with transparent glaze over
white slip, found in 9n-century sites in Samarra, Yaozhou [Yao-chou]
haq. Northern celadons produced using molds and

typified by bold designs and a translucent olive-
Sancai [San-ts'ai] green glaze.
"Three color" lead glazes, Han dynasty sancai
are typically amber, brown and green, while the Yingcai [Ying-ts'ai]
Thng palette included yellow and blue in "Hard colors" (red, yellow, brown, greens) of
addition to the above. Sancai low-fired wares polychrome porcelains are produced when
were discontinued after mid-8h century. metallic oxides are added to lead silicate glazes,

and are not dissolved but suspended in the glaze.
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Yixing [I-hsing] Yulihong [YiiJi-hung]
Unglazed brown, red, or yellow stoneware Underglaze copper red painting dates from the

produced in Jiangsu province fromlocal zisha Yuan dynasty. In the late 14s century, because

"purple sand clay". of the shortage of cobalt blue during the first
years of Ming dynasty, underglaze copper

Yue [Yiieh] Ware painting was favored by the Hongwu emperor

Celadon ware (high-fired stoneware) (1368-1398). However, after firing, the

charcterized by semi-translucent glazes ranging resulting color appear brown or gray.

from grayish to olive-green and brownish-
yellows, produced in kilns in Northern Zhejiang Xing [Hsing] ware
and southern Jiangsu provinces. White ware from Hebei province. Perhaps the

earliest true porcelain.
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VI.3 Decorative Arts, Metals

Introduction
A major portion of the metalwork section will focus on the bronze ritual vessels of the Shang and

Zhou dynasties, and their later uchuzingcopies. However, accommodation must be made within
this section, too, for the classification of works in gold, iron, brass, etc. in a variety of forms,
including those listed below. Cloisonn6, a decorative process utilizing glass paste over a metal
ground, is not classified with metal in the Western classification scheme. For consistency across the

collection, Chinese works in cloisonn6 are considered enamels.

Just as in the sculpture classification, where works made in a variety of materials (wood, stone,

lacquer and bronze) are organized by subject matter and interfiled, works in a variety of metals can

be classed together. However, if the collection perfers a further division by specific metal

composition, use a qualifier with the first line number, for example G for Gold,I for kon, Bs for
Brass, and Bz for bronze, etc.

The primary designation offered here is by form. This information occurs on the third line of the

slide label.

VI.3.1 First line classification
In the Fogg classification scheme, the number used for works in metal is 500. Chinese metalwork is

represented on the first line as 553. For those using an additional qualifier for metal type, the first
line for a work in gold will read 553G, while a ritual bronze will be 55382.

Y1.3.2 Second line classification
Follow the numbering scheme in place at your institution for anonymous works grouped by dynasty.

Pieces that are ascribed to a particular artist or craftsman are filed at the beginning of the metalwork
section and are arranged 1) alphabetically by artist or cutter number, or 2) first by dynasty, then

artist.

For anonymous works, as in the case of bronzeritual vessels, the second line number can be futher
refined to accommodate the various stylistic phases in bronze production from the Shang through the

Han dynasties. A variety of methods might achieve the same end. If a number is used to indicate
period, either add decimal numerals or initials to sequence the styles of the given period.

VI.3.2.1 Shang dynasty styles, 16n century - 1049 BCE
Max Loehr defined five Shang styles of bronze decoration (1953). Although the dating of the styles

has been adjusted forward since his research was published, the sequence he proposed has been

corraborated by later excavations and is outlined here. Second line numbers are in bold and in
parenthesis. They indicate date and style.

Style I (.16 51)
. Characterized by thread-relief patterns (patterns carved into mold sections)
o All bronzes found at Erlitou and many from Erligang
c Taotie is principal design element
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Style II (.15 52)
o Advent of new vessel types, not necessarily dependent on Neolithic pottery forms
o Decorative motifs include taotie and gui dragon (one-eyed animal in profile)

Stvle III (.14 53)
o Fully developed in the ffansitional period from Zhengzhou to Anyang
o Patterns cover greater amount of vessel surface
o Decoration executed on the model, rather than in the mold
o Vessels of this type are found atZhengzhou, Erligang, Panlongcheng andAnyang

Style IV (.13 54)
o Patterns are characterizedby tight spiral motifs called leiwen
o Contrast between taotie motifs and ground, comprised of leiwen

Style V (.12 55)
o Motifs are in higher relief than the leiwen patterns of the ground
o Vertical flanges mark subdivisions

Y1.3.2.2 Western Zhou dynasty styles, ca. 1049 BCE - 771BCE
Three distinct phases aro apparent in bronze evolution in the early period or Western Zhou. At the

outset of the period there was little change in bronze production.
o ca. 1049 BCE Western & Central Shaanxi characteristics:
o Shang vessel types and decorative styles continued
. some flamboyant Zhotvariations on Shang prototypes

However, within the first century of the new dynasty, certain changes became apparent.

Zhou Style I (.ll Zl),956-918 BCE / Middle Western Zhou characteristics:
o Decline in variety, standardization in vessel shape, reduction in size
o More conventional
o Smooth, rounded forms without flanges and angularity
o Decorated with birds and dragons; large panels or naffow bands of ornament
o Main shapes same
o Changes in burial patterns (ades buried, some designed to cover facial features)
o Bells appear in tombs
o Vessels in shapes of animals appear (in Shang, this type found in the south)
o Bronze copies of pottery vessels

zhou sryle II (.ll z2),917 - 900 BCE characteristics:
o New vessel types appear; older shapes disappear
o Indicates a possible change in religious ritual and practice

Zhou Style III (.ll Z3),late Western Zhou
o Zoomorphic designs no longer in use
. Repetitive designs, ridges, horizontal grooves, ribbon bands in waves
o Bronze copies ofpottery vessels.
. String of beads and jade plaques
o Rituals included music, evidenced in sets of bells
o Uniform vessels, little variety in inscriptions as well
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VI.3.2.3 Eastern Zhou dynasty, ca. 770BCE
LateZhou period trends in bronze styles include the following phases:

Late Zhou Style I (.7 Z4), ca.770 - mid-7s century
o Followed late Western Zhou styles
o Some variations, exaggerations of shape and ornamental motifd
o Higher relief and some sculptural appendages

Late Zhou Style II (.7 Z5), mid-7ft centuy onward
o More intricate interlace, absffacted designs
o From ca. 600 BCE, use of a more economic, pattern-block technique: impressed designs of

pattern blocks could be re-used producing rows of identical bells, etc. Commerce and trade

impacted
o Banded zoomorphic d6cor
o Metal inlay - technical innovation
o Lost wax process in casting complex shapes
o Geoepphically distinct workshops

Late Zhou Style III (.426), Warring States Period, 480 - 22L BCE
o Vessels shapes changed

VI.3.3 Third line classification
The third line classification identifies the form of the object. Because of the similarity with the lists

outlined in the ceramics section, the cataloguer may find that one of the systems suggested before

can accommodate works in metalwork. A division into a few broad categories may suffice and will
create consistency across media within the same division. An alternative, more general, scheme for
cataloguing bronze ritual vessels follows the more complete listing of metalwork forms below.

VI.3.4 Metalwork forms

o Altar Tables - see also Ritual Vessels
o {rms, Armor, Helmets
o Bells
o Belt buckles (classify with Garment hooks)
o Cases, Mirror cases, Boxes, Lian [ien] (Toilet boxes or cases)
o Chariot fittings, horse ftappings, shaft ends
o Brums, B[usical instruments other than bells
o Garment hooks, belt buckles, clasps
o Handle Mountings, govers
o Incense lurners
o lewelry
o Lgmps
o llirrors
o Ritual lessels, including taotie (t'ao-t'ieh) masks and other masks
o Utensils
o OtherYessels
o Weapons
o Weights and measures
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N.B. The following forms are classified with sculpture and are not considered here:
o Animals
o Models
. Plaques

Cataloguing examples

In this example, the first line utilizes a qualifier to indicate bronze. The second line number 3.5
denotes the Later Han dynasty. On the third line, Mi in the first position indicates the form, mirror.

[n.b. An additional qualifier might be used to describe the mirror design (TLV or lion and

grapevine)1. This is followed by a qualifier to indicate the Brundage Collection (B). Numerals
added to the third line can be used to indicate more than one version at that particular museum.

553Br
3.5
MiB

ss3s
7

CaF

ss3s
7

VJB

CH., Metalwork, E. Han dyn.,
Bronze mirror, Brundage Coll.,
Asian Art Mus, of San Francisco

CH., Metalwork, Thng dyr.,
Tiered box excavated from pagoda

at Fumensi, Xi'an, Shaanxi prov.

CH., Metalwork, Tang dyn.,
Covered jar with swing handle,

Brundage Coll., AAMSF

In this example, the first line utilizes a qualifier to indicate silver. The second line number 7 denotes

the Tang dynasty. On the third line, Ca in the first position indicates the form, box, from the group

including cases and boxes. An additional qualifier (b) might be added to differentiate the various
types within that group. The qualifier (F) identifies the collection.

In this example, the first line utilizes a qualifier to indicate silver. The second line number 7 denotes

the Tang dynasty. On the third line, V in the first position indicates the form, vessel. An additional
qualifier (i) is used to differentiate type. This is followed by a qualifier to indicate the Brundage
Collection (B). Numerals added to the third line can be used to indicate more than one version at

that particular museum.

An alternate method for cataloguing this vessel is to follow the method outlined below for ritual
bronzes.

VI.3.4.1 Ritual Bronzes
For extensive collections of ritual bronzes, it is preferable to group by type. Shang and Zhou vessels

have a distinct repertoire of less than 30 vessel types. A letter in common, such as V or R will hold
all vessels together on the third line. To this qualifiers may be added, by simply assigning letters
from A to Z to each of the forms in alphabetical order.

Alternately, VR collections with only a few representative examples of ritual bronzes may prefer to
divide them into functional categories such as "cooking", "eating", "drinking", and "storage"
vessels. A breakdown by utility is provided here first, followed by lettering system and a brief
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description of each vessel.

Food containers
an [an], yu [yU], ding [ting], dou [tou], fu [fu], gui [kuei],li [i], xu [hsii], yan [yen]

Drinking vessels (wine drinking)
jue [chiieh], zhi [chih]

Water vessels and basins
jian [chien], lei [ei], pan [p'an], xi [hsi], yi [i]

Wine containers (Jars or vases)

fangyi [fang-i], gu [ku], guang [kuang], he [ho], hu [hu], jia [chia], jiao [chiao], lei [lei], you [yu];
zun [tsun]

Other
lian [ien], pou [p'ou], xi [hsi]

Sample classification by group (V), then function within the group (B=basin, C=cookerr
F=foodr etc.), additional lower-case qualifier indicates specific type.

F unctions
VB Basins &

Water Vessels

VC Food Cookers VF Food Containers

vBj
vBp
VBx
vBv

jian
pan
xi
yi

vcd
vcl
vcv

ding
li
yan

vFd
VFdu
vFf
vFg
VFy

dou
dui
fu
gui
yu

VG Wine goblets VS Wine Containers
(storase)

vw Wine Servers &
Warmers

vGs
YGz

gu

zhi
vsf
vsh
vsl
vsv
VSz

fangyi
hu
lei
you
zun

vwg
vwh
vwj
VWju

guang

he
jia
jue

VI.3.5 Cataloguing examples

Example:
55382. CH., BRONB,E.ZHOU
.722 Dyn., Hu, Brundage Coll.,
VShB 2 Asian Art Mus, of San Fran.

In this example, the first line utilizes a qualifier to indicate bronze. The second line denotes the
historical period and a style within that time period. On the third line, V in the frst position indicates
the category of ritual vessels; Sh the specific type - a storage container of the type hu. This is
followed by the qualifiers B, for the Brundage Collection, and numeral 2 indicating that there is
more than one version at that particular museum.
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VI.3.6 Glossary of Bronze Ritual Vessels

The description of some vessels is followed by an abbreviation, indicating the time span in which
these vessel types were produced, as follows: S Shang, SL Late Shang, ZEEarly Zhou,ZZhou,ZL
Late Western Zhou, SA Spring andAutumn period, J Jin, HW Western Han and HE Eastern Han.

Example: S-HE indicates a vessel type that is found continuously from the Shang to Eastern Han

dynasties. P is used to indicate a known pottery prototype.

an [an]
Food bowl, two small handles.

chio
Alternate spelling. see jiao.

chiu
see gui.

ding [ting]
rectangular or bowl-shaped vessel with three or
four legs and upright handles, intended to
contain food. P, S-H.

dou [tou]
wide stemmed bowl for food, sometimes with
cover or annular handles. Z-J.

dui [tui]
spherical covered bowl with handles and feet.

SA-J.

fangyi [fang-i]
wine container; square-shaped vessel with cover
resembling a hipped roof and knob. SL-ZE.

fu [fu]
rectangular covered food vessel with four
angular feet at corners; for boiled cereals. Z-J.

gu [ku]
tall wine beaker. P, S-ZE.

guang [kuang]
elongated jug-shaped vessel for serving wine;
cover usually of zoomorphic form. SL-ZE.

gui [kuei]
deep circular food vessel (for cereals) with two
or more handles, sometimes mounted on three

small feet, sometimes on massive square base.

S-I{E.

he [ho]
wine server or kettle with straight spout and

three or four legs; cover linked to body by a
chain. P, S-fm,.

hu [hu]
large wine jar or vase. P, SL-[IE.

jia [chia]
wine warner, tripod or four-legged, with two
upright handles and optional cover, no spout.

S-ZE.

jian [chien]
water vessel or deep circular basin with two or
more handles; used for preserving food and

drink, or for washing. ZL-I[W.

jiao [chiao]
wine vessel.

jue [chiieh]
tripod wine vessel (cup) with large open spout

for pouring; loop handle on side; two short
capped columns. S -ZE.

lei [ei]
large-bodied wine (perhaps water) vessel with
ring handles. SL-J.
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li tril
rectangular or bowl-shaped vessel with upright
and ring handle; possibly for cosmetics. J-Im.

pan [p'an]
low open dish or basin for washing. P, S-tm.

pou [p'ou]
large round vessel. P, SL-z.

xi [hsi]
deep basin or large bowl with everted rim;
handles or lugs with ring handles may be

mounted below rim.

xian [hsien]
see yan. P, SL-Ifi.

xu [hsti]
rectangular covered vessel for food, with
rounded corners; shallow; ovoid; with handles.

Z-ZL.

yan [yen]
steamer for vegetables, resembling the /i with an

upper colander. P.

vi ti]
water ewer, resembling a sauce boat, with three

or four legs; for pouring water in ceremonial
hand washing. Z-J.

you [yu]
a covered wine jar with a bail handle . S-2.

yu tyiil
very deep, bucket-like food vessel with two
handles, sometimes confused with a gui. S-ZE.

zhi [chih]
wide bellied drinking vessel or covered wine iar,
circular or oval in section. SL-ZE.

zun [tsunJ
wine vase or jar, routrd, squared, or zoomorphic.
P, S-SA.
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YI.4 Chinese Furniture

Chinese furniture is classed with woodwork. It is subdivided by historical period and classed by
form.

VI.4.1 First line classification:
In the Fogg classification scheme, the number used for wood is 6. Furniture may be given the

additional qualifier F, in order to keep separate basketry (B), inlay (I), and lacquer (L), which are all
categorized as forms of wood. Chinese furniture is represented on the first line as 653F.

y1.4.2 Second line classification:
Follow the numbering scheme in place at your institution for anonymous works grouped by dynasty.

Pieces that are ascribed to a particular artist or craftsman are filed at the beginning of the furniture
section and are arranged 1) alphabetically by artist, or 2) firstby dynasty, then artist.

VI.4.3 Third line classification:
The third line is reserved for either a broad category or particular type of furnishing. Some types

may be grouped together, or in the case of extensive collections, separated out. A listing of forms

and types supplies both broad categories and specific types. For ease of use, the names of the types

are repeated in alphabetical order in the glossary at the end of this section.

In an alphanumeric system, if the various forms are first numbered, then the different types can be

assigned a letter or letters. More than one example of the type either will be numbered arbitrarily as

in the first example, or given a second qualifier indicating the collection, as in the second example.

