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Conferences to Come
MACAA

The Mid-America College Art Association of America
(MACAA) Annual Conference will be held Thursday,
October 23 through Sunday, October 26, 1980, at
the University of Houston, Houston, Texas.

44th CONFERENCE OF MACAA

Visual resource sessions are currently in the
planning stage and promise to present attending
curators with innovative ideas to traditional
resource problems. The proposed sessions include
the following topics: conservation - heat and
humidity control; slide production and collection
development: cataloging: and a special interest
subject. A complete description of the visual
resource program, as well as information regarding
registration, hotels, and tours will appear in
the Fall issue of the Bulletin. Those wishing
further information before then should contact
Zelda Richardson, Fine Arts Center, University

of New Mexico, Albuquerque, New Mexico 87131, or
Gail Kana, Visual Resource Collection, College

of Deisgn, Iowa State University, Ames, Iowa
50011.

SECAC

SECAC 1980 - VISUAL RESOURCES SESSIONS-BIRMINGHAM

The 1980 annual SECAC (Southeastern College Art

Conference) conference will be held in Birmingham,

Alabama, October 30-November 1. The conference
headquarters will be the Birmingham Hyatt House,
located one block from the Birmingham Museum of
Art. The host for the conference will be the

University of Alabama at Birmingham with coopera-

tion from the University of Montevallo and the

Birmingham Museum of Art. Some events and exhib-

itions which are planned to take place are:

exhibitions of "Nineteenth Century French Bronzes"',
"Outdoor Sculpture", paintings by Albert Bierstadt,

and photography by Bill Eggleston: a Thursday

evening opening cocktail reception at the Birming-

ham Museum of Art: and a Friday evening dinner

and general session at the University of Monte-
vallo.

The program of Visual Resources sessions was

developed by Mrs. M. Antoinette S, Johnson, Visual

Resources Curator at the University of Alabama-
Birmingham, and Mrs. Christina B. Updike, Art
Slide Curator at James Madison University in

Harrisonburg, Virginia. The schedule of sessions

is:

Thursday afternoon, October 30: Birmingham
Museum of Art Tour. Tour of the Museum and
Art Education facilities led by Rebecca
Goodwin, Birmingham Museum of Art, and M.
Antoinette S, Johnson, Art Education
Coordinator.

Friday morning, October 31: Copyright Law and
Visual Resource Collections. Speaker:
Attorney David Olive, Instructor on Copyright
Laws, Communication Arts, University of
Alabama-Birmingham.

Friday afternoon, October 31: Main Visual
Resources Session! Cataloguing the Decorative
Arts. Speaker: Katherine McKenney, Slide
Librarian, Winterthur Museum, Winterthur,
Delaware.

Saturday morning, November 1: Workshop on Photo-
copy Methods and Photography in Museums and
Galleries. Led by M. Antoinette S. Johnson,
Curator of Slides and Photographs, University
of Alabama-Birmingham. Tungsten film, 35mm
camera and tripod needed for the workshop.

Manv excellent and varied Art Historv and Studio
sessions are also scheduled for the conference.

If vou would like to receive more information and
the conference registration information. nlease
write to: Christina Updike, Art Slide Curator,
Art Department, .James Madison Universitv, larri-
sonburg, Virginia 22807.

COPYRIGHT

A hearing in Washington early in June will hope-
fully have at least one representative slide cur-
ator to testify as to our copy-photography needs
and usapes related to the copyright holders. 1t
is hoped that some workable guidelines will
result. Anything significant will be reported

in the Fall Bulletin.

HUMIDITY

Now is the season for moisture to creep into your
slides, causing bubbles, then mildew spots, and
eventual deterioration of emulsion. Weather
reports usually give your local relative humiditv:
if it is 50 or higher, turm on your de-humidifier
and keep slide room doors and windows closed.
Also be sure your energy-conscious institution
lets you keep air-conditioning on, so the tem-
perature is no higher than 70°. For authorita-
tive verification see Kodak pamphlet E-30 "Stor-
age and Care of Color Films" (now out-of-print
will be available in mid-July). 1
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UNIVERSITIES ART ASSOCIATION OF CANADA
CONFERENCE, OTTAWA, MARCH, 1980

The V/R session entitled "Slides of Canadian Art
and Architecture" was well-attended despite the
fact that a freak snowstorm hit Ottawa the night
before, preventing several intended participants
from reaching the city. Our session, which was
held in the slide library at Carleton University,
was graciously hosted by Barbara Stevenson and
her staff. Participants included slide curators
from Ontario and Québec as well as several slide
suppliers (Léopold Désy, John Rosenthal and Hell-
mut Schade).

As moderator I was joined by speakers Catherine
Goldsmith from the Art Gallery of Ontario and
Margaret Ashton from the University of Guelph.
The session took the form of a working meeting in
which the speakers elicited audience response and
participation.

Topics discussed included Cathy's report on how
to get slides from certain institutions in the
province of OQuébec. (In many cases this requires
a personal visit since no mail order services
exist.) Also discussed was the setting up of
co-operative programs among slide libraries to
jointly commission photography of otherwise
unavailable material., The first project to be
undertaken is to make a set of 200 slides of
Canadian painting and prints from the McCord
Museum in Montréal. I offered to co-ordinate
other such co-operative ventures, dealing only
with Canadian material or works in Canadian
collections. Future proposed projects will be
announced in Positive.

Margaret Ashton discussed the Canadian architec-
ture slides survey and project on which she has
been working for the past vear. The proposal to
commission an overall slide set of Canadian
architecture has been dropped. It was felt that
more time must first be spent on researching
presently available sources and investigating
sources of fuunding.

--Nancy Kirkpatrick

York University

By the way, there were 25 participants in this
session. Not a bad turnout during a Canadian
winter!

STANDARDS

The CAA/ARLIS Committee on Professional Standards
for Staffing Fine Arts Slide Collections is now
working on the final draft of the Standards
document.

It is very well done and should be just what
administrators have needed as guidelines. Gil-
lian Scott, Chairman, and her section Co-ordin-
ators, Nancy Schuller, Kim Kopatz and Janice
Sorkow and their committees are to be thanked
and congratulated for the time, energy and

is important project.
https%}}otnﬁi}l%.%lga%%ﬁgrg \sr?i’bo/sglgﬂfs?z/%h e nt ‘pred
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Regional News
MISSOURI-KANSAS SLIDE CURATORS

Organized by Nancy Follis, UMSL, and Deborah
Tinsley, KCAIL, fourteen slide curators and
assistants from St. Louis, Kansas City, and
Columbia in Missouri, and from Wichita, Manhattan,
and Lawrence in Kansas, met April 17 and 18 at
the University of Missouri and Stephens College
in Columbia.

Lora Holtz, slide curator at UMC. chowed the
group her collection, in which 2x2 slides are
completely integrated with the large collection
of 3x4 lantern slides. After a discussion on
Conservation of Slides in the Mo-Kan area, the
group toured -the renovated UMC Museum of Art and
Archaeology, led by Curator Richard Baumann.