Both examples expand on the numbering scheme outlined here for three sample forms, beds,

cabinets and tables:

I BEDS 2 CABINETS ?
5 TABLE,S

1C

1CD
1CJ

1K
1T
1TD
ITZ

chuang
dachuang
jiazichuang

kang
ta

duta
ztota

2CS
zCY
2G
zGF
2GS
2GSI
zGY

shuchu
yichu
gui
fangf iao gui
shugui
sijian gui
yuanjiao gui

5A
5AP
5AQ
5KJ
5JT
5Z
sZK

an

pingtouan
qiaotouan
kangji
tianranji
zhuo
kangzhuo

Example:
lC1

In this example:
1 in the far left position refers to the form, bed
C refers to the type chuang
f. in the far right position refers to an image #

An alternative cataloguing solution is LCX
I in the far left position refers to the form, bed
C refers to the type chuang
X indicates the initial for a collection name
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Y1.4.4 FORMS and types

Beds
o chuang, both a daytime seat and night-time bed; a long, large low platform used for banquets

and for bed at night
o dachuang, a gteat bed with solid walls
o duta, a single platform
o jiazichuang, a canopied bed
o kang, hollow brick platform built in house that can be heated for comfort in winter, often with

curtains that can be drawn at night
I tdsa low platform-like seat or daybed suitable for one person, dating from Han dynasty. Longer,

narrower and lower than the chuang, with railings on three sides.

. zuota, a sitting platform

Cabinets
o fangjiao gzi, square-cornered cabinet
o gui, cabinets
o sijian gzi, four-part wardrobe cabinet
o shuchu, book cabinet
o shugai, book cabinet
o yichu, clothes cabinet
o yuanjiao gui, round-cornered cabinet

Chairs
o Dengguayi,"lamp hanger chair", yokeback side-chair
c Guanmaoyi,"offtcial's hat chair", yokeback armchair
o jiaoyi, folding chair (evolved from stool)
o meiguiyi, "rose chair", small, delicate armchair with low back suitable for women. From North

China.
o Nanguanmaoyi, "southern official's hat chair", yoke-back armchair with continuous arms

o quanyi, horseshoe armchair
o shengchuang, "woven seat" meditation chair (aka shengzuo)
o shengzuo, "woven seat" meditation chair (aka shengchuang)
o sichutou guanmaoyi, a yoke-back armchair with four protruding ends
o wenll an armchair with low back, from south China
o zhedieshi tangyi, a folding reclining chair

Stools
o Changwu, arectangular bench
o deng, stool, Ming period
o fangwu, square stool
o gudun, drum stool
o jiaowu, folding stool
o mazha, folding stool
. mltwu, wood stool
o wz, stool
o wudeng, stool
c wazi, rectangular stool with recessed, splayed legs
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o xiudun, "embroidery stool", drum stool
. yuanwu, round stool
o zhuwu, bamboo stool
o zuodun, drum stool

Thbles
. ant table with legs recessed from corners (see also: pingtouan, qiaotouan)
o kangii,low table used on kang
o kangzhuo, low table used on kang
o pingtouan, an table with flat ends
o qiaotouan, an table with everted ends
o tianranji, naturalistic tables or stands
o ?huo, table with legs at four corners

Other (Miscellaneous)
o 7i, armrest
o jiage, book shelf
c mianpenT'ie, basin stand
o shudeng, book lamp
o ri, mat
o xiangii, incense stand
o yijia, clothes-rack stand

VI.4.5.1 Glossary of Chinese woods

baimu jichimu (a.k.a. qizimu, iishemu and xiangsimu

cypress ? "chicken-wing wood")
hardwood from Hainan, Hubei, and Sichuan

chaimu with alternating purplish-brown and yellow

firewood lines, its streaked grain is suggestive of chicken
feathers.

Fine Woods
Wide use of hardwoods dates from the mid-16n iumu
century. Fine woods include baitan, hongmu, zelkova, a variety of Asian (southern) elm,local
and rosewood from Southeast Asia (first used in softwood.
late Qing dynasty).

tnu
huanghuali (a.k.a hualii, liimu or huali) wood
tropical hardwood from Hainan Island,
Thailand, and southern Vietnam with color nantnu
ranging from pale honey to dark purple-brown. cedar from evergreen family, pized for building
Golden sheen when polished. Resistant to and coffin making due to its resistance to
boring insects. Most fine hardwood furniture of insects, warping, and deterioration.
late Ming and early Qing periods was made of
huanghuali. tieli

color and pattern of grain closely resemble

huangyangmu jichimu, but is coarser texture and more open

boxwood grain; durable.
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From East Indies, Guangdong and Guangxi zpmu
Provinces. miscellaneous wood

song
pine

wumu
ebony

yingmu

gut
cabinets

burlwood, (literally, "hard wood") refers to purplish-black; bright orange-red when worked.
tropical hardwoods.

YI.4.5.2 Glossary of furniture terms

Furniture xiaomuzuo (lesser woodwork) huchuang
folding stool ("barbarian bed"), dating from

an Western Han dynasty imported into China late

table with legs recessed from corners (see also: 2nd century CE

pingtouan, qiaotouan) ji
chuang armrest

daytime seat and night-time bed; long, large low
platform used for banquets and for bed at night ilag?

book shelf

dachuang
great bed with solid walls iiaowu

folding stool

deng
stool, Ming period iiaoYi

folding chair (evolved from stool)

dengguayi
"lamp hanger chair", yokeback side chair iiazichuang

canopied bed

duta
single platform kang

hollow brick platform built in house that can be

fangjiao gui heated for comfort in winter, often with curtains

square-cornered cabinet that can be drawn at night

guanmaoyi kangii

"official's hat chair", yokeback armchair low table used on /<ang

zitan
tropical hardwood found in India, Philippines,
Malay peninsula, and Guangdong Province.
Heavy and hard, it is the densest and most
prtzed of Chinese cabinet woods. It is closely
grained, straight grained, with occasional wavy
curls; color varies from reddish brown to

kangzhuo
low table used on kang
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luohanchuang shudeng
"monk's bed", couch bed book lamp

luoguocheng shugui
hump-back shaped stretcher book cabinet

meiguiyi ta

"rose chair", small, delicate armchair with low low platform-like seat or daybed suitable for
back suitable for women. From North China. one person, dating from Han dynasty. Longer,

narrower and lower than the chuang,with
Mianpenjia railing on three sides.

basin stand
tianranji

muwu naturalistic tables or stands

wood stool 
wenyi

nanguanmaoyi armchair with low back, from south China

"Southern official's hat chair", yoke-back
armchair with continuous arms xi

mat
pingtouan
antable with flat ends xiangji

incense stand

qiaotouan
an table with everted ends Yichu

clothes cabinet
quanyi
horseshoe armchair yiiia

clothes-rack stand

sichutou guanmaoyi
yoke-back armchair with four protruding ends yuaniiao gui

round-cornered cabinet

sijian gui
four-part wardrobe cabinet zhedieshi tangyi

folding reclining chair
shengchuang
"woven seat" meditation chair (aka shengzuo) zhuo

table with legs at four corners

shengzuo
"woven seat" meditationchafu (aka zhuwu
shengchuang) bamboo stool

shuchu
book cabinet

zuota
sitting platform
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VI.S Decorative Arts, Lacquer
Introduction
Lacquers are a sub-division of the wood category in decorative arts. As such, they are numbered 653

or 653L, if qualifiers are used within the division.

Lacquer is the product of a sap from rhus verniciflua, atree indigenous to China and Japan. Lacquer
provides an impermeable, protective coating to the ground it is applied to, whether it is wood,
bamboo, or even fabrics such as silk and leather. One of the most valued materials in China, the

preservation technique has been employed from earliest times in China's history. In keeping with
the concept of protection, lacquer was thought to have magical qualities associated with the idea of
immortality.

A variety of products were preserved with a lacquer coating, including arrnoJ musical inshuments,

cosmetic boxes, food dishes and containers, as well as coffins. For classification of these items on
the third line of the slide label, refer to the listing of forms used for all decorative arts. However, dry
lacquer sculptures that are first modeled over a ceramic core, then covered with cloth and lacquered,

should be classified with sculpture.

A variety of decorative techniques were employed in lacquer wares, including painting, carving and

inlay. The sap can be colored with a variety of pigments. The predominant color is red, but yellow,
brown and black are also used to color the sap. Chinese carved lacquer usually consists of hundreds

of layers, each dried before the next application can be made. When dried, patterns are cut through
several layers. The earliest carved lacquers date to the Tang dynasty. Pictorial carved lacquer
reached its height in the Ming dynasty. Other decorative techniques include lacquer inlaid with gold,

silver and mother-of-pearl.

VI.5.1 Techniques and terminology

Cinnabar lacquer Qiangiin [Chian9-chin]
Red color produced from vermilion, a sulphide Technique involves fine engraving. Linear
of mercury. designs are filled with gold. From Song dynasty

on.
Coromandel lacquer
Designs are cut through a few layers of lacquer Tianqi [T'ian-ch'i]
to the wood ground, then painted with Literally: 'filled-in" lacquer
polychrome lacquer pigments. Technique used

for screens, chests and panels mainly produced Xipi [Hsi-p'i]
for export. Marbled lacquer, also may be referred to as

"rhinoceros skin" or "tiger skin" lacquer.
Guri pattern (Chinese: firi) Layers of polychrome lacquer are revealed
Heart-shaped geometric scroll patterns or cloud when carved.
designs. Guri is a Japanese term.

Moxian [Mao-hsien]
Literally: "polish-reveal", a technique
for filled-in lacquer in which the ground is filled
with different colors of lacquer, then polished to
reveal the design.
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VI.6 Chinese Decorative Arts, Textiles

Introduction
Work in the textile category comprises woven materials, including carpets and rugs, tapestries,

embroideries, clothing and other miscellaneous items. This section discusses a few points

concerning Chinese clothing and rank badges embroidered for the robes of both civil and military
officials.

For greater consistency across the collection, adhere to the western scheme whenever possible.

VI.6.1 First line classification
800 refers to the textile category. 853 is the concatenated number representing Chinese textiles. A
qualifier A through E may be added to the first line to differentiate the five categories, or this may be

achieved by the third line numbers 1 through 5 (see below).

Y1.6.2 Second line classification
Follow the numbering system in place at your institution for anonymous works. Catalogue works by
known artists at the beginning of the section.

VI.6.3 Third line classification
Following the western classification scheme, five categories are detailed as follows:

1 Carpets and rugs

2 Tapestries

3 Embroideries
4 Clothing
5 Other

VI.6.4 Cataloguing Examples:

853 CH., TEXTILE, QD{G DYN.
17 Man's dragon robe, longpao,
4LD I Grant Coll., DenverArt Museum

1977.191, silk embr. on silk gaaze

In this example of the third line number, 4 represents the category of clothing, the initial L
refers to longpao (also known as a "dragon robe"), the additional qualifier D refers to the

collection, and L indicates a specific image. If there is only one robe from a given collection,
this last number is not necessary; however, for a group of Qing dynasty robes in the same

museum collection, number them sequentially, as here.

853 CH., TEXTILE, QING DYN.
17 Rank Badge with Mandarin Duck,
4RGD 7th civil rank, Grant Coll., Denver

Art Museum 1977.25I,silk embr.

In this example of the third line number, 4 represents the category of clothing, the initial R
refers to the rank badge, G indicates the seventh civil rank, the additional qualifier D in the

4fr position refers to the collection. If there are additional badges of the same rank, the initial
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in the 4h position will differentiate the works from other collections, and no additional
numbering is necessary. Only when there is another item of the same subject from a

particular collection will an additional sequential number need to be used.

An alternative cataloguing scheme using a qualifier on the first line (853D) and incorporating a more

complex system for the third line is outlined below. The cataloguing numbers are based on the

following clothing sub-divisions:

Outer wear
o OC short coat
o OJ jacket, innerjacket, furjacket
o OW waistcoat

Robes and parts of robes

o RC chaofu [ch'ao-fu/, court robe
o RK kesi [k'o-ssu], Chinese cut silk tapestry robes
o RL longpao ilung-p'ool, dragon robe
o RRc rank badges, civil officials
. RRm rank badges, military officials
o RS sleeve bands

Trousers
o T trousers

Accessories
. ZB belt, chaodai [ch'ao-tai] (court belt)
o ZCc cap, civil officials
o ZCm cap, military officials
o ZN chaozhu fch'ao-chu] (court necklace)
o ZP pouches
o ZS shoes
o ZSO socks

Cataloguing example:

853D CH, TEXTILE, QING DYN.
L7 Rank Badge with Mandarin Duck,
RRcT 7h civil rank, Grant Coll., Denver

Art Museum 1977.25I, silk embr.

On the first line: the additional qualifier D in the 4ft position represents the category of
clothing.

On the third line: the initial R in the first position refers to the division of robes, while the

R in the second position refers to the rank badge, lower case c7 indicates the seventh civil
rank. Number slides sequentially when adding other examples of the same rank of civil
official.
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VI.6.5 Chinese clothing terms

chaodai [ch'ao-tai] First grade

court belt, decorated with ornamental plaques Civil: White crane;Military: Unicorn
that vary in color according to wearer's rank. Cap with button of worked gold, ornamented

with a bead. Surmounted by oblong button of
chaofu [ch'ao-fu] red coral.
court robe. Violet coat, square rank plaque on breast and

back.

chaozhu [ch'ao-chu] Belt decorated with four pieces of agate and

court necklace, only for officials of the fifth rubies.

rank and above. Materials strictly regulated.
Second grade

kesi [k'o-ssa] Civil: Golden pheasant; Military: Lion
Chinese cut silk tapestry robes Cap with button of worked gold, ornamented

with a small ruby. Surmounted by button of red

longpao fiung-p'aol coral.
Dragon robes of brocaded silk, worn for formal Gilt belt decorated with four plates of worked
court occasions. Characteristics are side gold.

closures and horse-hoof cuffs (matixiu).
Third grade

Rank Badges Civil: Peacock; Military: Panther

Official dress was governed by restrictions Cap with button of worked gold, surmounted by
enforced by the Board of Ceremonies, Beijing. clear blue sapphire button and peacock's plume

with one eye.

Nine ranks were distinguished by the button on Belt decorated with four plates of worked gold.

their caps, until mid-l7h century when rank
badges on clothing were instituted. Rank Fourth grade

badges of the nobility were circular, while those Civil: Wild goose; Military: Tiger
of both military and civil officials were square. Cap with button of worked gold, ornamented

The rank badge was worn on the outer coat. with small sapphire, surmounted by button of
Different ranks of the civil service were lapis lazuli.
distinguished by different types of birds, while Belt decorated with four plates of worked gold,

the different ranks of the military were with a silver button.
represented by animals. Both birds and animals
were depicted on rock formations surrounded by Fifth grade

clouds or water and a sun disc in the upper right Civil: Silver pheasant; Military: Black bear

hand corner. Women wore the same rank badge Cap with button of worked gold, ornamented

as their husbands, although the sun disc was with small sapphire, surmounted by button of
located in the lower left hand corner of a clear white crystal.
woman's badge. Belt decorated with four plates of plain gold,

with a silver button.
The nine grades of civil and military officials
were distinguished by the button or ball worn on Sixth grade

top of the cap, and differentiated as follows: Civil: Egret; Military: Mottled bear
Cap with button of white opaque marine shell,
blue plume

r33

131

et al.: Special Bulletin #13



Belt decorated with four round tortoise-shell The twelve ornaments embroidered on state

plates, with a silver button. dress include the following. On the upper robe,

the first three insignia were restricted to the

Seventh grade imperial family and indicate the knowledge

Civil: Mandarin duck; Military: Tiger cat requisite to rule well:
(Leopard) o Sun with three legged raven in it
Cap with button of worked gold, ornamented o Moon with hare pounding the elixir of
with small crystal, surmounted by a button of immortality
plain gold. o Stars

Belt decorated with four round silver plates.

Eighth grade fiso 
disPlaYed on the uppel robe and worn by

Civil: Quail; Military: Seal o Mountains - symbol of constancy and

Cap with button of worked gold, surmounted by firmness

another button of worked gold. o Dragon - symbol intended to inspire virtue
Belt decorated with four ram's-horn plates with o Pheasant - reminder of need to set good

a silver button. example

Ninth grade All higher ranking officials and lower ranking

Civil: Paradise flycatcher; Military: Rhinoceros nobles wore these insignia on their lower robes:

Cap with gold button, surmounted by another o Two goblets with animal on each - symbol

button of chased gold. of purity and disinterestedness

Belt decorated with four plates of black horn . Spray of pondweed, an aquatic grass

with a silver button o Flames of fire - symbol of zeal and love for
virtue

TWelve Ornaments o Grains of rice - plenty for the people

According to ancient written records, the rank of o Axe or hatchet - symbol of justice in punish-

the wearer was made evident by official insignia ment of vice

on five sets of official robes. The rankings were o Figure "Ya", symbol possibly of the upper

achieved by combining the symbols of the garment - intended to denote distinction be

twelve ornaments with robe colors. Only the tween good and evil
emperor wore all twelve symbols. Nobles of the

first rank wore nine, not including sun, moon,
and stars. Nobles of the second rank wore eight;
third rank seven, fourth rank six, and fifth rank
wore five of the twelve ornaments.
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VII.I Chinese Chronologies
The following chronology is taken from Eight Dynasties of Chinese Painting. The Collections of the

Nelson Gallery-Atkins Museum. Kansas City. and the Cleveland Museum of Art, 1980

XIA IHSIA] DYNASTY
SHANG ISHANG] DYNASTY
zHou [cHou] DYNASTY

WesternZhou
Eastern Zhou

Spring & Autumn period
Warring States period

QIN [CH'IN] DYNASTY
HAN [HAN] DYNASTY

386 - s34
534 - 549
53s - 556

907 - 923
923 - 937

937 - 946
947 - 950
951 - 960

901 - lL25

960 - tL27
trzt -1279

21" c. - 16th c. BCE
16'h c. - 1045 BCE
1045 - 256 BCE
1045 - 7t L

77t - 256
722 - 481
480 - 221 BC
22t - 206 BCE
206 BCE - 220 CE

220 - 265
265 - 3t7

3r7 - 589

581 - 618
618 - 906
906 - 960

960 - 1279

1279 - 1368

1368 - 1644
1644 - 1911

Western (Former) Han 206 BCE - 9 CE
Wang Meng interregnum 9 - 23 CE
Eastern (Later) Han 25 - 220 CE

THREE KINGDOMS PERIOD
WESTERN JIN ICHIN] DYNASTY
SIx DYNASTIES

Southern Dynasties
Eastern Jin 3I7 - 420

Liu Song 420 - 479

Southern Qi [Ch'i] 479 - 502
Liang 502 - 557

Chen tch'enl 557 - 589

Northern Dynasties

Northern Qi [Ch'i] 550 - 577

Northern Zhou557 - 581

SUI ISUI] DYNASTY
TANG [T'ANG] DYNASTY
FIVE DYNASTIES

Northern Wei

Eastern Wei
Western Wei

Later Liang
Later Thng
Later Jin
Later Han
Later Zhou

Northern China & Manchuria
Liao Dynasty

SONG ISUNG] DYNASTY
Northern Song
Southern Song

YUAN IYUAN] DYNASTY
MING IMING] DYNASTY
QTNG [CH'ING] DYNASTY
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Yll.2 Chronology of Chinese Emperors

Emperors of the Song through Qing dynasties

Northern Song

Southern Song

Yu an

Ming

Emperor's title *

Taizu
Taizong
Zhenzong
Renzong
Yingzong
Shenzong
Zhezong
Huizong
Chinzong

Gaozong
Xiaozong
Guangzong
Ningzong
Lizong
Duzong
Gongdi
Duanzong
Di bing

Reign title **Reign dates

Jianlong 960 - 976
Taipingxingguo 976 - 997
Xianping
Tiansheng
Zhiping
Xining
Yuanyou

Qingkang

Jianyan
Longxing
Shaoxi
Qingyuan
Baoqing
Xianshun
Deyou
Jingyan
Xiangxing

Yuanzheng
Zhida
Huangqing
Zhizhi
Taiding
Tianli

Tianshundi 1328

997 - 1022
1022 - 1063
1063 - 1067
1067 - 1085
1085 - 1 100

1 126

1127 - 1162
1162-1189
1189-1194
1 194 - 1224
1224 - 1264
1264 - 1274
1?74 - 1276
1276 - 1?78
1278

1260 - 1294
1279

1294 - 1 307
1307-1311
1311 -1320
1 320 - 1323
1323 - 1328
132.8 - 1329

1329
1329 - 1332
1332 - 1333
1333-1356

1368-1398
1 398 - 1402
1402 - 1424
1424 - 1425
14?5 - 1435
1435 - 1449
1 450-
1457 - 1464
1464 - 1487
1487 - 1 505
1 505 - 1521
1521 - 1 566
1 567 - 1572
1572 - 1619

Jianzhongjingguo 1 100 - 1126

Shizu Zhongtong
date seated on throne

Chengzong
Wuzong
Renzong
Yingzong
Qinzong
Wenzong*

Mingzong Tianli
Wenzong *(restored) Zhishun
Ningzong Zhishun
Huizong Yuantong

f aizu Hongwu
Huidi Jianwen
Chengzu Yongle
Renzong Hongxi
Xuanzong Xuande
Yingzong * Zhengtong
Jing Di (Daizong) Jingtai
Yingzong*(restored) Tianshun
Xianzong Chenghua
Xiaozong Hongzhi
Wuzong Zhengde
Shizong Jiajing
Muzong Longqing
Shenzong Wanli
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Emperor's title

Ming

Qing

Reig n title **

Guangzong
Xizong
(Sizong)
(Fu Wang)
(Tang Wang)
Shaowudi
(Yongming Wang)

Shizu
Shengzu
Shizong
Gaozong
Renzong
Xuanzong
Wenzong
Muzong
Dezong
(Puyi)

Reign dates

Taichang
Tianqi
Chongzhen
Hongguang
Longwu
Shaowu
Yongli

Shunzhi
Kangxi
Yongzheng
Qianlong
Jiaqing
Daoguang
Xianfeng
Tongzhi
Guangxu
Xuantong
Hongxian

1 620
1620 - 1 627
1627 - 1643
1644 - 1645
1 645 - 1646
1646-
1 646 - 1647

1644-1 661
1661-1722
17 22-17 35
1735-1 795
1796-1 820
1 820-1 850
1 850-1 861
1 861-187 4
187 5-1 908
1 908-1912

* Emperor's title is the posthumous title (miao hao). lf a name appears in
parentheses, the posthumous name may be a personal name or memorial title, rather

than a designated temple title.

** Reign titles are year titles (nian hao). Some emperors may have had more than

one reign title. This list provides only the first reign name for each emperor,

usually corresponding to the year of the emperor's accession to the throne.
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VII.2 Appendix II - Buddhism - A Glossary of Terms

Buddhas

Amituopo or Mituo [A-mi-t'o-p'o or Mi-t'o]
(s anskrit : Amitabha; fapan : Amida)
The Buddha of the Western Paradise; may be

flanked on the left by Avalokitesvara and by
Mahastamaprapta on the right.

Yaoshi [Yao-shih] (s: Bhaisajyaguru; Japan:
Yakushi)
Buddha of Medicine/flealing and Buddha of the

Eastern Paradise; holds a medicine jar. Rarely
represented in Chir&, but found in Dunhuang
murals.

Dari / Ta-jih or Piluofo /P'i-lo-fo (s:

Vairocana; J: Dainichi or Roshana)
The Buddha of All Pervading Light; the Cosmic
Buddha.

Miluo [Mi-lo] (Maitreyai Japan: Miroku)
The Future Buddha. See also under
bodhisnttvas.

Prabhutaratna
The Ancient Buddha who appeared to hear

Sakyamuni expound the Lotus Sutra (Saddharma

Pundarika Sutra); may appear side by side with
Sakyamuni, or in a pagoda above him.

Shijia [Shih-chial $akyamuni ; lapan: Shaka)
Gautama Buddha, The Historical Buddha (the

Holy One of the Sakyas).

Bodhisattvas (Pusa / P'u-sa)

Dashi [Ta-shih] (s: Mahastamaprapta)
Represents the Buddha-wisdom of Amitabha.

Dizang / Ti-tsang (s: Ksitigarbha; Japan: JizO)
Guardian of the earth, this bodhisattva vowed to
deliver all people from this suffering world. He
is depicted as a monk holdin g a pilgrim's staff
with a rattle on top in his right hand and in his
left palm a cintamani (magic jewel), representing
the fulfillment of one's desires.

Guanyin lKuan-yin (s: Avalokitesvara; also
Padmapani; Japan: Kannon)
Bodhisattva of great compassion, mercy and

love; left attendant of Amituopo. Originally a
male figure, in East Asia this bodhisattva is now
commonly regarded as female. Attributes
include ambrosia bottle or water bottle (kalasa)

or lotus flower; and a small figure of Buddha in
crown (diadem). Later period attributes include
fish-basket, baby.

Miluo [Mi-lo] (Maitreya; lapan: Miroku)
Classified both as Buddha and bodhisattva,
Miluo is believed to be living in the Tushita
Heaven, waiting for the time when he will come

down to the world and suceed Sakyamuni
Buddha.

Puxian / P'u-hsien (s.' SAmantabhadra; Japan:
Fugen)
Bodhisattva of universal benevolence; this
bodhisattva is the right hand attendant of
Sakyamuni. He typifies the teaching,

meditation, and practice of the Buddha and is

usually paired with Wenshu . He appears on a
white elephant mount.

Wenshu / Wen-shu (s: Manjusri; Japan:
Monju)
Bodhisattva of meditation or supreme wisdom;
he is the left hand attendant of Salcyamuni
Buddha. Lion mount; holds rzyi /ju-i (scepter),

symbol of discussion.

Patriarchs and Disciples

Ananda
One of the chief disciples and the second
patriarch, said to have compiled the Sutras;
appears dressed as a monk, with Kasyapa.

Kasyapa
Chief disciple of the Buddha, and first patriarch
after the death of the Buddha; depicted as an

elderly monk, with Ananda.
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Putidamo / P'tt-t'i-tt-mo or Damo / Ta-mo [S:
Bodhidharma; lapan: Darumal
Founder and first patriarch of Chan lCh'an;
Japan: Zen) Buddhism, said to have been a

missionary from India purported to have arrived
in China in 520. Legend refers to a miraculous
crossing that occurred after Bodhidharma's
reception in China by Emperor Wudi of the

Liang state. After an unsuccessful interview,
Bodhidharma crossed the Yangzi on a reed or
millet stalk and went north to Shaolin temple at

Mount Song where he meditated for nine years

in a cave (or stone cliff).

Weimoji / Wei-mo-chi (s.' Wmalakirti; Japan:
Yuima
A disciple of Sakyamuni and lay scholar famous

for his theological discussions with the

Bodhisattva Manjusri.

Luohan [I-ohanJ (s: Arhat; .I: Rakan.l
Groups of 16, 18, or 500

Sixteen Luohan are identified as the guardians of
Mahayana Buddhism in a manuscript that was

translated from Sanskrit into Chinese in 654.
They remain in the worldly realm in order to
await the coming of the future Buddh a, Miluo
(Maitreya). They are: Pindola-Bh0radv0ja,
Kanakavatsa, Kanaka- BhAradv0ja, Subinda,

Nakula, Bhadra, Kdlika, Yajraputra, Qvap0ka,
Panthaka, Rdhula, Ndgasena, Ingada, Vanavdsi,

Ajita, C0da-Panthaka.

The Second Patriarch, Huike [Hui-k'o]
Second patriarch was the direct successor to

Putidamo (Bodhidharma), the traditional
founder of Chan in China. At first, Bodhidharma
refused to pass on his teaching to Huike. When
Huike cut off his own artn as a token of his
desire to be taught, Bodhidharma finally
consented.

Hongren [Hung-jenJ, the Fifth Patriarch
A monk at Mount Potou, he spent his time doing
manual labor when not meditating, and was fond
of growing things. May be depicted carrying a
hoe or planting pines.

Huineng [Hui-neng], The Sixth Patriarch
The performance of menial tasks was integral to
Chan training; while still a layman, Huineng cut
firewood for sale. One day he stopped to rest

and heard a monk reciting the Diamond Suffa.

He decided to take the holy vows himself. The
labor of Huineng chopping bamboo or treadin g a
foot mill to hull rice when he entered the

monastery may also be depicted; it was while he

was hulling rice that he attained enlightenment
and wrote his famous verse.

Other Deities

I-okapala
Guardians of the Four Quarters; Guardians of the

World; Guardians of the Buddhist Faith; Four
Heavenly Kings
Lokapalas protect against attacks of evil spirits;
protect deities of Buddhist sanctuaries; guard

slopes of Mount Meru (paradise), and include:
o Moli QinS / Mo-li Ch'ing [s. Dhrtarastra]

Guardian of the East, the Land-Bearer, Eldest
of Four Kings: White face. Carries jade ring
and spear. Magic sword with characters
(Earth, Water, Fire, Wind) engraved on blade.

. Moli Hai /Mo-li Hai [s. Virupaksha]
Guardian of the West, the Far-Gazer: Blue
face, carries a four-stringed guitar.

o Moli Hong / Mo-li Hung [s. Virudhaka]
Guardian of the South, the Lord of Growth:
Red face, holds umbrella of chaos.

o Moli Shou / Mo-li Shou [s. Vaisravana]
Guardian of the North and God of Wealth
(Kuvera; Kubera), the Well-famed: Black
face, has two whips and panther-skin bag,

sometimes has a snake, carries a pearl.

Attended by yaksa (symbolic of abundance)

Zhijingongshen (s : Vajrapani; Japan :
Shfikong6jin)
Great protector and Giver of Rain, Vajrapani is a
Buddhist form of the Hindu god Indra.
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Chan Eccentrics spite of Buddhist dietary restrictions. Another
account explains that when Thng Emperor

Fenggan [Feng-kan] (Japan: Bukan) Wuzong suppressed Buddhism, monks were
One of the three saints of Mount Tiantai with forced out of their temples. Qianzi was thus

whom Hanshan and Shide studied Chan. He obliged to live on prawns and so may be

also tamed a fierce tiger and is often depicted depicted playing with a shrimp.
with the tiger. Mount Tiantai is renowned for its
hermits, both Daoist and Buddhist. Shide [Shihae] (Japan: Jittoku)

Shide (Foundling) was a servant at the

The Four Sleepers Guoqingsi on Mount Tiantai, found by Fenggan
Theme symbolizing a state of utter tranquility. as a child and brought up in the monastery. He
The four figures include Hanshan, Shide, Chan took Hanshan food,left uneaten by novices of
master Fenggan and his tiger. the temple. Usually depicted with a broom,

Shide is inseparable from Hanshan and
Hanshan [Han-shan] (lapan: Kanzan) therefore is usually paired with him.
Hanshan (Cold Mountain) was either a Chinese

monk or hermit-poet who lived during the Tang Zhutou [Chu-t'ou] (lapan: Choto)
dynasty, (ca. 8th century). He may have stayed Identity of Zhutou ("Pig's-head") is unclear.

at the Guoqingsi on Mt. Tiantai where he met Usually shown eating or holding a pig's head.

Shide. The Hanshanshi (Collected Poems of May be paired with paintings of Qianzi.
Hanshan), approximately 300 Thng poems, has a

pronounced Chan flavor, but also abounds with Religious Meetings and Discussions
references to the Dao deiing, Zhuangzi and
Daoist classics. Hanshan may be depicted Discussion between Mazu Daoyi [Ma-tsu Tho-I]

carrying a scroll, in reference to his poetry. May and the Recluse Pang [P'ang]
also be depicted pointing at the moon, in
reference to one of his poems that likens the Discussion between Xuefeng [Hsi.ieh-feng] and

mind to the autumn moon. Often paired with Xuansha [Hsiian-sha]
Shide.

Beixiu [Pei Hsiu] Paying His Respects to Priest

Nanquan [Nan-ch'iian] Huangye Xiyun [Huang-ye Hsi-Yun]
A celebrated Chan priest of the Tang dynasty A meeting between Thng dynasty prime-minister
who is said to have cut a kitten in two. Beixiu and the Chan master inS42inZhongling,

Jiangxi province. The Ouanxin fayao is a
Budai [Pu-tai]; (lapan: Hotei) collection of dialogues recorded by Beixiu.
Literally "Cloth Bag", Budai is thought to have Other Chan teachers whom Beixiu associated

been a Chinese monk of the 10th century named with include Guifeng Zongmi [Kuei-feng Tsung-

Qizi [Ch'i-tz'u] who lived at a Chan monastery mil and Wei (Gui) shan Lingyou [Wei (Kuei)-

and carried alarge alms bag. shan Ling-yul.