Exchange of Unique Slides

Following a group dinner, Nancy Follis led the
evening session on organizing a program to make
available slides unique in our own collections,
such as travel slides, or slides of local art and
architecture. As an experimental project, each
of the slide curators is to make a list of such
groups of slides in their own collection as well
as a list of slides needed, to be distributed to
each of the others by Deborah Tinsley. The cur-
ators then will negotiate directly with each
other for desired slides. It was suggested that
the slides be duplicated locally and priced to
cover costs of duplication, mailing and supply-
ing information. The slides distributed are
expected to conform to the ARLIS/CAA/VR Committee
Slide Quality Standards, including information
supplied. No copyrighted slides are to be
included. As international interest was
expressed in such a project during the Bologna
meetings last September, the Mo-Kan project may
be a pilot for further development.

Friday sessions were held in the sunny penthouse
atop the Stephens College library. Cheryl
Vogler, St. Louis Art Museum, Valerie Brown,
Lindenwood College, and Deborah Tinslev, Kansas
City Art Institute, led discussions on primarily
management problems. Nancy McCauley, Art History
instructor, led a panel of her slide room assis-
tants in explaining how career opportunities
develop from the training gained in Visual
Resources work. Two students (UMSL and Stephens
College) then described their work integrating
and identifying womens' art in their slide
collections.

Nancy Delaurier reported briefly on the most
recent CAA, MACAA and CIHA Conferences, and
encouraged the curators to write their senators
and congressmen to retain the College Work-Study
program.

The 1981 Mo-Kan Conference will be held in St.
Louis, coordinated by Cheryl Vogler, St. Louis

Art Museum, and assisted by Natalie Mondschen,
UMSL.

International Bulletin for Photographic

Documentation of the Visual Arts, Vol. 7 #2

ARLIS/New England and the Society of Architec-

tural Historians (New England Chapter) met
together in March at the Architects' Collabora-
tive, Cambridge. The program featured three
speakers on rare architectural books, addressing
the topics of bibliography, book collecting by a
practicing architect, and conservation.

The April meeting consisted of a two-day trip to
New York City by about ten members of ARLIS/NE.

On Friday, April 18, tours were conducted of the
library of the Institute of Fine Arts (New York
University) and of the Frick Art Reference Library.
The latter tour included viewing of the facilities
and introduction to the staff involved in main-
taining and expanding the impressive collection

of photographs, now including some 400,000 fully
cataloged images. On the following day, ARLIS/NE
members attended a program on print reference ser-
vice presented by ARLIS/NY at the Institute of
Fine Arts. Six speakers offered their perspec-
tives on collecting, documenting, and using fine
prints.

The May meeting of the ARLIS/NE chapter will be
hosted by Wellesley College on the 23rd. A dis-
cussion of budgeting for the art library will be
moderated by Hollee Haswell, Librarian of the
Worcester Art Museum. Results of the election
of officers for 1980-1981 will be announced at
that time.

--Norine Cashman

Brown University

BULLETIN NAME

Response has been minimal to the shortened names
submitted in the Spring issue. Another good
suggestion has been sent in by Paula Chiarmonte
of Cornell as an abbreviation with a correspond-
ing acronym: ART/INTERDOC (AID). How about
that?

LANTERN SLIDE ARCHIVE

Anne von Rebhan reports from the Natiomal Gallery,
Washington, that she has had enough response to
consider the project viable, but would like to
hear from others. Among those responding was

one major collection which would send 150,000

old 3x4 slides for safekeeping in the proposed
National Lantern Slide Archive.

If you have unused lantern slides that you want
removed but not destroyed, write to Ms. von
Rebhan, Slide Library, National Gallery of Art,
Washington, D.C. 20565: or use the form on page
8 of the Spring Bulletin.
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SLIDE LIBRARIES, 2nd Editian

While the format, scope, and persnective of Betty
Jo Irvine's newly revised Slide Libraries remain
essentially the same as the 1974 edition, there
are some noteworthv chances and additionms.

Ms. Irvine has uvodated the references in a meticu-
lous fashion. She has monitored the voluminous
increase in nrofessional literature over the past
five yvears, addine about 301 new entries to the
bibliosraphv. Revisions of the text in the areas
of acquisitions, computer-hased subject indexine,.
nreservation, and equipment reflect the impact of
many of the most imnortant of these recent publi-
cations. includine articles printed in the ARLIS/
HA and MACAA Newsletters. the MACAA Guides, and
the 1976 Slide Buvers Guide.

The exnanded use of comnuters or comnuter-based
systems for classification and subject indexing
is the topic of interestine new sections devoted
to cataloouine and indexine~. Snecial attention
is focused on the svstems develoned at the
National Collection of Fine Arts Slide and Photo-
eranhs Archives. Thomas Ohleren's Index to
Sclected Bodleian Librarv Color Pepnroductions,
and the African Studies Prorram Slide Archives at
Indiana Universitv.

A succinct discussion of environment controls in
the Slide Librarv now sunnlements the chanter on
“Storace and Access Svstems'. Stressine that all
the money exnended on the production and nurchase
of slides, and the purchase of costlv storare
facilities will be for nauerht if abnropriate
measures are not taken to nrotect the film from
excessive heat and humiditv, Ms. Irvine lists

the American National Standards Institute's and
Kodak's recommended suidelines for storare of
slide film. Additional nreservation-related
references are nrovided for further research.

.

All of the above are valuahle revisions. However.
the major flaw of the first edition remains:
Library chauvinism. The author persists in the
idea that snmecialized slide collections are the
same as book libraries, and that the nroblems
indicenous to slide collections exist nredomin-
antlv hecause thev are not orranized accordine to
standard. librarv classification systems and pro-
cedures, and because most individuals who direct
these collections were not, and are not nowr,
certified librarians (even what we call our-
selves--lihrarians or curators---has become an
unforctunatelv nolemical issue).

The basic observations that prompt Ms. Irvine to
this rather extreme conclusion are valid. Visual
resource collections do need speciallv-trained
directors and nrofessional supnort staff: well-
thourht-out, functional classification svstems:
and thorouch, practical reference and record-
keepinr tools. If the author were more flexible
repardine solutions to the aforementioned mat-
ters. her nosition would more accuratelv reflect
the state of slide librarianshin/curatorship and
would be more useful in plannine for the future.

https://online.vraweb.org/vrab/volo7/iss2/1

What educational backeround is most appronriate
for our profession and how does one obtain it?
Ms., Irvine's conviction that this training should
be at a professional level is doubtlessly shared
by all slide curators. In fact, the establish-
ment of guidelines for professional training is
one of the most sipnificant and difficult chal-
lenves we face. Rigid insistence on an M.L.S.
as the primarv qualification, however, is not a
solution. The problem is circular. Library
schools, as the author acknowledees, currentlv
do not provide adecuate preparation for slide

curatorship. But thev do sive a solid foundation
in nrinciples of administration and classification.
and "professional' status. Relativelv recent
proerams in slide curatorshin. such as that taucht
at the University of !Yissouri-Kansas Citv bv Mancv
Delaurier, are more specific sources of trainine.
but thev do not confer a nrofessional decree.
Finally there is the issue of area specialization.
The author's opinion of the nrimacy of lihrarv
trainine over subject exnertise in the marar~ement
of a specialized collection is unrealistic.
Advanced study in the annrorriate field, for us,
art historv, is an absolute necessitv. '"hat sort
of educational packace can we create that w=ill
fulfill the complicated reauirements of our nro-
fession? Creative and flexible thoueht, and
cooperative exchanee hetween snecialists in sub-
iect areas, lihrarv science, audio-visual technnl-
orv, and exmerienced slide curators will hepefully
renerate the answer.

Standard librarv techniaues and tools, as “s.
Irvine nmoaints out, can be adonted or adanted for
use in the slide collection. 0Nccasionally thouch,
the author's zeal for these tools in and of ther-
selves clouds the primarv concerns of usefulness
and practicalitv. For examnle, the suecestion of
assistine patrons with variant spellines of art-
ists' names and their nseudonvms bv means of an
artist authorityv file (or by cross-references in
an interfiled shelflist system) is verv sensible.
Unfortunatelv. the author's love of thorouchness,
usually a virtue in this book, induces her to list
nine cross-references for a sinele artist. Lodewvk
Toeput, often known as Pozzoserrato. Fven if
curators have the time and staff to tvpe nine cards
for an authoritv file, should they? Tlisefulness
must be the main criterion hv which anv tool or
technique is judred.

These remarks are not intended to detract from the
sienificance of this book. Slide Libraries is

the onlv nublication that survevs the nrofession
of slide librarianshin in all of its aspects, an
ambitious and difficult undertakine. Newcomers

to our field will find it a valuable introduction
Its extensive bibliograohv is useful not onlv to
the novice. but to experienced administrators of
established collectinns. These orofessionals will
appreciate it also for its concise review of the
classification and orcanizational svstems of other
collections and as a peneral reference text.

--Marie Devenev (Lirht)
Department of the Historv of Art
Universitv of Michigpan
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WITT LIBRARY, COURTAULD INSTITUTE OF ART,LONDON

SLIDE LIBRARIES CORRECTIONS

Bettv Jo Irvine has sent a conv of pace 214 of

Slide Libraries. Second Edition, which includes The Witt Librarv is a collection of nhotoeranhs
the projector E;x dimensions th;: were omitted and illustrations of naintinps, drawines and to
frnm'the book She also reauested that the a lesser extent enpravines wvhich has been built
oK . : .

desism be correctlv attributed to Ceorse Ehrlich. un since about 1900, It was founded bv Sir

MKC professor of art historv. Roth Ms. Irvine Robert 'itt and passed on his death in 1752 to
and Eileen Frv repret the errors. and have the Courtauld Institute of Art. The Librarv
arranged for the publisher to include an errata covers lestern Art from ahout 1290 un to the

slin in the book. nresent dav and contains ahcut 1,300 .0NN senarate

illustrations. The oreanisation is hv National
School and then bv artists within each school bv
alohabetical order. The main schools are Ttalian.
French, Netherlands (Flemish and Dutch), Rritish.
Snanish, Cerman, American and Scandinavian. The

. f h artist is divided into subiect bv
214 / Projecrion Systems work of eac 3
14/ Projecsion Sys traditionallv accented classification, startine
; i 7 e - vith the Rible, associated relirious subiects and
tagram 18— josed don booth. University of Missoari—Kansas Cicy. v , 3
9 = z;c. .;::qiy:-,:;ﬁ:-g allerories, then Historical, Mytholorical, Alle-

porical. Literarv, Genre, Landscane, Portraiture.
Still-Life, etec.

28
" %%ge °=°5§= The photographs and renroductions are all mounted
°g°%° 03552, on thin erey cards and filed in namphlet hoxes

verticallv on shelves. Textual information ahout

‘l*_____,_____ Lan the illustrations, i.e.. name of artist, subject.
20m size and medium, location and so on is tvpewritten
~gn '1: onto the mounts. Text cuttines from relevant
: ant et catalocues and other nublished material is often
Il 2 'g:¥_-__-" - stuck on to the mounts and information about
v H

chances of Jocation, exhibitions and literature
is also added. The aim of the Librarv is to be
as comnrchensive as possible and minor artists.
many not annearine in the standard reference
books, are included as well as major ficures.
About 50.N00 artists are renresented in the Li-
brarv and a list of these, based on the index
cards of the Librarv, is included in a recent
publication, eivine name, dates and national
school, A Checklist nf Painters ¢.120N-107¢,
Renresented in the !"itt Librarv. Courtauld Insti-

a tute of Art London. Mansell, London. 1978. This

J acts both as a cuide to the Librarv and as a mini-
7“0%

Lgn

\\
N

v 16!

dictionarv of Western Artists.
—-/Il

N

Illustrations and Photorranhs are obtained from
manv sources, includinse Courtauld Institute
Photosrapns, taken from private and public col-
lections and exhibitions, snecifically for the
Librarv, photofranhs nurchased from museums.
ralleries and photopranhic firms as well as much
Lan o donated material. illustrations cut from sale.
=t fallerv, museum and dealers' cataloeues, peri-
A odicals and so on, photoeraphs and illustrations
acquired throush exchanre with museums and nther
art-historical institutions and photoeranh
collections.

|

o
C)
o

The Witt Librarv is part of the Courtauld Insti-
tute of Art in the Universitv of London, but it
| ! is also open to the nublic and is used bv visit-
v ing students and scholars. dealers, auctioneers.
publishers and anvone else with enauiries about
art historv. The Librarv is on onen shelves and
users are able to work in it as in a reference
librarv. No material is loaned. but a nhotostat
or xerox machine is available and nrints can he
ordered from the nhotoeraphic service denartment
subject to copvright.

son

gy
Ll

-=John Sunderland
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SUBJECT CLASSIFICATION REVIEWED

Helene Roberts, Harvard, wrote 'The Image Library"
for the Winter 1978 Art Libraries Journal (ARLIS/
UK), copies available through Inter-library loan.
The article discusses in depth the problems and
many possibilities of art subject classification
for access to purposes outside traditional art
history teaching. Several systems are automated
to this purpose, but none do it the same way,

and the author laments that the potential is
diminished for lack of consistency.

However, since Ms. Roberts' article appeared,
some significant steps have been taken to bring
order out of this deep chaos. In the same year
(1978) the CAA Visual Resources group held a
panel on "Subject Access to Visual Images"
organized by Eileen Fry, and later an Inter-
national Conference on Automatic Processing of
Art History Data and Documents was held in Pisa
(both meetings reported in our Newsletters).

Then in August 1979 a meeting was organized by
Georges Delisle (Chef du Departement de 1'icono-
graphie, Archives publiques du Canada) and
Thomas Ohlgren (Director, Medieval Photographic
Archive, Purdue University) at Dartmouth, which
began effectively to develop a program to deal
with the problem. The 25 participants included
Eileen Fry, Indiana University, Eleanor Fink,
National Collection of Fine Arts, and Elizabeth
Betz, Library of Congress. They drew up a list
of goals which they agreed to pursue, and plan
to meet again in Washington late this summer in

the hope of eventually establishing standards for
subject indexing.