Qianzi (Xianzi) [Ch'ien-tzu (Hsien-tzu); fapan: The Three Laughers
Kensal The three great sages, Laozi, Confucius [Kong
Chinese itinerant monk of the late 9th century; Fuzi, Kong Qiul and Salcyamuni Buddha.

formerly a disciple of Dongshan Liangjie (807-
869), a founder of the Caotong sect of Chan
Buddhism. His nickname, Xianzi, means "clam"
and refers to his wanderings from village to
village, collecting shrimp and clams to eat, in
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Buddhist Symbols

Animals as Buddhist references

Elephant
one of the Seven Treasures of Buddhism and
Bearer of the wish-granting gem and sacred
alms-bowl of the Buddha. Buddha is said to
have entered Maya's right side in the form of a
three-toed white elephant (representing Buddha,
the Law and the Priesthood).
Puxian (P'u Hsien; Samantabhadra) is often
depicted riding a white elephant. A white
elephant is a symbol of a future Buddha.

Lion
Defender of Law and protector of sacred
builditrgs, sometimes known as Dog of Fu; also
emblem of valor and energy.

Qilin (Japan: kirin)
Chinese unicorn. Carries the book of the Law
upon its back.

Eight Buddhist Symbols
Jar, conch shell, umbrella, canopy, lotus, wheel
of the law, fish, mystic knot.

Five sacred mountains of Buddhism (see also
Daoism, Five Sacred Peaks, Wuyue)
are associated with the worship of the followirg
Buddhist personages;
o Wutai (Mountain of Five Terraces) Shanxi

province: bodhisattva Manjusri
o Putuo , Zhejiang province: Avalokitesv ara

Tibetan Buddhism

Dhyani (Meditation) Buddhas
The five Dhyani Buddhas are emanations from
the formless Adi Buddha and represent various
aspects of Buddha nature.

Aksobhya
The Unshakable or imperturbable Buddha;
resides in the Eastern paradise of Abihrati, the
realm of Joy. Attributes: blue skin color, holds a

vajra, and depicted with fingers touching the
earth in bhumisparsa mudra ("calling the earth to
witness").

Amitabha (China: Amituopo)
Buddha of boundless light; rules over Western
paradise of Sukhavati, the Pure Land of Ultimate
Bliss. Attributes: Red skin color, holds a lotus.

Amoghasiddhi
Buddha of All-Accomplishing Wisdom.
Attributes: green skin color, right hand held up
in abhaya mudra (fearlessness) with palm
forward and fingers pointing up, and left hand in
lap in meditation pose. Throne held up by
garudas. If depicted with a sword, this is
symbolic of the ability to cur rhrough the worldly
cords of attachment.

Ratnasambhava
Buddha of Precious Birth; resides in the south.
Attributes: Yellow skin color; holds the sacred
jewel (cintamani), a wish-fultilling jewel. Right
hand is held in varada mudra (charity or
supreme generosity), with the palm facing
forward and fingers pointing down.

Samantsbhadra (China: Puxian)
Adi Buddha of Universal Goodness. Often
depicted ridirg an Elephant that represents his
ability to overcome obstruction. Blue skin color.

Vairocana (China: Dari)
The Radiant One or Great Illuminator,
Transmitter of the dharma (Law). Attributes:
White; symbol is cakra (wheel); hands in
dharmacakra mudra ("turning the wheel of the
Law", held in front of the chest with the thumb
and middle finger touching and other fingers
slightly curled.

Historical Figures

Dorje Drolo
Demon Subduer, Wrathful form of
Padmasambhava who appeared in Tibet at a
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place called Tiger's Lair to purge the demons
troubling Tibet. Attributes: Mounted on a flying
pregnant tigress.

Hvashang (China: Budai)
Laughing Monk . Attributes: Cloth sack and fat
belly, symbolizing wealth.

Machhig Labdron
Yogini, a female figure depicted in a dance pose.
Attributes: Drum symbolizes control over
energies of the nervous system; bell is symbolic
of her accord with the vibrations of the universe.

Milarepa
Teacher of the Mahamudra, Milarepa was the
first ordinary Tibetan to attain enlightenment.
Disciple of Marpa, he lived secluded in a
Himalayan cave for a period of seven years
before beginning to teach his own disciples.

Padmasambhava
The Lotus Born, one of the founders of Tibetan
Buddhism. He tamed the magical demons of the
Bon religion, incorporating them into Buddhism
as guardians of the Dharma (dharmapalas). ln
so doing, he was able to convert Tibetans to
Buddhism in the 8th century. Padmasambhava
drew a Meditation Mandala on the earth that
became the foundation of the first Tibetan
Buddhist temple.

Rudrachakrin
The future Last King of Shambhala, a mythical
Pure Land where Buddhas reside. Attributes:
Sword of meditation that cuts through ignorance,
and wheel of Buddhist law.

Saraha
Arrow Maker. Originally a prince, one of earliest
masters of Tantric Buddhism. Attribute: Arrow.

Shakyamuni (China: Shijia)
Buddha of Our Age (Siddhartha or Gaurama
Buddha), born a prince in the 6th century BCE,
he renounced his birthright to search for
enlightenment.

Suchandra
First King of Shambhala who traveled to India to
receive guidance and teaching from

Shakyamuni. The mythical Shambala,
associated with Suchandra, foresees a time when
a teacher will emerge who will bring peace to a
war-torn world.

Tsongkhapa
Jey Rinpoche or Precious Master, Clarifier of the
Doctrine. Believed to be an incarnation of
Amitayus, he was one of Tibet's greatest Lamas.

Virupa
Lord of Yoga, a great Tantric Practitioner. Hand
raised in gesture of stopping the sun in its tracks.
Attributes: Trident, symbolic of mastery over the
body's energies, and two bowls of silver and
golden elixirs, representing energies in the
nervous system.

Bodhisattvas, Protectors and Deities

Arnitayus
Buddha of Boundless Life. Attributes: Holds a
vessel filled with nectar of immortality (amrita).

Av alokite shv ara (China : Guanyin)
Patron Deity of Tibet, Bodhisattva of
Compassion. Attributes: May be depicted with
eleven heads and one thousand arrns, with an eye
in the palm of each hand. Avalokiteshvara helps
all who ask for assistance.

B h ais ajy aguru ( C hina : Yao s hi)
Medicine Buddha. Attributes: Holds a medicine
bowl of healing fruit from the myrobalan tree,
and right hand extended in varada mudra
(supreme generosity).

Cakrasamvara
Father-mother Deity. Yab-yum is the union of
Chakrasamvara with his consort, Vajrayogini.
The masculine principle of upaya represents
compassion; the feminine principle of prajnais
wisdom. The couple is depicted standing upon a
solar disk while treading on other deities,
representing forms of ignorance that stand in the
way of enlightenment.

G r e e n Tara (B odhisattva)
The Swift One or Great Liberator, said to be the
original Tara. Shown seated with pendant leg.

148 141

et al.: Special Bulletin #13



Guhyasamaja
Esoteric Communion Buddha, Lord of the
Secrets of the Unexcelled Father Tantra.
Composed of a male and female partner in
sexual union, wearing and holding symbols of
their transcendent virtues.

Kinkara
Father-Mother Tantric Deities depicted side by
side with arrns around waists. Attributes: He
holds blood-filled skull; she, a medicinal plant.

Mahakala
Lord of the Tent. Guardian of Teaching
(dharmapala). Attributes: Holds a noose made
from snakes or a white skull bowl full of the
blood and guts of demons that have been
transformed into elixir; stands on a corpse.

Maitreya
Future Buddha, Benevolent or Friendly One.
Resides in Tushita Heaven. Seated in Western-
style with legs pendant and "ready to move".

Manjushri (China: Wenshu)
Prince of Wisdom. Attributes: one hand carries
sword of discriminating wisdom that cuts
through ignorance; other hand carries a lotus
supporting the Perfection of Wisdom Sutra.

Prajnaparamita
Goddess of Perfect Wisdom or She Who
Reaches the Other Shore. Mother of all female
Buddhist deities and female counterpart of
Avalokitesvara. Attributes: one hand at breast
in gesture of peace and benevolence; one hand
holds Prajnaparamita Sutra, containing both the
Diamond and Heart Sutras.

Ushnishavijaya
Goddess of Long Life. Attributes: Three heads
and eight arrns; holds elixir of immortality, a
vajra across her heart , one pair of hands in
gesture of giving; another pair holds a bow and
arrow, one hand supports Amitayus Buddha, and
the last hand is open to the sky. She sits in a
large red aura, representing the blood energy of
boundless life.

Vaishravana (China: Moli Shou)
"He Who is Knowing", Guardian King of the
North. One of four great directional guardian
deities of Mount Meru, the center of the cosmos.
Attributes: Holds victory banner in one hand,and
a mongoose in the other, symbolizing protection.

Vajradhara
Teacher of the Tantras, representing wisdom that
is beyond all space, time and knowledge.
Attributes: Hands crossed in gesture of union
hold a vajra and bell. Skin color is usually
white, symbolizing unity of all colors.
Vajradhara unifies all aspects of Buddhahood.

Vajrapani Bodhisattva
Embodiment of skillful actions, The Vajra
Holder. Attributes: Holds five-pointed vajra, a
symbol of eternal indestructibility.

White Mahakala
Protector of the Jewel (cintamani), the wish-
granting gem that satisfies desires. Attributes:
Six hands; stands on a pair of elephants with
jewels in their mouths.

White Tara
Mother of the Buddhas, Tara is said to have been
born from a lotus floating in the lake of one of
Avalokiteshvara's tears. Attributes: Seven eyes

- three on her face and one each in palms of her
hands and soles of feet. Her eyes symbolize the
vigilance of her compassion. Shown seated with
hands in varada mudra (supreme generosity).

Yama

Ancient king reborn as Ruler of Hell, Lord of
Death. Attributes: Holds Wheel of Life, divided
into sections representing six realms of rebirth.

Yam antaka Vaj r ab h air av a
The Terrible One or Terrible Vajra, the most
ferocious Buddhist deity. A manifestation of
Manjushri who has adopted this form to conquer
Yama, Lord of Death. Attributes: Multiple arms
hold implements representing the thirty-six
branches of enlightenment; sixteen legs are
symbolic of sixteen types of avoidance; eight
buffalo heads are sunnounted by a head of
Manjushri.
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VII.3 Daoism - A Glossary of Terms

n.b. Bold-faced text within an entry refers to an item for
which there is a separate entry.

Beidou [pei-tou]
Northern f)ipper. See: Dipper Constellations.

Bixia yuanjun [Pi-hsia yiian-chiin]
"Primordial Lord" or Sovereign of the Clouds at
Dawn, this compassionate goddess was the most
popular female Daoist deity from the Ming
dynasty onward. Since the L7'h century she is
also referred to by the title, "saintly Mother
Heavenly Immortal of the Eastern Peak"
(Dongyue tianxian shengmu). She is the
daughter of the god of Sacred Mount Tai in
Shandong province. She can be distinguished by
the presence of three or more phoenixes in her
crown. In painting and sculpture, she may be
accompanied by nine other attendant goddesses,

including Zisun niangniang, Goddess of
Children and Yanguang niangniang, Goddess of
Eyesight.

Chang E [Ch'ang-o]
The Moon Goddess. Also known as Star-lord of
Supreme Yin (Taiyin xingjun ). Chang E is a
deity whose popular was established prior to the
Tang dynasty. Because the moon is a yin
symbol, it is fitting that the personification of the
moon is feminine. Chang E stole the elixir of
immortality from Archer Yi, her husband, and
transported it to the moon. The Autumn Moon
Festival, celebrated in the eighth lunar month,
honors Chang E.

Che nghuang I Ch' ang-huang ]
City Gods. Local heroes, including military
personnel, who were later deified.

Daochang / daotan [Tao-ch'ang / Tao-t'an]
Daoist altar or ritual space. Sacred mountain
connecting two realms - the divine and human.
An incense burner placed at the center of the
ritual space, the dong'An or "cave table", the
altar can be transported to any locale and
dismounted when ritual is complete.

Daode Jing [Tao-te ching]
Oldest text of the Daoist tradition. It is ascribed
to Laozi (6'n century BCE). The earliest extant
manuscript dates from the 4,h century BCE.

Daozang [Tao-tsang]
Daoist Canon. Ming dynasty texts?

Daoist Pantheon
Deities include the Three Officials (sanguan)
who judge human fate, the gods of Heaven,
Earth, and Water. Another configuration of the
principal gods includes: Great Emperor of the
South Pole Star, Earth Goddess (Houtu), the
Jade Emperor (Yuhuang), The Purple Tenuity
Emperor (Ziwei dadi), Supreme Unity (Thiyi),
Metal Mother, also known as the Queen Mother
of the West (Jinmu), Wood Sire, also known as

Lord King of the East (Mugong, aka the ancient
Dongwanggong), and the Celestial Emperor
Gouchen. Lesser gods include the deities of the
sun, moon, Five Planets, Eight Trigrams, and
gods of the Chine se Zodiac.

Dipper Constellations
The Southern and Northern dippers were
considered to represent yang and yin and to
control the records of life and death,
respectively. The Northern and Southern are
most frequently represented in art, but there are a
total of five dipper constellations in Daoist
astronomy. Their functions are as follows: the
Eastern Dipper rules over destiny and manages
life by controlling the number of years; the
Western Dipper records names of those who will
ascend to heavens and protects the body; the
Northern Dipper removes names from the
records of death; the Southern Dipper enters
them into the records of life; and the Central
Dipper is the Great Leader among them all.

Dongwanggong [Tung-wong KongJ
Lord King of the East. Consort of the Queen
Mother of the West, Xiwangmu. Later
manifested as Mugong (Wood Sire). Also
represented as Donghua tian dadi, the Eastern
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Floriate Celestial Emperor. secrets of Daoism from Zhongli euan.
Patron saint of the Barbers. Holds fly-whisk

Doumu fTou-mu] and carries a sword slung across his back.
The Dipper Mother, a Daoist goddess possibly 4, Cao Guoqiu [Ts,ao Kuo-ch'iu]
adopted from Molizhi [Mo-li-chih] ("ray of Son of Cao Bin, a military commander,
light") of the Buddhist pantheon. Mother of the brother of Empress Cao Hou of the Song.
seven stars in the Northern Dipper (Ursa Major). Wears headdress and official robes. Holds
The Dipper Mother is responsible for ensuring castanets (court tablets) in one hand.
safe birth, curing illness, and dispensing 5. Li Tieguai [Li T'ieh-kuai]
medicine to the world. In this way she is Depicted as a beggar leaning on an iron staff.
identified with the magical elixir concocted by Sometimes accompanied by a stag, or
the hare in the moon. She may hold the sun and depicted standing on a crab. Holds pilgrim's
the moon in her hands. Like Molizhi, she may gourd from which a scroll is escaping,
have a pig for her mount. symbolic of the spirit that can be set free

from the body.
Dragon 6. Han Xiangzi [Han Hsiang-tzu]
Symbol of the yang force and dao. Vehicle of Nephew of Han Yu, a famous scholar of ca.
the gods (especially Water) and supernatural 820 and a favorite pupil of LU Dongbin.
forces. Patron saint of musicians, emblem is the

flute.
Dream of the Butterfly 7. Lan caihe [Lan Ts'ai-ho]
Zhaangzi [Chuang-tzu] fell asleep and dreamt Female dressed in blue gown, with one foot
he was a butterfly. Upon awakening he could shod and the other bare. Patron saint of
not tell if he was Zhuang Zhou dreaming he was florists, carries a flower-basket.
a butterfly or a butterfly dreaming he was 8. He Xiang'gu [Ho Hsiang-ku]
zhuangzhou. 7'h c. Daughter of shopkeeper of Lingling,

Henan. She became a fairy after eating a
Duren jing [Tu-jen ching] supernatural peach. Diet of powdered
"Scripture of Conveyance" concerned with mother-of-pearl and moonbeams produced
Daoist funerary rituals. immortality. Emblem is the lotus.