A further description of the problem and the
project appeared in an article by Thomas Ohlgren,
"Subject Indexing of Art Works: an Introduction"
in the Spring 1980 Picturescooe, the quarterly
bulletin of the Picture Division of the Special
Libraries Association.

NEEDS HELP ON CERAMICS CLASSIFICATTON

I am in the process of writing detailed guides to
the classification of ceramic art for our slide
collection. I am working on Oriental ceramics
right now. Next I will probably work on some
European countries. A particular problem with
Oriental ceramics is organizing the rather con-
fusing array of terms so that the classification
system will be easy to use and easy to file but
still reflect the scholar's classification of
ceramic art. Does anyone have any personal
experience with such classification that he/she
could describe to me? Does anyone know of writ-
ten sources that he/she could recommend? I would
also like to know of collections that have a
large number of slides of ceramic art.

--Susan Strong
Art Reference Librarian
Scholes Library of Veramics
New York State College of Ceramics
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WORK-STUDY

The Federal Work-Study program for college stu-
dents is in serious jeopardy and needs our aggres-
sive support. The President has requested
stringent budget cuts and the lawmakers are

ready to comply. '"There is no question that most
programs face some cuts,' according to Congress-
man Richard Bolling. They do, however, respond

to constituent opinion, and we must not hesitate
to defend this valuable program in order to keep
it, and us, in operation.

Notice has just arrived from Senator Thomas F.
Eagleton (D.Mo.) that the Committee on Labor and
Human Resources has approved continuation of
Work-Study for five years. This is welcome news,
but the program is now subject to Congressional
funding. You and your Work-Study students should
write to your Congressman (address to House Office
Building, 20515), giving your home address so you
will be identified as a voting constituent. Your
letter should be brief and concise, such as the
following:

"In regard to the President's requested bud-
get cuts, I strongly urge vou to retain in full
the College Work-Study Program.

This program pays students for working, usu-
ally in their field, and is vital to both the
students and to the college department employing
them. Most students on the program would have to
drop out of college without their Work-Study jobs:
and most departments would have to cut back ser-
vices without their Work-Study students.

Work-Study students working in their field also
receive reinforcement of their studies, and voca-
tional training. Work-Study students are often
placed as slide curators or assistants after
graduation. Thank you."

A one-sentence postcard is better than nothing,
but do write.

The Work-Study program is beneficial in varying
degrees depending on type of institution, geo-
graphical location (urban vs. college towns), and
economic conditions, among other variables. In
most cases, the slide curator must exert some
effort in both recruitment and control. To get
the most useful students, it helps to put up
notices before application deadlines (usually
mid-March) in the art and art history classrooms’
and corridors, and ask faculty to inform likely
students during advisement, or announce to
classes. Eligible students are frequently not
aware of the program, or that they can be
assigned to the department of their major. It is
also important to establish good rapport with the
administrator who makes work-study assignments,
to request art and art history students.

On the other hand, you do not need to accept more
non-art students than you can use effectively.

The bureaucracy of federal programs is often
frustrating, but coping with it is worth the
effort for the good student workers it provides.

~-Nancy DelLaurier
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NEWSLETTER/BULLETIN INDEX

Luz Maria Aveleyra, U. North Carolina, has
superbly completed the first draft of both an
Author Index and a Title Index for all issues
(1973-1979) of the lid P
Newsletter. By August we hope to have the com-
plex Subject Index completed, and all three

indexes ready to publish as a separate supple-
ment to the Fall Bulletin. This is a huge task,
but its usefulness to subscribers will soon prove
-its worth. (The Editor is already using the draft
to locate old articles.)

THE DIRECTORY

Eileen Fry has assembled lists of all people who
attended business meetings of visual resources

sections at conferences in 1979 and 1980 (to date).

The Editor added attendees for five years past
who are still active, and collated all lists.
This should give us quick reference to our col-
leagues who are active in the profession, and
should aid in communication among us. There are
unquestionably omissions and names that should be
deleted, for which we apologize in advance, and
hope to update the Directorv annually. We are
sending this first Directory as a supplement to
the Bulletin, and hope to keep it on that basis.

PHOTOGRAPHIC JOURNALS

Both Alec Hartill, of Hartill Art Associates,
and Kathy Snvder, of the Colorado College,
generously volunteered to report to the Bulletin
on items pertinent to visual resources collec-
tions gleaned from photographic journals. We
appreciate this offer of time and expertise and
expect their first contributions for the Fall
issue.

L C PRINTS AND PHOTOGRAPHS

A new publication from the Library of Congress is
worth noting, Graphic Samoler, compiled by Renata
V. Shaw. The greater part consists of essavs with
over 300 images of the vast collections of the
Prints and Photographs Division of the LC. The
last section, however, on the Architectural Col-
lections of the LC is of most interest to us. The
accompanying essay includes a discussion of their
organization and cataloging to make this important
collection available to researchers. Graphic
Sampler is 368 pages in length and is available

by mail from the Superintendent of Documents, U.
S. Government Printing Office, Washingtom, D.C.,
at a cost of $11 (Stock No. 030-000-00092-7).

L ]
Guides
MACAA VISUAL RESOURCES COMMITTEE GUIDES UPDATE

The GUIDE FOR PHOTOGRAPH COLLECTIONS (1978) is no
longer available. No new editions will be printed
until after the revision currently in progress is
completed. A 1981 publication date has been set.

The GUIDE TO COPY PHOTOGRAPHY FOR VISUAL RESOURCE
COLLECTIONS, compiled and edited by Rosemary
Kuehn (University of Nebraska) and Zelda Richard-
son (University of New Mexico), is now available.
The guide, 100+ pages, includes chapters on in-
house slide production, copy-stand photography,
film types and processing techniques, photo equip-
ment, slide film preservation and gallery photo-
graphy. The cost of the guide is $6 plus $1.50
postage and handling. See order form on last
page of the Bulletin.

Ed. note: This is an excellent Guide. Even if
vou don't need the information on copy-work, the
section on slide conservation is alone worth the
price of the Guide.

SLIDE BUYERS GUIDE PROGRESS

Slide suppliers generally have been most cooper-
ative in filling and returning the long and com-
plex questionnaire to supply information for the
1980 SBG. The committee is now writing the
entries from the questionnaires. Carol Terry
compiles subject information and will do the Sub-
ject Index: Linda Bien compiles information on
slide sources: Norine Cashman, on documentarion
supplied with slides, and business arrangements:
and Nancy Delaurier on production methods.

Although many new suppliers have avpeared since
the 1976 SBG, others have abandoned the art slide
business, and several museums have ceased selling
slides, possible reflecting economic conditions
and the decline of academic enrollments.