Sometimes carries a fly-whisk and stands on
Eight Immortals of Taoism a lotus petal. Assists in house management.
1. Zhongli Quan [Chung-li Ch'tian]

chief of the eight immortals; said to have Ershiba xiu [Er-shih-pa-hsiu]
lived in the Zhou Dynasty. Depicted as a fat Twenty-eight Lunar Mansions. Division of
man with bare belly, holds a fan (which heavens into 28 gong (constellations); these
revives souls of the dead), sometimes holds a resting places for the sun and moon as they move
peach' through the sky correspond to 28 days in lunar

2. Zhang Guolao [Chang Kuo-lao] month. Each of the four quadrants of the sky
A recluse of the 7'h and 8th century whose encompasses seven constellations. The
supernatural powers included the ability to quadrants are associated with four supernatural
become invisible. Accompanied by a white animals:
mule, rides backwards. Holds the yugu [yii o Eastern quarter (Spring) presided over by the
kul, a musical instrument in shape of Azure dragon
bamboo tube or drum with two rods to beat o Southern quarter (Summer) presided over by
it. the Chinese phoenix (vermillion bird)

3. Lii Dongbin [Lii Tung-pin] o Western quarter (Autumn) presided over by
Scholar and recluse (ca. 750) who learned the White Tiger
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o Northern quarter (winter) presided over by well / tapir / wood / Gemini
the Tortoise, (Black Wanior) o gui [kuei]

The 28 constellations with their representations imp / sheep / metal / Cancer
(name / symbol / element / star location) include: o liu [liu]o jiao [chiao] willow / mundak / earth / Hydra

horn / earth dragon /wood/ Virgo . xing [hsing]o gang [kang] star / horse / sun / Hydra
neck / sky dragon / metal /Virgo o zhang [chang]o di [ti] draw a bow / deer / moon tHydra
bottom / badger / earth I Libra o yi [i]r fang [fang] wing / snake tfire lHydra
room / hare lsun / Scorpio o zhen [chen]o xin [hsin] carriage cross-bar / worm I water / Corvus
heart/fox/Scorpio

o wei [wei] Festival of the Peaches of Longevity
tail / tiger I fire I Scorpio Celebration of the binhday of the Queen Mother

o ji [chi] of the West (Xiwangmu), one of the leading
Sieve / Leopard/ /TV'ater / Sagittarius deities in the Daoist pantheon. The festival

o dou [tou] occurs at the site of the fabled home of the
measure / griffin / wood / Sagittarius immortals, Kunlun shan. At the festival theo niu [niu] peaches, which have taken 3000 years to ripen,
ox / ox / metal / Sagittarius are gathered.

o nii [nii]
girUwoman lbat learth /Aquarius Five Directions

o xu [hsii] Gods of the Five Directions reflect the cosmic
emptiness I rat lsun /Aquarius structure in which the five elements (water, fire,
(depicted as man emerging from jar) wood, metal, earth) plus yin and yang are ino wei [wei] balance. The Gods of the Five Directions dwell
danger / swallow / moon /Aquarius in the circumpolar constellation Supremeo shi [shih] Tenuity (Taiwei). The five directions also
house lbear I fire lPegasus correspond to the Five Planets and the Fiveo bi [pi] Sacred Peaks. In painting and sculpture, the
wall / porcupine / water /Andromeda Emperors of the Five Directions can beo Gui [kuei] identified by the colors of the robes they wear:
astride I wolf lwood / Pisces o Center yellow

o lou [ou] o East green
mound / Dog / Aries o South red

o wei [wei] o West blue or white
stomach / pheasant I earth / musca borealis o North black or purple

o mao [mao]
cock / sun / Pleiades Five Sacred peaks (wuyue) [Wu-yiieh]t Bi [pi] or Five Cosmic mountains.
end / raven / moon / Taurus o East: Mount Tai (Taishan, Shandongo ziltzul Province) is the most important of the group.
bristle up / monkey I fire / Orion o South: Mount Heng (Hunan province)

o shen [shen] o West: Mount Hua (Shaanxi province)
to mix I ape lwater / Orion o North: Mount Heng (Hebei province)

o jing [ching] . Central: Mount Song (Henan Province)
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The Five Sacred Peaks also correspond to the
Five Planets and the Five phases. See also
Buddhism, Five sacred peaks.

Five Planets
Jupiter, Mars, Venus, Mercury and Saturn.

Four quadrants /world quarters.
South is the cardinal direction that the Emperor
faced when seated in hall of audience. Most
imperial buildings have a southern exposure.
Autumn & white are both associated with Death.
Tombs are constructed north or west of the
capital.

South
o Summer
o Fire
o Bird, often a phoenix
o Color: Vermilion

East
o Spring
o Wood
o Dragon
o Azure

North
o Winter
o Water
o Tortoise
o Black

West
o Autumn
o Metal
o Tiger
o White

Fuxing [Fu-hsing]
Star of Good Fortune.

Guangche ngzi I Kuang- ch' e ng-tzu J
Master of Vast Attainment. Spiritual advisor of
the Yellow Emperor (Huangdi) from 3'd

milennium BCE. Early manifestation of deified
Laozi. Text (llth chapter of Zhuangzi) decribes
the meeting of the two which resulted in the

Yellow Emperor relinquishing throne to live in
retirement for three months.

Guangdi [Kuang-ti]
The God of War, Emperor Guan or Guan Gong
(Duke Guan) was a human hero who became
immortalized in the Lz'h century (Song dynasty).
Also a deified form of the 3'd century hero Guan
Yu, a famous warrior. Associated with loyalty
and bravery, he was also a ghost and demon
queller. Two attendants, his son Guan Ping and
Zhou Cang, a standard-bearer, may accompany
him. Came to be worshipped as the God of
Wealth and Trade.

Heaven (Tian) [t'ien]
Daoist heavens also known as the three heavens
(Santian): Jade Purity (Yuqing), Highesr Purity
(Shangqing), and Supreme or Great Purity
(Taiqinil. The idea of the three purities evolved
and changed over time. Eventually, the
associations were standardized. The first deity
rules over the realm of Jade Purity and is the
Celestial Worthy of Primordial Beginning. The
second deity rules over the realm of Highest
Purity and is the Celestial Worthy of Numinous
Treasure (Lingbao tianzun). The third deity,
Laozi, rules over the realm of Great Purity and is
the Celestial Worthy of the Way and its Power
(Daode tianzun).

Heshan gong zhangiu [Ho-shan Kung Chang-
chiil
Stanzas of the Lord on the River, commentary on
Daode jing.

Household Spirits
Gods of Chinese popular religion: The Stove
God (Zao Wang), The Door God (Menshen),The
God of the Kitchen Do or (Hushen), the God of
the Well (lingquan tongzi), the Earth God (Tudi)
and the Goddess of the Latrine (Sangfu Furen).

Houtu [Hou-t'u]
The Empress of Earth, an earth spirit in worship
since the 6th century BCE. She is also seen as a
protector of graves and the deceased. May have
been a male deity initially, however the earth is
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generally associated with yin/female energy. If
paired with the Lady of Highest Primordial, the
two represent human existence from birth to
death.

Huang-Lao school
Ideas traced to Laozi and the Yellow Emperor
that gave rise to this school of thought.

Jiao [Chiao]
Daoist ritual, offering for the living.
Jiaozhu fChiao-chu]
Taoist patriarchs

Jinmu [Chin-mu]
Metal Mother. See: Xiwangmu

Laozi [Lao-tzu]
Deified sage of 6'h century BCE, Zhou dynasty.
Traditionally thought to be responsible for
transmitting the Dao ("way") and daodeTing (its
power). Laozi is depicted in art either enthroned
as a god, or as a philosopher 

- a wise old man.
May be shown riding an ox, leaving China for
the Western territories.

Leigong [Lei-kung]
God of Thunder.

Lingzhi [Ling-chih]
Mushroom

Liu Haichan [Liu Hai-ch'an]
Immortal can be identified by the three-legged
toad that accompanies him.

Liixing [Lii-hsins]
Star of Emoluments (high salary)

Master Geng [Keng]
A female alchemist of 9'h century Tang dynasty
at the court of Emperor Xuanzong. Painted
depictions of Master Geng may illustrate the
anecdote recorded in ca. 975 in which Master
Geng sucessfully transformed snow into silver
for the emperor.

Menshen
Door God. Paintings and prints of fierce figures
dressed in military fashion and posed in
threatening stances were affixed to the main
front gate. Images of civil and heavenly officials
were posted on interior doors and acted as

bearers of good fortune.

Nanji tian dijun [Nan-chi t'ien ti-chiin]
Celestial Emperor of the Southern Pole Star.
Northern Dipper
Group of stars in Ursa Major. Represented by
the God of Longevity, Shou Xing. Paired with
Lti Xing, the God of Wealth, representing the
Southern Dipper.

The Nymph of the Luo [Lo] River
Poem written by Cao Zhi [Ts'ao Chih] in A.D.
222 that describes an encounter with a River
Goddess.

Peach Blossom Spring
(Taohuayuan tu [T' ao-hua-yiian t' u] )
Story by 5'n century poet Tao Qian about a
Fisherman of Wuling who happens upon a land
of everlasting spring. Upon leaving the land of
peach blossoms, the fisherman is unable ever to
find it again.

Purple Tenuity Court
One of three celestial courts that enclose groups
of constellations, the Purple Tenuity Court
encompasses the Northern Dipper and the Pole
Star. Thus it is both home to Taiyi and to the
Ziwei dadi, Purple Tenuity Emperor of the North
Pole Star.

Root Destiny (benming) [pen-ming]
Each human is governed by one of the Northern
Dipper stars, based on the date and time of birth.
Six times per year (every 60 days) people born
under the influence of that star fast and make
offerings to the root destiny official.

Ruyi [iu-i]
Scepter, regarded as a symbol of longevity.
Shape of the ruyi is derived from the sacred
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fungus or plant of long life. In a Buddhist
context, the ruyi is symbolic of the mystic lotus.

Sanguan fSan-kuanJ
Three officials who judge human fate, the gods
of Heaven (Tian guan), Earth (Di guan), and
water (Shui guan). This triad emerged as early
as the second century CE Han dynasty and
therefore is an earlier grouping of deities than
the Three Purities. The three officials are
intermediaries between the bureaucracy of the
netherworld and human beings. Humans offer
petitions to the three officials on specified dates
in the form of burned offerings to Tian guan,
buried offerings to Di guan, and wet offerings to
Shui guan.

Sanqing [San-ch'ingJ
The three purities, the highest gods in the Daoist
pantheon. includes La ozi.
See also: Heavens

Shangyuan furen I Shang-yiian fu-j e nJ
The Lady of the Highest Primordial. Represents
the Heavens when paired with the Earth goddess,

Houtu.

Shen Tu [Shen T'u] and Yu Lei [Yii Lei]
Door gods who guarded a giant peach tree in the
Eastern Sea.

Shoulao or Shouxing fShou-lao, Shou-hsingJ
Old Man of the Southern Celestial Pole, or
Longevity Star (God of Longeviry). Old Man
star (Laoren xing) corresponds to the star
Canopus. .

Shuilu zhai [Shui-lu chai]
water and Land Ritual, & ritual whose aim is the
universal salvation of all beings.

Southern Dipper
Constellation represented by LU Xing, the God
of Wealth. Paired with the God of Longevity,
Shou Xing, representing the Northern Dipper.

Southern Pole Star
Celestial Emperor Nanji tian dijun. Determines
the length of human life.

Symbols
Common Daoist symbols include: auspicious
and mythical animals - tiger and dragon (yin
and yang), phoenix, qilin, bear, crane, taiji (yin/
yang symbol), discs of sun and moon, lingzhi
mushrooms, character shou (longevity), eight
trigraffiS, twenty-eight lunar mansions, five
sacred peaks.

Taiwei [T'ai-wei]
Supreme Tenuity

Taiwu [T'ai-wuJ
Great nothingness.
Taiyi [T'ai-i]
"Supreme Unity". One of the oldest gods in the
Daoist pantheon, Taiyi (or Donghuang Taiyi) is
the Celestial god who paced the heavers,
specifically the Dipper constellation. Resides in
the Supreme Tenuity (Taiwei) Palace, later
known as Ziwei gong, Purple Tenuity Palace.
Associated with Ursa Minor. Described in the
"Nine Songs".

Tao Hongjing [T'ao Hung-ching] (456 - 536)
Political figure and literatus (painter and
calligrapher), Daoist master of the Six Dynasties
period. Collected and annotated fragmentary
Daoist manuscripts, known as the Highest Purity
manuscripts.

Tho Yuanming (Tao Qian) [T'ao Yiian-ming,
T'ao Ch'ien]
(365 - 427) Retired from official life ro enjoy
pleasures of the country; became the ideal of the
i ndependent gentleman- schol ar- arti st.

Ten Celestial Stems (Shitiangan) and
corresponding elements and aftinities
o Jia
oYi
. Bing
o Ding
oWu
o Zhi
o Geng
o Xin
o Ren
o Gui

Mu (wood) trees
Mu (wood) hewn timber
Huo (fire) lightning
Huo (fire) incense
Tu (earth) hills
Tu (earth) earthenware
Jin (metal) metallic ore
Jin (metal) kettles
Shui (water) salt water
Shui (water) fresh water
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Three Stars
Immortal Officials Fu, Lu and Shou (Happiness,
Emoluments and Longevity, respectively) of
popular religion were grouped together in the
Ming dynasty, early 15,h century.

Tianjun [T'ien-chiin]
Celestial lords.

Tianshi [T'ien-shih]
Heavenly city.

The T[ansformations of Laojun [Lao-chiin]
(recorded in 1191 by Xie Shouhao)
o Gu Xiansheng (in times of the Three

Emperors of Heaven, Earth, and Man)
o Jinque diqun (in the time of Suiren)
o Yuhuazi (in the time of Fuxi)
o Dachengzi (in the time of Shennong)
o Guangshouzi (in the time of Zhurong)
o Gaangchengzi (in the time of the Yellow

Emperor)
o Zhenxingzi (in the time of the Emperor Yao)
o Xueyizi (in the time of the Emperor Shun)
. Wuchengzi (in the time of the Emperor Yu of

the Xia Dynasty)
o Quanyuzi (in the time of the Emperor Tang

of the Yin Dynasty)

Tudi [T'u-ti]
Earth gods of popular (not Daoist) religion. See:
Household Spirits.

TWelve Terrestrial B ranches/Signs
o Rat
.Ox

Wen Yuanshuai [Wen Yiian-shuai]
Marshall Wen, a deity who eradicates plague
demons, began as a local god and was later
absorbed in to the Daoist pantheon. His cult was
limited to the coastal provinces of Zhejiang and
Jiangsu, and Sichuan in the southwest, where
epidemics were common. Also seen as an
upholder of traditional Confucian values, such as

filial piety. He is described in a Yuan dynasty
text as having a blue face, with red lips, nose and
hair.

Wenchang [Wen-ch'ang]
The God of Literature. Initially he was
worshipped as a Snake god. By Song dynasty,
he was worshipped in human form by literati and
cadidates for the civil service exams.

Xiw angmu IH si-wang-mu]
Queen Mother of the West, Xiwangmu is one of
the oldest dieties of China, having been
worshipped since the Han dynasty onward. She
is also known as Metal Mother (Jinmu).
Associated with the element metal, autumn, the
west, and the feminine principle, yin, she resides
at Mount Kunlun, to the west of China. She is a
divine teacher, and the patron deity of women.
She is also associated with virtue and
immortality. In art, she can be distinguished by
several symbols, including a single phoenix in
her crown, and the presence of peaches,
representing immortality. Peach trees bloom
once every three thousand years in her paradise
on Mount Kunlun.

Xu Zhengyang [Hsii Cheng-yang] Moving his
Family
Xu Zhengyang moved to the Land of the
Immortals in AD 281.