CUSTOMS DUTY ON SLIDES

Slides purchased by U.S. institutions should _
never be subject to customs duty as they are
educational material. Most overseas shippers
attach a duty-free green sticker and there is no
problem. However, if the shipper fails to do
this, or by some clerical error duty is charged,
one first checks the $ value of the shipment. If
under $250, the postman presents a yellow slip,
which states the port of entry. One should write
this port of entry (address is on the vellow slip)
and enclose the vellow slin to absolve the charges

If the value is over $257 then a customs broker
is involved, and for a fee will handle the prob-
lem. However, one should first check out the
fee, which may amount to more than the duty
being charged.
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Professional News

Eleanor E. Fink, Chief of the Office of Visual
Resources, National Collection of Fine Arts was
invited bv the Organization of American States

to visit the Museo Historico Nacional in Santiago,
Chile. As a consultant Ms. Fink will assist the
museum in establishing a Visual Documentation
Center.

Ms. Fink presented a paper on 'Computer Assisted
Retrieval of Slides and Photographs at the
National Collection of Fine Arts" at a Symposium
on: Future Access to the Past,held at the Univer-
sity of Maryland, College Park.

Positions Open

Wellesley College, Art Department, Slide Curator
Full-time, 35 hours/week, 12 months, MA in Art
History or MLS with training in Art History pre-
ferred. Slide Library experience; reading know-
ledge of European languages: and photography
experience desirable. Responsible for management
of Slide Library collection. Duties include main-
taining collection and equipment; cataloguing:
supervising students.

Assistant to the Slide Curator, full-time, 35
hours/week, 9 months (beginning Sept. 1, 1980) BA
degree: major in Art History or equivalent exper-
ience preferred. Slide library experience: know-
ledge of foreign language: and photographic
experience desirable. Responsible for assisting
Slide Curator: cataloguing and mounting slides
and photographs: assisting borrowers: supervising
students. Address applications to Chairman, Art
Department, Wellesley College: Wellesley, MA
02181.

Wayne State University. Slide Curator. To head
collection of approximately 100,000 slides and
staff of six part-time assistants at large urban

university. Tenure-track professional 12-months
appointment. Salary negotiable (ramge: $13,500-
$17,000). MA in art history and two to three

years full-time experience in slide curatorship

preferred. A/D July 1. AA. EOE. Lee Ann Miller.
Chr., Dept. of Art and Art History, Detroit, MI
48202. AM~INT.

Florida A & S University School of Architecture.
Curator of the Slide Collection and Information
Resource Center. Responsibilities will include
development, organization and maintaining the
Slide Collection and the Information Resource
Center which will contain publications and mater-
ials not normally located in the Architectural
Library. The Curator will also be in charge of
coordinating the acquisitions in the architec-
tural library. In addition, the Curator will
supervise appropriate personnel, e.g. library
staff, a typist, and work-studv students. 12-
month position, salary range from $18,000 negoti-
able. Applicants should have a bachelor's degree
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related to architecture, and appropriate experi-
ence and training in the development and manage-
ment of Slide Collection Information Resource
Center. Applications should be sent to Professor
T. Mann, Search Committee, Chairman, School of
Architecture, Florida A & M University, Talla-
hassee, Florida 32307.

Louisiana State University School of Art. Curator
of Slides, full-time position (staff, non-tenure
position), Salary: $11,500 (fiscal year basis);
Date of appointment: August 1, 1980. MA degree
in art history or equivalent with slide library
experience and background in photo-copy work.
Reading knowlege of one or more foreign lanzuages
desirabel. Responsibilities: Developing and
maintaining the slide catalog system. Super-
vision of student help for the slide library and
the Art History area. Application procedures:
Applications must include a letter of application,
resume, official transcripts, at least three
letters of recommendation (Placement File accept-
able). Address: Search Committee, Curator I,
School of Art, Louisiana State University, 110
Foster Hall, Baton Rouge, Louisiana 70803.

East Carolina University Greenvlae, S.C.: See

Spring Issue Error:

CAA placement listing for May 1, 1980.

U. of Connecticut: Katherine

Farina is merely taking a year's leave of
absence, and the position opening was for one-
half time only.

Positions Filled

U. of Michigan, Dearborn: Joseph T. Marks
replaced Ann Detwiler, who moved to Ann Arbor as
Administrative Assistant for Chinese Studies.
Both Ms. Detwiler and Mr. Marks had participated
in the UMKC Surmer Workshop for Slide Curators.

Florida State U., Tallahassee: Lisa Hall, a
1980 Summer Workshop participant.

Texas A & S: Susan Brown-Strauss has been here
since December.

Title Change: Smith College, Hillver Art Library:
Sharon Poirrier has adopted the title "Curator of
Visual Resources" to reflect the news scope of the
collection from photographs to include new AV
forms.

BASIC TRAINING

The Fifth Summer Workshop in Basic Training for
Art Slide Curators at UMKC closed out early in
May with 30 participants. It will be held June
15-21, team-taught by Nancy DeLaurier and Nancv
Schuller. Participants are registered from all
parts of the U.S. and Canada. The two teachers
will divide topics according to their areas of
expertise.
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WRINKLE -~ A SLIDE CONSERVATION PROBLEM:
Follow-up Revort #2

The plasticizer from the film base which apnears
as a "stranpe greasv substance'' on the interior
rlass of a slide mount can manifest itself in
other wavs too. So concludes Kodak after further
analysis of our slide samples. "The onlv differ-
ence is a matter of severity," writes Rav Hicks
of Kodak.

The samples forwarded to me bv Carol Camphell of
Brvn Mawr exhibited a faint cloudv effect, uni-
formly covering the elass over the film base, in

a pattern resembling cirrus clouds. One could
also nerceive a subtle rainhow effect not unlike
that seen in water puddles in narkine lots. Show-
ing no apparent damage to the film itself, this
sample illustrates the condition in a '"take
notice" state. The film in auestion is Agfachrome
50L Professional.

The other condition which I reported on in the
orevious issue of the International Bulletin,
characterized bv what seemed to he '‘residue of
evanorated moisture with a trace of a powderv sub-
stance which sometimes outlines the dried moisture
soot," was found, indeed, to be moisture evanor-
ation with the added feature of dirt particles
after repeated use in a hot projector. Amone the
erit and spnots which covered both sides of the
interior elass were faint traces of the plasti-
cizer. I have heen able to localize this condi-
tion to a proup of Kodachrome films in silver
mounts bound in double glass with silver tane.
These seem to have all entered the collection at
about the same time. Careless bindine, a humid
environment, and basicallv dirtv or filmv cover
rlass were ultimatelv more anparent than the
actual loss of plasticizer, thourh Kodak's analy-
sis revealed traces of the latter. Acain, this
is not a drastic example of the condition: it
stands instead as a warning sienal of trouble
afoot.

Acfa films are unaquestionablv the more suscepntible
of the two when compared to Kodak slide films. 1In
an effort to obtain an opinion about Aefa films
from this manufacturer, I have written to the Aefa
companv in Leverkusen, West Germanv. In the mean-
time, I have received a report from the Nualitv
Control unit of Aegfachrome Service in Lehigh
Vallev, Pennsylvania, with the followinp

comments:

Since this problem occurs on the base-
side of the film, it could be from the
final wettine bath of the process. We
do not know specifically what chemicals
were used in the process for this film
since thev do varv, esveciallv in
different countries, but the final bath
usuallv contains formaldehvde (for dye
stabilitv) and a silicon-based wetting
acent. Therefore it could be the wet-
ting arent that nrecinitates off the
base (the base doesn't absorb like the
emulsion does) from the heat of the
nrojector. We can onlv roushlv guess
that this could occur at a temperature
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of mavbe 120°-150° F."

We may conclude from the above that projection of
a slide is ultimately detrimental to the film--
Arfachrome more so than Kodachrome or Ektachrome.
The degree of potential damage, of course, depends
on how well the eauipment is working, and cer-
tainly, on the lenpth of time the slide is in the
machine. Vhile we cannot effectively monitor the
latter (nor would most of us want to!), we can
maintain stringent standards with regard to our
projection equipment. Operators or users of slide
projectors should be trained to recoenize the
problem--its causes and effects. In additionm,
periodic or regular spot-checking or heat testing
of equipment would help to head off an imminent
disaster. Our efforts to nurchase or nroduce the
best slide materials nossible are all in vain if
the slides are roine to be destroved bv one mal-
functioning projector.

Incidentallv, while nursuine mv tests on nrojectors
and slides, T have discovered another, inexpensive
wvav of locatine overheatine eaquinment. An under-
exposed dark imace (underexnosed Rembrandt nor-
traits or interiors have worked will) or the tae
end of processed film can be used as a testine
medium. The dark slide or unexposed film end
should be mounted in a plass binder and nroiected
in the machine in aquestion faor about 20 minuces.
If the nrojector is runnine too hat, the nlasti-
cizer will be nrecinitated on the interior ¢lass
opnosite the film hase. Since Aefa films are
suscentihle to heat at lower temncratures than
Kodak films. the ideal testine mediur is aefa-
chrome film.

If vou are usine the "Temnilahel' deseribed in an
earlier column. mask the horder around the label
with black tapme. This facilitates maximum absorn-
tion of heat and licht and will nrovide a reliable
measure for the full ranece of imares illustrated
on slide film.

Agfa-Cevaert's final word is vet to be received.
The concludine remarks to this sara will probably
appear in the next issue. If vou have anv com-
ments or sue¢restions or if you have noticed this
nroblem in its various manifestations among vour
slides, I invite vou to call or write to me.
Christine L. Sundt, Slide Curator, Department of
Art Historv, Universitv of Wisconsin-Madison,
Elvehjem Museum of Art, Madison, WI 53706 (608)
263-2288.

P.S. The "Malik' temperature measuring device or
thermoslide which had heen marketed bv Tempo Audi-
Vision Inc. in Buffalo. New York, is now discon-
tinued and will not likelv he available again.

The oririnal manufacturer of this oroduct is
out-of-husiness.

S K, AL Sty e



VRA Bulletin, Vol. 07 [1980], Iss. 2, Art. 1

International Bulletin for Photogranhic
10 Documentation of the Visual Arts Vol. 7

LANDSCAPE ARCEITECTURE CLASSIFICATION

This past Januarv I particinated in the ARLIS
session on architecture slide classification. The
Architecture School at the Universitv of Virginia-
offers both undergraduate and graduate nrograms in
design, architectural historv, urban planning and
landscape architecture. Consedquently, our slide
collection (102,000) must cover a wide rance of
subject areas. Some materials are too specialized
to fit easily into our classificacion svstem.

During the ARLIS session I briefly described the
orzanization of our "special collections' (urban
plannine, earth science and landscape elements).
I have since received a surprisine number of
requests for more information on our landscape
elements classification svstem. This svstem
represents our solution to the problem of organi-
zing general landscape-related materials, i.e.,
materials with no particular geoeranhical loca-
tion and no landscape architect. The svstem was
developed in Fall 1977 by myself and graduate
landscape architecture student Andrew Tune. work-
ing closelv with landscape architecture facultv.
We now have over 610N slides catalocued in thig
special colleczion. Although the classification
system itself may not be practical for use in all
slide libraries, the list of headines and des-
criptive terms is of oreat value to anvene
develoninz a landscape collection.

LANDSCAPE ARCHITECTURE
Landscape Elements Classification Svstem (LA-ELF-)

(A) Cround Surfaces

(199) monolithic
(200) modular
(370) granular
(4N0) sofc
(300) combinations of surfaces
(60N) details - drains, curbs. tree grates
.(790) »savine patterns
(300) miscellaneous
(B) Steps, Ramns, Bridges
(190) steps
(200) ramps
(300) pedestrian hridres
(40N)  railines
(570) miscellaneous

(C) Street Furniture and Hardware

(100) bollards

(200) hvdrants

(300) trash receptacles

(400) bike racks

(500) mail boxes

(699) telenhones

(700) kiosks

(800) cafes

(900) miscellaneous E

(D) PRPenches and Sitting Areas
(100) Ffreestandine benches
(201) attached bhenches

https:// onhne(&Q\Qe\’o orgAdeb/VoROVERRA, seat walls

409) niscellaneous

(E)

(F)

(%)

()

3

(K)

(L)

)

()

Fences and Walls

(1N0) fences

(2n0) buildine walls

(300) retaining walls

(400) freestanding walls
(500) miscellaneous

Public Art

(100) painting

(200) sculpture

(3n0) miscellaneous

Liehtine

(1nN) freestanding

(200) attached

(300) miscellaneous

Street Trees and Plantinge
(1nN) street trees

(201) mall and olaza nlantine
(300) planters

(400) eeneral citv nlanting
(500) miscellaneous

Water Features

(10n) fountains - ijet

(200) fountains - cascade
(300) fountains - combination
(490) nools. nonds and hasins
(50n) artificial lakes and reservoirs
(h00) canals

(700) miscellaneous

Plav Eauinment

(100) traditional

(2n0) 'modern'

(300) miscellaneous

Commercial Sirnare

(1n0)
(200)
(300)
(400)
(500)
(600)
(700)
(80n)
(90n)
(100)

facade

buildine as sim

wall

window

nrojeccing

haneing

freestandinge

lirhted

nosters and hillboards
combinations

(1190) miscellaneous

Informational Siecnace

(100)
(200)
(300)
(400)
(590)

historical
resulatorv
marking

maos
miscellaneous

Overhead Structures

(100)
(200)
(300)
(400)
(50n)

shelters and navilions
arcades

snace frames
canooies. umbrellas,
miscellaneous

avninegs
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Examnle:

Slides on modular pround surfaces (brick, cobble-

Stones, etc.) are classified under LA-ELE-A-200:
(Landscape Arch.-Elements-Ground Surfaces-Modular)
Successive slides in this eroun are numhered
LA-ELE-A=-201,
LA-ELE-A-202
LA-ELE-A-203, and so on.
A%so included on the labels are heading title
("Ground Surfaces"), tvoe (modular), and material
(brick).
--Marika S. Sirms
Architecture Slide Librarian
Fiske Kimbhall Fine Arts Librarv
University of Virginia

CARE AND MAINTENANCE IN THE HANDLING OF
HISTORIC PHOTOGRAPHIC NEGATIVES
ARLIS Conference 1/28/80

The second half of the Visual Resources progranm,
"Care and Maintenance in the Handline of Historic
Photoeranhic Negatives™, was nresented by Eleanor
E. Fink of the National Collection of Fine Arts,
Washineton, D.C.