Xuanxue I H siian-hs iieh]
Mystery learning, dark learning. Literati
movement of Daoism - intended for scholar-
officials, not mystics and hermits.

o Tiger Gemini
o Hare Cancer
o Dragon Leo
o Serpent Virgo
. Horse Libra
. Goat Scorpio
o Monkey Sagittarius South
o Cock Capricornus West
. Dog Aquarius West

Aries
Taurus

North
North
North
East
East
East
South
South

. Boar Pisces West

157150

VRA Bulletin, Vol. 31 [2004], Iss. 1, Art. 1

https://online.vraweb.org/vrab/vol31/iss1/1



Yin and Yang

frn is the feminine/positive principle and yang is
the masculine/negative principle of life. The two
forces are complementary aspects that together
create the mechanisms of the universe. Yin

stands for earth, moon, darkness, quiescence,
female, absorption and the duad. Its symbol is
the tiger, its color is oratrge, and it is associated
with even numbers . YAng is heaven, sun, light,
vigor, male, penetration, and the monad. Its
symbol is the dragon, its color is azure, and it is
associated with odd numbers.

Yin Xi [Yin Hsi]
Prefect of the Pass at the western border to
China, Yin Xi asked La ozi to write down the
Meaning of the "Way" before retiring. May be
depicted as a companion to Laozi in art (as can
be seen in surviving sculpture).

Yuhuang [Yii-huang]
Jade Emperor (Jade Thearch).

Yunii [Yii-nii]
Jade Maidens.

Zaowang [Tsao-wang]
Stove God and arbiter of Fate who reported the
family affairs to Heaven, hence the most ,

important popular deity. Also known as Zaojun
[Tsao-chi.in]. Stove god prints were placed
above the kitchen stove and replaced annually.

Zhai ritual [ChaiJ
Fast ritual performed for the benefit of an
individual - either to pray for recovery or
performed for the deceased in order to liberate
the individual from the netherworld and facilitate
ascension to celestial realm.

Zhang Tianshi [Chang T'ien-shih]
Also referred to as zhang Daoling [Chang Tao-
lingl, the head of the Daoist church. one of the
most powerful gods at expelling evil spirits.
Shown on a tiger, the king of beasts. Carries a
sword and bowl of lustral water.

Zhen [Chen]
Perfection.

Zhenren [Chen-jenJ
Realized beings.

Zhenwu or Xuanwu [Chen-wu, Hsiian-wu]
The Perfected Warrior or Dark Warrior (Supreme
Emperor of the Dark Heaven). Symbolized by
the tortoise entwined by a snake. Xuanwu was
established as a deity of the cardinal directions
(North) prior to the Han dynasty (3'o century
BCE). The morphing from Xuanwu to Zhenwu
occurred later, in the Song dyansty. Usually
shown barefoot.

Zhong Kui [Chung-k'ui]
The Demon Queller, a god of popular religion
who was adopted into the Daoist pantheon by the
Song dynasty. Zhong Kui was a scholar who
failed at the exams and committed suicide. He
was awarded an honorable burial, and in
gratitude the ghost vowed to rid the world of
demons.

Zhuangzi [Chuang-tzu] (4'o century BCE)
Daoist philosopher of the 4'h century BCE
(Warring States period), also known as Zhuang
Zhou. Zhuangzi is also the name of the classic
of Chinese literature dating from the 2"d century
BCE (Western Han). In artwork, Zhuangzi is
usually depicted sleepitrg, an illustration of the
dream of the butterfly.
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vII.4 Appendix Iv - chinese symbolism

Animals and Insects

Apotropaic spirits
Spirits that ward off evil:
o Dragons
o Tigers
o Bear (chiyou)

Bat
(Bian fu or fuyr) - emblem of happiness (also
pronounced fu) and longevity, often painted red,
the color of joy; prescribed in medicines as it
ensures longevity and good eye sight if eaten.
Design of five bats is a pictorial rebus for the
Five Blessings - old age, wealth, health, love of
virtue, and natural death.

Bear Chiyou

Symbol of bravery and strength, as well as a
potent charm against robbers.

Butterfly
Emblem of joy; symbol of summer; represents
conjugal felicity.

Carp
Symbolic of marital happiness and male
offspring.

Cicada
Symbol of rebirth.

Crane
Longevity; often depicted near a pine, another
longevity symbol.
Four kinds (black - longest-lived, yellow, white
& blue)
often placed on center of coffin to symbolically
convey the soul of the departed on its back to the
Western Heaven.

Crow
Symbol of the sun, example of filial piety;
auspicious symbol.
White-winged raven (Chinese crow) is an omen
of evil.

Deer or roebuck (zhangzi) [chang-tzu]
Symbolic of fertility.

Directional Animals (see Appendix III - A
Gloss ary of Daoist terms)
o North Black turtle and snake
o South Red bird
. East
o West

Green dragon
White tiger

Dragon (see also gui and taotie)
Beneficent symbol of spring, productive force of
moisture
Three species:
o Long - most powerful, inhabit sky
o Li - hornless, live in ocean
o Jiao - scaly, lives in marshes and dens in the

mountains
Nine resemblances or forms: head of a camel,
horns of a deer, eyes of a rabbit, ears of a cow,
neck of a snake, belly of a frog, scales of a ca{p,
claws of a hawk, palm of a tiger.

Emblem of Imperial power since Han Dynasty -
Five-clawed dragon - emblem assigned to
Emperor and his sons and princes of first and
second rank; Four-clawed dragon - emblem used
by princes of the third and fourth rank.

Mandarin duck
Symbolic of conjugal fidelity.

Elephant
Symbol of strength, sagacity and prudence. One
of four animals representing power (others
include tiger, leopard, lion). See also Appendix
II, Buddhism - A Gloss ary of terms

Four supernatural creatures or Spiritually
endowed creatures, according to Book of Rites
o Dragon
o Phoenix
o Unicorn (Qilin, ch'i-lin)
o Tortoise
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Gui [Kui]
Primitive dragon form found on vessels
(example illustrated below).

Luan bird
pheasant or female phoenix (feng huang -
"crested love pheasants", refers to sexual
pairings). Pheasant sometimes replaces phoenix.
Emblem of beauty.

Phoenix (feng huorug)
Emperor of all birds.
Throat of a swallow, bill of a fowl, neck of a
snake, tail of a fish (with rZ feathers), forehead
of a crane, crown of a mandarin duck, stripes of
a dragotr, vaulted back of a tortoise. Feathers
have five colors for the five cardinal virtues. A
benevolent creature that appears when reason
prevails in times of peace and prosperity, but
otherwise remains hidden. Alights only on the
wutong tree and feeds on seeds of bamboo.

Presides over the southern quadrant of the
heavens and symbolizes sun and warrnth for
summer and haryest. Often pictured gazing at
ball of fire.

Decorative motif used on Empresses ceremonial
costumes.

Ram (yang)
Good fortune. Character "yAng" resembles the
character xiang (auspicious). Since Han times
ram or goat has been regarded as a good omen.

Taotie [T'ao-t'ieh]
Beast of greed or gluttony. Primitive dragon
mask found on ritual vessels (illustrated below).

Unico rn Qilin I Ch'i-lin]
Symbol of Longevity, grandeur, felicity,
illustrious offspring, and wise administration.
Perfect good - possesses all good qualities.
Appears only when a sage is to be born or when
a benevolent king is in power. Good government
and virtuous rulers. Male - qi has a horn;
hornless female - lin.

Combines body of a musk deer, tail of an oX,
forehead of a wolf, and hoofs of a horse. Skin is
five colors-red, yellow, blue, white and black.

Legend of First Emperor, Fuxi:
Qilin appeared out of the Yellow River carrying
a map from which the written language evolved.

Tortoise
Emblem of Longevity, strength, and endurance.
Divine tortoise has a snake's head and dragon's
neck. Attendant of Pan Gu, the first being who
separated yin and yang, when he carved out the
world. "Black warrior" who presides over the
northern quadrant and symbolizes winter. Also
symbolic of the universe. Shell used in
divination and fortune-telling.
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PIants

Bamboo
An evergreen, therefore a symbol of longevity
and fidelity; because of the plant's durability, it
illustrates a person of integrity in times of
adversity.

Chysanthemum
Emblem of autumn; emblematic of prolonging
life and preserving health.

Fungus plant (zhicao)
Longevity.

Lotus
Emblem of summer and symbol of fruitfulness;
also a Buddhist symbol and emblem of Daoist
Immortal He Xianggu.

Orchid
Symbolic of the superior man; also a symbol of
numerous progeny.

Peach
Emblem of long life and good fortune; see also
Appendix III - A Glossary of Daoist terms.

Peony (tree-peony; also referred to as hua wang
"king of the flowers")
Emblem of spring; symbol of love and affection;
an omen of good fortune.

Pine
Symbol of longevity and endurance; because it is
an evergreen, it represents the friend who
remains steadfast in adversity.

PIum (prunus)
Emblem of winter; symbol of longevity; also
harbinger of spring, since it is first to bloom.

Three Friends - Pine, Bamboo, and Plum -plants that endure during the cold winter season,
and therefore are emblematic of longevity; may
also be representative of the three religions
(Buddhism, Daoism, and Confucianism).

Flowers of the twelve months
Prunus, magnolia, peach, rose, crab-apple,
peony, lotus, pomegranate, mallow,
crysanthemum, orchid and narcissus. (Some
variation is possible).

Other

Eight Ordinary Symbols
Pearl, lozenge, stone chime, rhinoceros horn,
coin, mirror, book and leaf.

Five Blessings or Happinesses (wu-fu)
Long life, riches, tranquility, a love of virtue, and
a good end of life. Symbolizedby five bats (fu),
since the character for bat (fu) has the same
pronunciation as the character for happiness (fu).

Five Elements
. water, fire, wood, metal, earth
o spirits of the five elements are the Five

Ancients or Spirits of the Five Planets. The
five old men are named Wang Mu, Mu Gong,
Shui Jingzi, Qin Jingzi and Huang Lao.

. water produces wood, but destroys fire
o fire produces earth, but destroys metal
. metal produces water, but destroys wood
o wood produces fire, but destroys earth
o earth produces metal, but destroys water
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PY
a

ai

an

ang

ao

WG
a

ai
an

ang

ao

ba pa

bai pai

ban pan

bang pang

bao pao
bei pei

ben pen

beng peng

bi pi
bian pien

biao piao

bie pieh

bin pin
bo po

bu pu

ca ts'a
cai ts'ai
can ts'an
cang ts'ang
cao ts'ao
ce ts'e
cen ts'en
ceng ts'eng
cha ch'a
chai ch'ai
chan ch'an
chang ch'ang
chao ch'ao
che ch'e
chen ch'en
cheng .ch'eng
chi ch'ih
chong ch'ung
chou ch'ou
chu ch'u
chua ch'ua
chuai ch'uai
chuan ch'uan
chuang ch'uang
chui ch'ui
chun ch'un
chuo ch'ou
ci tz'u

du tu
dun tun
dui tui
duo to

g e,O
ei ei
en en

eng eng
er erh

ga ka
gai kai
gan kan
gang kang
gao kao
ge ke, ko
gei kei
gen ken
geng keng
gong kung
gou kou
gu ku
gua kua
guai kuai
guan kuan
guang kuang
gui kuei
gun kun
guo kuo

ha ha

hai hai
han han

hang hang
hao hao
he ho
hei hei
heng heng
hong hung
hou hou
hu hu
hua hua
huai huai
huan huan
huang huang
hui hui
hun hun
huo huo

ji chi
jia chia
jian chien
jiang chiang
jiao chiao
jie chieh
jin chin
jing ching
jiong chiung
jiu chiu
ju chti
juan chi.ian
jue chi.ieh
jun chi.in

PY
fa
fan
fang
fei
fen

feng

fo
fou
fu

SPELLING SYSTEM
Pinyin to Wade-Giles

WG
fa
fan
fang
fei
fen

feng
fo
fou
fu

PY
ka
kai
kan
kang

kao

ke
ken

keng
kong
kou
ku
kua
kuai
kuan

kuang
kui
kun
kuo

la la
lai lai
lan lan
lang lang
lao lao
le le
lei lei
leng leng
li li
lia lia
lian lien
liang liang
Iiao liao
lie lieh
lin lin
ling ling
liu liu
long lung
lou lou
lu lu, lti
lu lu
luan luan
lue liieh
lun lun
luo lo

ma ma
mai mai
man man
mao mao
mei mei
men men
meng meng
mi mi
mian mien
miao miao
mie mieh
min min
ming ming
miu miu
mo mo
mou mou
mu mu
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PY WG
na na
nai nai
nan nan
nang nang
nao nao
nei nei
nen nen
neng neng

ni ni
nian nien
niang niang
niao niao
nie nieh
nin nin
ning ning
niu niu
nong nung
nou nou
nu nu

nti nti
nuan nuan
nun nun

nuo no
nue ni,ieh

ou ou

pa p'a
pai p'ai
pan p'an
pang p'ang
pao p'ao
pei p'ei
pen p'en
peng p'eng
pi p'i
pian p'ien
piao p'iao
pie p'ieh
pin p'in
ping p'ing
po p'o
pou p'ou
pu p'u

qi ch'i
qia ch'ia
qian ch'ien
qiang ch'iang
qiao ch'iao
qie ch'ieh
qin ch'in
qing ch'ing
qiong ch'iung
qiu ch'iu
qu ch'ti
quan ch'tian
que ch'iieh
qun ch'Un

PY WG
ran jan
rang jang
rao jao
re je
ren jen
reng jeng
ri jih
rong jung
rou jou
ruju
ruan juan
rui jui
run jun
ruo jo

SA SA

sai sai

PY WG
tie t'ieh
ting t'ing
tong t'ung
tou t'ou
tu t'u
tuan t'uan
tui t'ui
tun t'un
tuo t'o

wa wa
wai wai
wan wan
wang wang
wei wei
wen wen
weng weng
wo wo
wu wu

xi hsi
xia hsia
xian hsien
xiang hsiang
xiao hsiao
xie hsieh
xin hsin
xing hsing
xiong hsiung
xiu hsiu
xu hsti

xuan hstian
xue hstieh
xun hstin

ya ya
yai yai
yan yen
yang yang
yao yao
ye yeh

vii
yin yin
ying ying
yong yung
you yu
yu yi.i

yuan ytian
yue ytieh
yun ytin

za tsa

zai tsai
zan tsan

zang tsang
zao tsao
ze tse

zei tsei
zen tsen

zeng tseng

san san

sang sang

sao sao

SE SE

sen sen

seng seng

sha sha

shai shai
shan shan

shang shang
shao shao

she she

shei shei
shen shen

sheng sheng

shi shih
shou shou
shu shu

shua shua

shuan shuan

shuang shuang
shui shui
shun shun
shuo shuo
SI szu, ssu

song sung
sou sou

SU SU

suan suan

sul

sun

sul

sun

SUO SO

ta t'a
tai t'ai
tan t'an
tang t'ang
tao t'ao
te t'e
teng t'eng
ti t'i
tian t'ien
tiao t'iao
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PY WG
zha cha
zhai chai

zhan chan
zhang chang
zhao chao
zhe che
zhei chei
zhen chen
zheng cheng
zhi chih
zhong chung
zhou chou
zhu chu
zhua chua
zhuai chuai
zhuan chuan
zhuang chuang
zhui chui
zhun chun
zhuo chuo
zi tzlu

zong tsung
zou tsou
zu tsu
zuan tsuan
zui tsui
zun tsun

zuo tso
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WG PY
aa
ai ai
an an

ang ang

ao ao

cha zha
ch'a cha
chai zhai
ch'ai chai
chan zhan
ch'an chan
chang zhang
ch'ang chang

chao zhao

ch'ao chao

che zhe
ch'e che
chen zhen

ch'en chen
cheng zheng
ch'eng cheng
chi ji
ch'i qi
chia jia
ch'ia qia
chiang jiang
ch'iang qiang

chiao jiao
ch'iao qiao

chieh jie
ch'ieh qie
chien jian
ch'ien qian

chih zhi
ch'ih chi
chin jin
ch'in qin
ching jing
ch'ing qing
chiu jiu
ch'iu qiu
chiung jiong
ch'iung qiong
cho zhuo
ch'o chuo
chou zhou

ch'ou chou
chu zhu

ch'u chu
chii ju
ch'ii qu

chua zhua
ch'ua chua
chuai zhuai
ch'uai chuai
chuan zhuan
chtian juan

ch'uan chuan
ch'tian quan

chuang zhuang

ch'uang chuang

Spelling Systems
Wade-Giles to Pinyin

WG PY
chi,ieh jue
ch'tieh que

chui zhui
ch'ui chui
chun zhun
chtin jun
ch'un chun
ch'tin qun

chung zhong
ch'ung chong
chuo zhuo
ch'uo chuo

erO g

ei ei
en en

eng eng
erh er

fa fa
fan fan
fang fang
fei fei
fen fen
feng feng
fo fo
fou fou
fu fu

ha ha

hai hai
han han
hang hang
hao hao
hei hei
heng heng
ho he

hou hou
hsi xi
hsia xia
hsiang xiang
hsiao xiao
hsieh xie
hsien xian
hsin xin
hsing xing
hsiu xiu
hsiung xiong
hsi,i xu
hstian xuan
hstieh xue
hstin xun
hu hu
hua hua
huai huai
huan huan
huang huang
hui hui
hun hun
hung hong
huo huo