The Peter A. Julev and Son Archive, a collection
of 127.900 photoeranhic neratives which was nur-
chased bv the Nationzl Collection in 1966 for the
sum of $105,090, was presented by Ms. Fink as an
examnle of both the value such visual archives
can have for researchers, and difficulties, even
hazards, thev can nroduce for curators.

Commercial photographers in New York from 1396 to
1975, Peter A. Julev and his son Paul snecialized
in photorranhine both artists and their works.
The collection includes in-depth coverase of many
well-knovm artists, i.e. 344 Ceorre Bellows neca-
tives, 2NN Alexander Calder naratives, and 122
Edward Hooner neratives, and also manv lesser-
knovm artists and jurors, with over 4500 of the
necatives beinr nortraits. The collection also
includes nhotocranhs taken in artists' surmer
colonies and at exhihitioms.

A high nercentace of the collection consists of

2lass and/or nitrate film neratives, and is there-

fore in danrer of beine lost throueh breakace or

deterioration hefore renroduction of the entire

collection can be comnleted. Nitrate film is now

knotm to he unstable, sometimes hazardous, and to

ienite in certain stares of decomposition at as

litctle as 1210° F. The stares of deterioration,

as outlined bv Ms. Fink, are:

1) Amber disceloration of the neecative with fad-
ing of the nictorial imace.

2) Emulsion hecomes adhesive and films bherin to
stick torether.

3) Film contains eas bubbles and emits a noxious
odor.

L) TFilm softens, hecomes welded to adjacent film,
and has a viscuous surface.

5) Film decenerates nartially or totallv to a
hrownish powder,
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The dereneration of nitrate film also destrovs
any other film it comes in contact with, and
there is no nossibilitv of restoration.

Ms. Fink next outlined the steps alass nlate and
film negatives must oo throush in nreparation for
storage. includine determination of the tvpe of
film base. renlacement of o0ld storace envelones
(rememberine to transfer all information), nroner
cleaning (water can dissolve the film hase). and
storare itself in temneratures no hicher than 70°
(5n° is preferable), and with humiditv no lower
than 407. Ms, Fink also pointed aut that other
types of early film used nitrates in some staves
of their oroduction, and that all old necatives
should be carefully examined and experts should
be consulted hefore either storace or disnosal is
undertaken.

The second part of Ms. Fink's presentation dealt
with the conversion of old negatives to print form
so that thev are accessible to users of the col-
lection. Care rust bhe taken so that the print
renroduces as correctlv as possible the orieinal,
and the relative success and failure of various
methods of reproduction was discussed and demon-
strated with slides. There are three basic
methnds for the conversion of neratives to stahle
safety film, and the selection of one over the
others will denend on the urcencv of the need for
conversion, budeetarv factors., and aqualitv con-
trol. The basic methods are:

1) Producine a hich-qualitv nrint from the
necative, from which a 2nd ~eneration copv
nesrative is then made.

2) Usine Kodak Direct Dunlicating Film #S0-015,
which works on a contact basis with the
original negative.

3) The LocEtronics svstem which utilizes an
electronicallv modulated renroduction nrocess.

The examples shown also eave those in attendance

a climnse of the wealth of information this arch-

ives pnrovides about eightv vears of American art

and artists, particularlv the neecatives which
record works which are now lost or which exist

in much-altered form.

Those nresent were sratified not only bv the
excellence of this well-prevared talk on nreser-
vation, but bv the excitine nossibilities this
unique visual collection offers for the studv of

American art. =Efleen Piy -

Indiana Universitv

Y NN 'fk,g
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POST-IMPRESSIONIS:

The maernificent Post-Tmnressionism exhibition
has moved from London to the National Nallerv.
Washington. We understand that the Matioral is
usine the Roval Academv catales with an addendum.
so we expect the exhibition is substantiallv the
same. with some domestic nieces added.
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COLNR. DTFFERENCES IN PROJECTTION

bv Ed Farber, Renrinted from Ponular Photoeranhv
with the author's permission.

hen members of the Nova fcotia Color Thoto-
eranhv Societv of Halifax. Nova Scotia, set out
to cormnare seven different celor filrms, thev
used seven different likon cameras and one lens,
switchine it from one to the other. Thev also
hracleted exnosures. Then thev set un seven
Fodak Carousel projectors to comnare the results.
To "their amazement, without slides in the
projectors thev discovered different colors of
lieht on the screens. This made a fair compari-
son of the color-slide €ilms virtuallv imnossible.

Color 3s seen when nrojected, is influenced bv
three bhasic items® the screen, the nrojector,
and the surroundine or arbhient conditions. These
variables, alone with imace size and slide den-
sitv. also affect screen brirhtness which is
imnrortant to brilliant, hichlv color-saturated
images.

I will lirit this discussion to characteristics
that deerade or distort the color of the slide
itself.

Screens add color distertion bv ahsorhine and
reflectine certain colors less effectivelv. The
chance is not necessarilv onlv the cnlor that the
screen anpears to the eve when viewed with "white
licht."” To comnare the effect of different
screens, vou should nroject the same color-chart
slide on ther. ’

Screens tend to chanre colnr as thev cet older
because of acine of niements. Thev mav ret dull
and dirtyv from ciearette smole, or erit and erime
that abounds evervwhere. Some screens mav be
safelvy washed or cleaned. Consult tke instruc-
tions that come with them, or write the manu-
facturer for the safest cleanins procedure.

Using a brirht new screen can be.a rewardine
exrerience. (For more ahout screens. read

"Movie Methods™ in POP PHNTO'S March '79 issue.)

Projectors affect color because of the partic-
ular incandescent lamp. its are, the voltace at
which it operates, the lens. other ontics. and
the cleanliness of the entire svstem.

There is no accented standard for proiection
lamns. Most projector lampns have ratines fronm
2775 to 3400 K. There are new arc lamps that
onerate at 37" watts and cive excentional

screen hrichtness. Thev are available for "com-
mercial' nrojection svstems such as the Eastman
Kodak Ektaeraphic nrojector. These have a 5000
K outnrut to ecive a "whiter"” lieht.

GE's new highlv efficient Nuartzline Multi-
Mirror 3N0-watt nrojector lamps are available
with 3250. 3350, and 3450 K ratines. Their
rated life is 175, 35, and 15 hours. The
“whiter' the licht, the shorter the life.
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With manv projectors, vou mav have a choice of
lamns, but be sure to use onlv those lamps

recommended bv the manufacturer. If you don't
they mav melt and damace the projector or lens.