WG PY
ivi

jan ran
jang rang
jao rao
je re
jen ren
jeng reng
jih ri
jo ruo
jou rou
juru
juan ruan
jui rui
jun run
jung rong

ka ga

k'a ka
kai gai
k'ai kai
kan gan

k'an kan
kang gang

k'ang kang
kao gao

k'ao kao
ke ge

k'e ke
kei gei
ken gen
k'en ken
keng geng

k'eng keng
ko ge

kou gou

k'o ke
k'ou kou
ku gu

k'u ku
kua gua

k'ua kua
kuai guai
k'uai kuai
kuan guan
k'uan kuan
kuang guang
k'uang kuang
kuei gui
k'uei kui
kun gun
k'un kun
kung gong
k'ung kong
kuo guo
k'uo kuo

la la
lai lai
lan lan
lang lang
lao lao
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WG PY
le le
lei lei
leng leng
li li
lia lia
liang liang
liao liao
lieh lie
lien lian
lin lin
ling ling
liu liu
lo luo
lou lou
t.. 1..lu lu
lu, lti lu
luan luan
Itian ltian
liieh liie
lun lun
lung long

ma ma
mai mai
man man
mao mao
mei mei
men men
meng meng
mi mi
miao miao
mieh mie
mien mian
min min
ming ming
miu miu
mo mo
mou mou
mu mu
na na

nai nai
nan nan
nang nang

nao nao
nei nei
nen nen
neng neng
ni ni
niang niang
niao niao
nieh nie
nien nian
nin nin
ning ning
niu niu
no nuo
nou nou
nu nu
nti nii
nuan nuan

I r.nuen nue

nun nun
nung nong

WG PY
oe
ou ou

pa ba

p'a pa

pai bai
p'ai pai
pan ban
p'an pan
pang bang
p'ang pang
pao bao
p'ao pao
pei bei
p'ei pei
pen ben

p'en pen
peng beng
p'eng peng
pi bi
p'i pi
piao biao
p'iao piao
pieh bie
p'ieh pie
pien bian
p'ien pian
pin bin
p'in pin
ping bing
p'ing ping
po bo
p'o po
p'ou pou
pu bu
p'u pu

SA SA

sai sai

san san

sang sang

sao sao

SE SE

sen sen

seng seng

sha sha

shai shai
shan shan

shang shang
shao shao
she she

shei shei
shen shen

sheng sheng

shih shi
shou shou
shu shu

shua shua

shuan shuan

shuang shuang
shui shui
shun shun

WG PY
shuo shuo
so suo
sou sou
SU SU

suan suan

sui sui
sun sun

sung song
ssu si

szu si

ta da
t'a ta
tai dai
t'ai tai
tan dan
t'an tan
tang dang
t'ang tang
tao dao
t'ao tao
te da
t'e te

teng deng
t'eng teng
ri di
t'i ti
tiao diao
t'iao tiao
tieh die
t'ieh tie
tien dian
t'ien tian
ting ding
t'ing ting
t'o tuo
tou dou
t'ou tou
tu du
t'u tu
tuan duan
t'uan tuan
tui dui
t'ui tui
tun dun
t'un tun
tung dong
t'ung tong
to duo
ts'a ca
ts'ai cai
ts'an can
ts'ang cang
ts'ao cao
ts'e ce

ts'en cen
ts'eng ceng
tsa za

tsai zai
tsan zan
tsang zang
tsao zao
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WG PY
tse ze

tsei zei
tsen zen
tseng zeng
tso zuo
tsou zou
tsu zu

tsuan zuan

tsui zui
tsun zun

tsung zong
tu du
tui dui
tun dun
tz'tJ ci
tzu zi

WG PY
wa wa
wai wai
wan wan
wang wang
wei wei
wen wen
weng weng
wo wo
wu wu

WG PY
ya ya
yai yai
yang yang
yao yao
yeh ye
yen yan
yin yin
ying ying
yu you
yi.i yu
ytian yuan
ytieh yue
yiin yun
yung yong
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Chinese Names: A few tips and FAes

0 How can I determine which character is the surname?

A In China, the family name precedes the given name in the ordering of characters. In the past,
most Chinese names were three characters in length. More recently, since the mid-20ft century il
has become more common to use a two-character name. In Pinyin romanization, the characters of
the given name are combined as one word. In Wade-Giles romanization, the characters of the given
name are hyphenated for clarity. In the examples below, the surname is capitalized:

Pinyin

MAYuan
SHEN Zhou
WEN Zhengming
ZHANGZeduan

Wade-Giles

MAYtian
SHEN Chou
WEN Cheng-ming
CHANG Tse-tuan

Family name. Given Name

MA, Yuan
SHEN,Zhou
WEN,Zheneming
ZHANG,Zeduan

In order to conform to the Western ordering of names without confusion, simply insert a
comma after the reading of the first character. DO NOT change the order of the name or characters.

a How can I easily distinguish one system of romanization from the other?

A Wade-Giles romanization requires the use of diacritical marks to reproduce the proper sound.
One common diacritical is the apostrophe. Use of the apostrophe indicates an aspirated sound. For
instance, examine the common sound pairings below:
o t'ld
o p'lb
o k'lg

t'is aspirated (pr. t-heh), otherwise the sound is unaspirated as in duh
p'is aspirated (pr. p-heh), otherwise the sound is unaspirated as in buh
k'is aspirated (pr. kh), otherwise the sound is unaspirated as in guh

o ch' lzh ch'is aspirated (pr. ch), otherwise the sound is unaspirated as in d-zh

The other frequently used diacritical mark is the umlaut. Although many institutions drop the
umlaut when cataloguing or entering data into a record, this will create confusion later, when and if
the collection is reorganized, or if Pinyin is added to the record. Many spelling errors occur at the
point of conversion between the two systems of romanization. Unless the cataloguer can read
Chinese characters, once a mistake has been made, it will be difficult to correct. The name will soon
develop a life of its own!

Pinyin uses some letters that do not appear in the Wade-Giles system, such as B, D, G (initial
position), Q, X, Z (initial position). Many researchers make use of lists found on the internet for
help in determining artists' names, dates and other biographical information. If any of these letters
in initial positions is combined with hyphens or apostrophes, the integrity of the data is
suspect.

In some instances, "Q" is not followed by a "u" in Pinyin, since the sound represented by e
is pronounced "ch" and not "kw". In other words, it does not require a "u" to produce the correct
sound. Since many computer programs spell-check and insert the "u" automatically, be sure to
turn off this feature when entering data into a record.
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a 
. 

How should I alphabetize names in Wade-Giles romanization system?

A This is a good question, since the names will need to be sorted manually in order to file in the
slide drawer in the correct sequence. Follow this traditional convention: Non-aspirated sounds,
followed by aspirated (indicated by the apostrophe). In the presence of both an umlaut and
apostrophe, the umlaut precedes the apostrophe. The three letters or letter combinations that will
require a manual sort (if producing alphabetized lists) or attention in the physical collection are ch /
ch',k lk'rplp'.

Example:

A computer sort will produce this order:
o ch'u
o chu
o chi.i

The correct manual sort is as follows:
o chu
o chii
o ch'u
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U'Fo-l-u
UJo
]Uz-to
!r
o
x
IJJoz
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Wade-Gi les Concordance

NArvrE(wADl-c!!E!) NAME_(P!NY!N)___ NAME(CHINESE) _

Ai HsUan ;AiXuan lxE

Ch'ai Chen __ _ lChai Zhen 9E+H

Ch'an YUan Chan Yuan _
Cnang Chb-n-glung- .Zjelg Cheng-lotg- ,tEffi: -
Chans Ch ien iZhang Qian llE+t _
Chang Clfiel-lq _:-qs!EIIu ___ IEEE*

EEHffi

qhelg F_e-eg _ iZhang Fen
Chang F_g_

Chano Fu z_langEq tl?'tr(n#
CIAng Hsliaq _ ___iZhans Xuan JEE_qlgng Hs_ueh-ts'eng ,Zhang Xq_e_genl _ , EEH9
Chano Hsuin-li :Zhano Xunli ;EEE llilH

v

'-r r r IEriqhqqstl q lr s- - 
-fz-hsasn"n s

Qhans I _ lZhang Yi IEEH-tE 

-rEtChang Jq-Ar tz_[eng-[q_oa| -- iEEEffi
9lang _Jui{q

Chano P'ei-tun rZhang Peidun __ ,EEI*+I
qhg11g-Peng-ch'ung__ 

___ : Zhang Peng.
qlengff_ _ iZhans Bi _*EEffivt 1Lr !v a , _ , br rsr rYl v. _ __- ___l_

Chins Seng-vu lZhans Sensvou ilE{E*fi

Chano Shao-!in _ iZhans Sha_olin iEEffiffi

Crnng ShutlZU_ lZhang Shun4- lW
Chang Ssu-kung _ _Z!q1gj]go_lg _-!E,B*S
Chano Sun ,Zhano Sun IEEiE

_C_heng_r'?L lZhans rai 1EEESL--
-.' - - ' r\------- t-t^ IIE'++:E

Cnanq Tao-wu Zhans Daowu (Zhans IEEETE
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Wade-Giles Conco rdance

Zhao Zhe
Zhao Chen

CIeo_LlAq_ __tZha.o Hag _ ,,__ ,tHE _ __

Chao Hsiao Zhao Xiao tHEChao Hsiao Zhao Xleg _ gE,. __ _
qhao Hsi-vuan Zha _ tH#;E
Chao Hsun rZhao Xun ffi;6j
Chao Kan tZhao Gan iTHH+

9lre-qI!--Isllug - l4g:q(ero-r-ls
Chao Kuangl[rr iZhao Guangfu

iTHHE
itHfr+fi

Chao K'uei

Q[qp Lu iZhao Lin

tHt+

Chao Tien
Chao Tso iZhao Zuo ltHE\,rl ldL, I DtJ iZ-! lCtL, l-lJtJ _ | KE r,-t-

,
-fhegfe!-Chao Yuan Zhao Yuan

C heg_rUetchalg--___ I 
Zhao YUqryh q1 g

Chao Yung
Ch'ao K'uei
Ch'ao Pu-chih

Chao Kui
Chao Buzhi

Ch'en Ch'ao iZhen Zhao

Chano Ytieh-hu
Chao Ch'an

thao_ehe_
Chao Ch'en
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Wade-Giles Conco rda nce

Ch'en Ch'uan
Ch-en Ch'uan

Ch'en Chung-jen ,Chen Z!-gng-ren _E{+{:
ch'en Fu 

-cnen 

Fu - EFEf
ehEir l-tsien r]fi-H "_---
C-n1;n ltsie[-chans - _-_ana;XaEnans _ _- lE6E -_ -_ 

_
Ch;en Huai :Chen Huai - ffiE\rl I Eil I I lUOl rel lEl I I lUOl lPit-Htl

cn en H-uZn __ __icrren 
Hr.ran 

--imE-
;;; - ..._i _-_ . ...- ---;- : 

--Tffi
Ch'en Hung Chen Hong mffi
Chlel fuqg-shoq1 Chen Hongshou _ __,tIF;^tffi
a&l Hy1g-llqg .Qlfelltpng5lou __ IHIF* _,
Ch'en Jen-chih iChen Renzhi rlH{:f*
Ch'en iliis - - --- 

iq1r Eqte_ , --IfE--:
_Cllgn:]g:y_e_l _ ___ ___ Chen Ruyan _ +E4E
\rt I \rt t I \ \, \/a t\r. r ! \\, l-lT\ .lll=a

Chbn Ku rCnenGu --[$FH

Chten-Kut - chen Gua - ,--IHFE

Chbn Kuan -- RfiEF
ehten tien- --rchen Lian ---rmE--
Ch'en Lin 'Chen Lin itHlt\/lI\zl!l-llMl\.rl!l-ll! l'zl1'

Chbn Li-sl'ran Chen Lisfian lmt=
Cii en Liu 'Chen LTu mE--

Ch'en Shun Chen Shun tH,H

Ch'en Tsun Chen Zun ]tTf;iH
ChSLIZS:IIo_ _9!e!Zihq 1[*?_ro

'IHiE

C_he1s _Lts!q_h
C_hgng Hs_U?L__

Cheng I

the!,g 9_!ry ,Z!9!g xotts gryd__ 
__

'cleqglvq Zheng Wu _ _ ,EtE _ _
Ch;eng Cheng-k'uei p!e!g Zhengkui _ EEE_ - - 

-:-_
_cjrlng_ c_Ui -9he!g__o! ___ _ ifEEt
Ch'eng Chia-sui Cheng Jiasui ltEElfi _
c_Ifetg c_[1!]--Eo icle]rgZhrde_o, _if;Ef"€_
Ch'eng Chu-fu ____1_C_h_en_g_Zhufu __ ltEffiXIffi9nlng_qllg:clpn i_chelg_zxglgjien __ ifEEg
Ch'enq Min iChenq Min itr5.qE

Ch'en Yrian Chen Yuan
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Wade-Gi les Concordance

NAM E (wAD_E:9f _t-eQ___ :_Nn!4E {P!!y!!L__ t NAM e .(9!! tlEQel
Cntng trlan-Wt - .----l-h"!g Nglyrn-- - lfEffi= _el'"lrs@s - @sghelg lEB--
ch'eno srrirr-ra 

-cheno 

slrifa -- IfFFF-

Tt\8'l*

Chiang Ssu_-_c_h_o_u__ _ :Jiang Sizhorl _ _ 
=EI#l

-cni*g S*s _-- __]lE.g-s_ong__F
qhie[g_ tlg-hq _ iJiang Tingxi9!eng_U!s:Ei iJiang ringrj ilfrEfr _
ehir[9_T1.s-k* -- __ __ _
Chiang Ts'an _ __ ___f:tjgng Ca1 F*_
]qlEls ruel' - 

- -" ,---------.li,"dft"* -
Ch'iaoChung-ch'ang_ _ QiaoZhongqhang_ tE{+H
Chiao Ping-cfien __ iJiao Bingzhen iffitH
Ch'i-ch'u Qichu 'tft
-qhte!.!!l_Q9g-----iJi"-isl- re --

Ch'ienShurl:_c_!y{llqgaUlQianShuniu_(Xuan) &#*(iE)
Ch'ien Tu iQian Du lffifl
cn'ie! rqng - --Eia--! !9!L _lEF-

Ch'ien Wei-ch'iao tQian Weiqiao r#ftffi
Chiien Yr.jan-_qn'an_g_ Oian YuanchqrE_ _rgtrE= 

-
q ---

T*z^:Chih-weng ___ ____ iZhiweng _ _ _ iECcnuplql.r-- - -Chin l(bn iJr-n l(an l#{f,
iJin Kun___

Chin Nun iJin Non
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Wade-Gi les Co ncordance

NAME (wADE'9!-L-ESL --lt'l4U-E-(?!!!Y!ttI LNa@)pj1n_Pins-wen __]q11_B_qsye1 _ i6EX

9lilgreq_ i{ts l?? __ eH-_a-'rry@ . --LQug!!a- liEE?E
Q_UryJui iJinsrui _ F€
Ch'iu Shih iQiu Shi l{rtEUn'lu ljnln iQlu Unl lUtlliqhF=-@-E.F
gl'iuYing loiiYi^g --- -I1f,4--
cnjilt_Y_tl-clhg iau Yuq4g -EEIE_
Ch'iu Yueh 'Qiu Yue ,E.E

- Znuo Cnun ;ftE----
Chou Ch'en rZhou Chen l-EJ tr

I

-

Ch*ffi __:___ _ "):ra@
Chou Chlran - -Wutn i---
Chou Ch'rian iZhou Quan
Chou Fan

9!qu Hqg_
Chou Hsun

IFJ E

Chou Tan-shih tZhou Danshi
chouTao+dmq -ffiChou Tao-hsing lZhou Daoxing __l l-fJiEfT
ChoLr Ti -Znou oi -ltrflft

EEt TE

Cnou Tsan rZhou Zan __JEJ_H
Cnou Tung-ch'ing iZhou Dongg111g__ llfl HE$
Cnou Wei iZnou Wei IIEJ{t

196

VRA Bulletin, Vol. 31 [2004], Iss. 1, Art. 1

https://online.vraweb.org/vrab/vol31/iss1/1



Wade-Giles Concordance

!AME_(YIAPE-GTLES) NAME (PtNYlN) __ NAME (CHINESE)
cnu ruang+'u _- lznu cu'angpu 

- 
---]*EEr _

i,t t .*Ld

*EH'<+

EE'ffiffi

Chu Lang izhu Lang __l tBE
Effi

chu Lu lznu Lu ltH
chuLun lzhu Lun-- 

- - --l*ffi
t*ffi#
it+tl
tr=tr
i*Ttr.

itffif{
I rf- rr!
liNllffi

{*{-

;,*EH
+*t_
i)8,31;-

F@---@hou jH
Fan CftI 

: 
Fan OT -

Fan Crr'iung -iFan 
oiong 

- - ln
:-C rranCnuncui - ---iffi
Fanl :nY
Fan Kjuan ran Kuan il
Fan-P"ijrr tr, in-- iE7;6

Fang Hsiao-jv_ iFang_Itggg_ ,fi+ffi
Fang_ Uqr-Yuan iFang Xyge!_
F*g Htun _ lfqng_Xgn_ 44 _=

|ang Shih-shu _;Fang Shishlr if Effi

re ----"--
=--

@ ----iTfei fan-frsu - ]FA Danxu - ---
Fen-g Hs'lao XAo --- - -

t-

teng Ta-yu __JlSqg_Pavou l),E:\E_F _- - -lFeng

Fou-vin i Fouyin i {# Ep

r)t6.Et
I,EEE

JLI Lian

tZhu Nanyong

_c_[u Peng Z_!u Bq!'rs
Zhu Shiy!_n_g_
',Zhu Shouzhi

Zhuang Jiongsheng

C_hueh-chi Yung-chung Juejile[g4!g!g__

tznu Derun

'Zhu Duan

iQuanshi

Fan Anren

Chu Nan-yung

Chu Shih-ying
Chu Shou-chih

- lqsI

Ch'uan-wu (Hsueh-chuan

Cttuang Chiung-shen

9nqqg Y_qel:Ju

Ch'u-shih Fan-ch'i

Fa Shih-shan

ChU Lien

Chu Te-jun
Chu Tuan

Ch'uan-ch'i
Ch'rian-shih

Chuanq Lin

Chuno Hsin

Chunq-ien

Fa Jo-Chen

Fan An-jen
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Wade-Gi les Co ncordance

-nrng

eshanlqgqleo __ _____tE UAffi
qq!4qwell -@t-9eng - 

:eE--

ia Gui

ia Sheng

Hsiao Hai-shan lXiao Haishan ffi;EilJ

Hsieh Ch'eng

Hsieh Sui iXie Sui i#{tri, \rv Yv! I I

Flsieh TIe.-W -Xie Di
F{sieh T'ng:hsun -

_U$eryq_sl11 _ __ lXianyu shu lglt@ _

Hsing T4lu-ghing_ _ ___i xrng_QUing lfrtj#f;F
Hsu Chih ixu zhi iff;Err plte - 

--- rcJdn---- _----mE--
Hstj Chinq rXu Jins iE+ffi
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Wade-Gi les Concordance

ff;H
Xu Shichang ff;EE

=F.+t-t+ET]C!.+
Hsri Ti iXu Di E+iE

Hsrian-tsung (Hstian-te) i(Xuande)
lars
]ELmzJr

UqUe!_qy:_su (flsuen Wu)_rXqq sg$t (Xue Wu) iH+**(H+
Hstieh Wu

Hu Ni
Hu Shih-k'un iHu Shikun lfiEf E
Hu T'reh-mei - Hu T'remei fiffiE

Huai-su
,Ua*Cn'f - _ ---Tttuans Qi ]EE___
Huang Ch'{an Huang Quan HZE
Huang ChUng Huang Zhgng EE_
Hre.g Cr'9-"pq_" __ iHuang Jubao IEEH
tt_qe!g_q! _ iHuans_Jucai iHe*

Igelg I iHuang Yi _ ',frA
:r r + ,\ +E

Huang Kung-wang _,, lHuang Gongwang _EAg_ _
Eq1sFi.+ *:s__ - -' @-F F[ --Huang Snang _ iHuang Shang __1{E
Huang Shen _
Huanq Tao-chou
Hqq[g -Il!g_ ___ lHuans Din :lt rEr

.F, iH

!] llsqaurlngjial _ Etrg
HUqqg_yqgfl1en _ lHuans Yqgqlq!
!lg!:g! Lmg _ _ tHuichong __ TH

,t$ rr\

Hui-tsun .Huizong, Emperor
, ,l}i,,\

W#
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Wade-Giles Concordance

iE 
-+i,A7EA

Ku Fu

Ku lJung-chur_rg 1Gu Ho!_sz[g!g_ imffi +
Ku l-te lGu Yide .ffiffiffi
Ku Kei-Chih---- 

- Gu xaizn- -1ffitrZ-

Ku_f{ngalan _ _l sg rlEgyggn iffietiE

iffirfi

[ushq[au _ lcuslrelyeg___ LffiE€'xura-snen ----lcu Dashen rc
KuTa-tien -lcu Dadltn -reKu Ta-tien icu Dadian !ffit*rure-cnien __lcuogg-i.ffi
ru t'ien-cnih -'Gu rian2hi- -Iffi==F -
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Wade-Gi les Concordance

Ku Yuan
Ku Yri-hsien iGu Yuxian EH?ffi

Kuan Huai lGuan Huai lBAffi
KuanSsu @-:--llffiE-:_
Kuan Tao-sheng ___ __ lGuan Daosheng iEiE5l _
Kuan T'ung ,Guan Tong lEf,E
Kr.jan+tsiu - ---Guanxiu--

Kuei Cllen - --ffi 
IEf;E

Kuo Hsri lGuo Xu lgllfll
KuoJen-lin ---ffi= --

-_--:-Kuo Min Guo Min iHIItr
kuo Pi -- ---cuo Bi rE+
Kuo Shen
kuo Shun
Kuo Szu
Kuo Tien
Lai-an
Lai-fu

Li chih
Li Chu
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Wade-Gi les Concordance

Li Shan

Li T ang _,!L_Ielg__ ,#E
Li Teiou -lt-i oerou - fiw-
l-ire-ma-o lLli Demao- l+ffiftiT*L ltiD".s 

---TilffiE- 

-l
Li Ti iLi Di

Lin Ch'un
Lin Hsrieh

- EIE
Liu Chins _ _ jliu Jing igrl,E
Liu Ch'iu-le rLiu Qile l#lJ*#
t-iu Cnuen -flirr Jrre IEIII
t-iu cn0n ---rliu Jrm _WW-
frs t!s!gr[.i"n __-Ulzgnnnn- ]E[-{+H 

-
Liu Hsianir+rsien ---lliu xiansxian -- lN*{

t+iE

iLin Chun
lLin Xue
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Wade-Giles Concordance

,:G!LEQ 1NAMEIIINY!!)_ J',14U1 [cH[,lESE)
iLirL-tqelqls -=JEE-:---
lliu Guan rtrtlH

- -----Erqgge!q.o- - - - -EE- -
iliu Minshu grlfffI

- L____,Liu_Shglgyqn _,gl_t,-p
;Liu Shanshou lgtl=+

_, t -_-- -

,Liu Shiru i#tlE{#
igil+rl+

Liu Du gtlE
] Liu vin - rc|ltr

-t7'-iliu Yu ltrPm
Liu Yu ,fftliEn -- .@- 'FlryF----

_YUe!:gtLi_ _ 'Liu_Ylralql_ -flEE

Luo Zhichuan iffiffit tl
Luo Huan 

- Etr-rv I lt.af.Ill b\.v l.usrr itltEE,t--

Lo Mu - lLuo Mu -'iffif{
L9 P'i!s- - __ ,rIggEM= _ - _-- E= --: -
Lou kuan iLou Guan J*L
Lu Chia-wen ,Lu Jiawen EHFE
Lu Chih Lu Zhi

'Lu Jishanlu Cni-shan
Lu Fu

Lu iao-huai ilu Daohuai iE*HrG

l_--_ 
--I gttrl r- zf,
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Wade-Gi les Concordance

NAME (WADE-GILES) NAME (CHINESE)
Ma Chrh EI ..4rfi 7q

Ma Chin rlg 
=

Ma Hsien
Ma Hsing-tsu
Ma K'uei

Ue w_a!l\4qf!€!)___ lMa wqut\4q rse!)
Ma Yr.ian iMa Yuan
nr;Vuan:w -j lln.Vr*vu

Mao ! Mao Yi +,#
tr4ao lun Mao Lun +tfr
Mao Sung Mao Son €f,A

Mei Keng

l*a
ffiE
lftr

Mei Lei iMei Lei

Zhen

Mu Hsi
Mu-an 

-

!l_Hqlg_ .Nt Hgng
Ni T'ien (!i Bgq:t'ien) :Ni Tian

9_y-feng__ Hsiu Ouvanq Xiu EX[frlE
Ou-vano Hsun Ouvanq Xun Ek$fr-iilE
P'an Yu Pan You I

Pa-ta+[anf en ,Bada Shanlen /\tilr,[.
P'enq Hsri :Peno Xu

t*a a
I WEtj

eIls_Niel _ iPe!s!!ie!- --Pi Chien rBi Jian i+F5
Prllals:-q!i[
Pien Chin-tsao

iBi Liansshi iEHE
Hten untn-tsao
irien LLran

Bian Jinozao iEfrEE
Bian Luan inH

Pien Shou-min Bian Shoumin iEHR
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Wade-Gi les Concordance

NAME (wADE-GlLEq) _ rN{UElEryllL_ lltAME (cHlNEsE) _
Pien Wen-chin Bian Wenjin [f*E
Pien Wen-yri _'Qiq! W_enLq_ tXIft
Pien Wu
Po TaJ-t"rn

lBian Wu iEEt

Po-yen Pu-hua Boyan Buhua
,IAFATtrIT,

P'u Ju Pu Ru ,H'l#
P'u Kuqlg _ Pu Guang _
P'u Yueh Pu Yue

Ch'inq i-.tH,H
Chou

Shen Chen Shen Zhen iif,H\)l lEl I t\-rl l(7l I \rl lg! ! 4-! l9t I j lr1, fr.

ffin ehenArenlin EFffi-
Shen Chih
Shen Chou
ffi
Shen Hao rQ!e11!lqe_ i,tffi

,Bo Ziting ffi+ffi

;Shen Heng i it{E
Shen Gou i,tiE

Shen Shi
sler, $i---- ,f,6H

/*EffiShen Shicheng

Shen Hen
Shen Kou
Shen Lan
Shen Shih
Shen Shih
Shen Shih

Shen Shih-ch'ung
Shen Ts'an
Shen Tu
Shen Tzu-fan

Shen Du
Shen Zifan

ts_ti_*
,fr#jr=E-

Shih Hsi-ku
Shih Jrri

iShi Xigu
;Shi Rui -IEffi

ri Ke iEt6
ffiffi

iE'H
iE'rd see *5*,

EX
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Wade-G iles Conco rdance

iNAME (CHINES_E_-L

Su Shih iSu Shi

Sun Chih

Sun K'o-hung
Sun Kuo-t'in
Sun Lung

9ung Hsu lsong Xu _ l*rlg
sgugI'o 

- 
sms-{e- tE----

Sung Xq4g Song Gong 
:

iEH

Sun Ti

Tao Kuan lDao Guan iEfr
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Wade-Gi les Concordance

fao-Cni _Deoj! __ fiEEfio eh'eng 
- 

_ __ltqo cEng_ _ __ _-TfiFI_ _ _| 'ao un'en-g __ i rao unelg ___ _ pfr,FJc 
__

T'ao Ch'i - -Tao Oi - _--ffiiil

Ier-s-!t&!:v-uen l-QsQg lvqvqen - .q*tr
Ie!-g-Yu 

-- 
rQqg Yy (see DelgZlfqlgE#

Il9!g 9!''1e!t-e:y_V_ ___I9!g ct'qnsJgu iffiEffi
fiqe (Valg-y!! Diao Guangyin ,V)ilfl _
TTeh Pao ifie Bao ffiH

Ilqclllgp!'i _ Dins Qinsqi 1T,EE _
It@xyetp_:"1s _ 'oing cuinpeng _ T&-[[B
iins%h-Iq-_--jDindv"ru-_-----E
Iilg Y--e!:v-g!g-- 

- -aqg-M -rin! y-uqn:f_r4g_ _oing v_qell-ggll _fE'2.' _
rins Yrin-t'u gttgYgllu JEETs'aiChao CaiZhao *-t
Tshicr'ia - 'eaiiia-- -**_--ls'ar unra uat Jra l##
fqlei.q1r-r.11.g----- roaiJing 

-_ 
- EH_ _

Ts'ai Han tCaiHan ,*f
I9i1rs1{- caisnan- --@_
Ts'ao Chih-oor{eq Ql'j.tt:pq _ _ __ Cao Zhibo, _ iEfi H
ritao nJi - cao xi - - 

=E.-_ --

fsou ru:fei - --lZou Fulei -- - ig]frEI JUU I U-tEt 4UU r Urgr lgltl,I-EE _

Iqq.t Fr:vqe_n--_ _- f2", Ffy!.e_Lre_
rsou t-rGi ZouYioui- - gl--f+Tsou l-kuei Zou Yigui ffil-f+
fsouTi:luang _ Zou Diguang frltiE li ---
Tsu Ying , - 

__ Zu Ving EEis-uicn'uen __-Euioue lEil
rs ui Po CuIEo-

Ts'uiYen-fu ,CuiYanfu ',EE*#
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Wade-Gi les Co nco rdance

Tzu-chiun

Wang Mian

Ziiion
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Wade-Giles Conco rdance

ADE.GILES cHTNESE)

Wei Chiu-tin
Wei Chri-ching iTEEffi

Wen Chih rWen Zhi rxt
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Wade-Giles Concordance

NAME (GHINESE)
REIH
IR$H

Wu Chen lwu Zhen IRfE
Wu Chih
Wu Chin

iWu Junchen
Wu Chun-ch'ing Wu Junqing
Wu Hsien- Wu Xian

iWu Hufan

Wul
Wu l-hsien

]RET
,Wu Guan IRIEiFtr-

Wu Lin rYYtvl l-llt-Wu 
t-ingWu!ing_

Wu Pin

.E /Sz.s?
-E al'

Wu Bin ix++t

Wu Ping_ _ Wu Bing E'iEwushan ffi rRE---
\ /Lr Sl"'ar'-fao - - Wu Sfrantio IEErilffi ---lwushantao- IRE;H-_
UeSnu,11i.n _-@
Wq SglL lwu Sons fEf __E^E-- - -
Wu T'ai-su tWu Taisu lR**
Wu Tan _lE8
Wu Tao-tzu Wu Daozt

.Et r+ z;RIEf

Ya Li-tou-tsai Ya Lid ouzat

Yano Lan-li

Wu Guxiang
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Wade-Giles Concordance

IPEGILES) I 
NAME_ (PINIIN)NAME (WADE.G ryrl}, ir

Yao Sun rYao Song_ _.{!fV^^ nJ;;. -lrr{kE'lEYao Te-hou Yao Dehou

Yen Hui
Yen Li-oen iYan Liben
Yen h-te-

ffifqErf;

Yu Chrin-vun
Yri Ho

Yri Hui

Yuan Gai
Yuan Liru

YLieLQtlqng:_tluns ,Yuan Shanqton
iYuan Yao

Yun Qian

,t+
,tB
ilE
ffiE

Yen Sheng-sun

Yun Xi
Yun Xiang

I!L---]Y*-SF"-r-ilng--

iYunke rte 

-HF trJ
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