As the lamps age, deposits that may appear on
the "envelope' will act as a filter and alter
the color of the licht. As filaments age, the
"K' ratine dropms, unless we are dealing with
quartz-halogen tvpes that tend to maintain out-
put until total failure. Thev do not suffer

from blaclening. diminishine light, or Kelvin
temperature chanre. MNonhalogens mav drop 179
to 290 E with are.

If vou operate lamns at less than the rated
voltare, vou mav expect a 179K dron in color
temperature for each 1N-volt drop in line volt-
age. If vou want to check the oneratine volt-
age make measurements at the nrojector end.

I¢ voltace is low at the projector. check at the
wall outlet to see if it is vour extension cord
that is at faulec.

The lens elements and reflector surfaces of a
nrojector mav also act as filters. thus stealine
sore of the hrilliance from slides. Here is
where roond aualitv and cood desiem becormes a
vital issue. Price mav not alwavs be a measure-
ment of light outnut and efficiencv. Further-
more. even the hest enuinment mav be derraded

bv surface contamination. Just because there is
no visible dust. do not nerlect vour cleanine
chores. VYellowinr "filrs' on several sots of
ontical surfaces fror lamp to screen can cause
sirnificant filcration.

Finallv, the eve is affected hv surroundine

li~ht in terms of intensitv and color. and colars
eon the screcen can he diluted and derraded hv
lirht falline on the screen itself. Often. far
too little attention is naid te the eve comfort
of viewers. whether at home movies or nrofes-
sional slide shows. Tlirminate r~lare and reduce
ambient lieht on the screen. Try to have a
neutral arbient. or the color in vour slides may
suffer.

To show how unreliahle the eve is as a iudre of
color. odal testers rroject a set of slides in

a ‘blacked-out’ room. After some time in total
darkness. thev proiect a slide for color evalu--
ation. Then thev nroject another similar one.
then another. and annther. until a dnzen or so
have been projected. There is a short interval
of darkness berween each slide. The remhers of
the audience are asked to comment on the colors
thev have seen ané to nick aut those thev lilke
best in terms of color ocualitv. Usuallv, most
think all are accentable. At one noint the first
and last slide zre nroiected side bhv side., One is
verv red. the other very blue. )

The point is that without anv reference as to what
white should lool like, we accent wihat te exnect
to he white as white. Indoors in tungsten illu-
mination we do this evervdav. Then we ~0o outside
and accent what we see indoors as havine the same
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colors in 5500 K sunlight or 7500 K sunlight,
without a second thought.

That explains why we can be happy with 2775 K

and 3440 K projection lamps, until we use them
side by side.

MICROFORMS

--Paula Chiarmonte, Cornell U,
Art, Architecture & Planning

This new columm will be a regular feature,
exploring all aspects of reduced photographic
images in the visual arts. Ms. Chiarmonte

begins in this issue with a thorough biblio-
graphy, and plans to followi in the Fall issue
with a review of art microform publishers and
their specific products. Questions or suggestions
are welcome, and may be addressed to the Editor,
or directly to Ms. Chiarmonte.
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Information Wanted:

Betse Lewis, formerly of West Point, now of Lvon
Productions, Fort Lauderdale, Florida, wants to
know of any slide collections committed to video
tape cassette and searchable by a computer list.
If there is any active, complete system of this
kind, please write Betse (E. Matthew Lewis, 1500
N.E. 18th Ave., Fort Lauderdale, Florida 33304.
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Ask the Photographer

--Patrick Young
University of Michigan
History of Art
(who welcomes questions or suggestions for this
columm)

BLACK AND WHITE SLIDES

Photographers shooting copy slides of black and
white originals have a choice of color and black
and white films.

Color slide film may be the most convenient to
use when both color and black and white images
are being copied. Ektachrome 50, when properly
color balanced, correctly exposed, and carefully
processed should reproduce continuous tone black
and white images free from any coloration.
Unfortunately, the slight variations within nor-
mally "controlled" processing that are virtually
undetectable in color work will become readily
apparent in your black and white images.

Using black and white film when copying black and
white originals will of course eliminate any
problems with coloration in the grey tones.

Black and white film is also cheaper than color
which always helps these days. Black and white
_transparency film does require user processing
which adds to your savings, although you will
need access to a darkroom or at least a light-

proof changing bag and a sink of some descriptiom.

Two black and white films commonly used to make
transparencies are Kodak's Direct Positive Pan-
chromatic, known as DP 402, and Panatomic X.
These films are processed with Kodak's Direct
Positive Developing Kits or with a similar but
mucy less expensive chemistry available from
Zone V Inc.* Both films produce an extremely
sharp, virtually grain-free image. DP 402 has a
neutral to cool tone with rather low contrast
when compared to the Panatomic X.

DP 402 is normally rated at ASA 80 and developed
at 68° for eight minutes with Kodak's chemistry.
Contrast can be increased by underexposing by
one stop and increasing the time in the first
developer by 50%. The improved contrast gener-
ally comes at the expense of lost detail in the
highlight and shadow areas.

Panatomic X is about a 1/2 stop faster than DP
402 when develoved as a transparency. An ASA
rating of 125 with normal processing gives the
best results according to my tests and prefer-
ences.

Your own exposure and processing times may vary
according to slight differences in camera and
metering equipment as well as processing tech-
niques and quality and intensity of slide
projection equinment.

*#7one ¥V Inc., Box 811, Brookline, MA 02147
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Slide Market News

As the 1980 Slide Buyers Guide is now being
compiled, this column will be limited for the
next 2 or 3 issues to particularly timely infor-
mation not normally included in the SBG.

Hartill Art Associates, London, Ontario, has
issued an extensive supplement to their catalog.
New ard updated material, especially architecture
and sculpture in Switzerland, Italy, Czechoslo-
vakia, India and SE Asia, US and Canada: also -
glass and mosaics. They have increased the price
of their originals to $3.25, as of June 15, 1980.

Rosenthal Art Slides: In addition to the list in
the Spring Bulletin of museums now having slides
made by Rosenthal, add the Hirshhorn with 150
slides. Also 800 new slides of English Gothic
architecture and contemporary pedestrian malls

in Europe.

Dunlap Society, Essex, NY: Now publishing slides
of American paintings and drawings from recent
exhibitions. These are excellent slides at
relatively low cost from grant support. The
Art of Elihu Vedder, 70 slides @ $35; American
Light: the Luminist Movement 1850-75, 100 slides
for $85; American Impressionism, 70 slides; and
The Drawings of Thomas Walter, Architect, 40
slides: as well as their standard 2 sets of
Washington, D.C. architecture: 100 slides each

@ $150. All sets have $3 mailing charge.

Saskia: Unprecedented Photographic Documenta-
tion in St. Peter's, Rome: 1980 is a "Bernini
vear," the tercentenary of the death of Gian
Lorenzo Bernini. In conjunction with the anniver-
sary, an international commission organized by
Professor Chandler Kirwin (Smith College) is cur-
rently studying Bernini's Baldacchino and papal
tombs in St. Peter's in greater detail than ever
before. Other members of the team include Pro-
fessor Manfredo Tafuri (University of Venice),
Architect Pierluigi Silvan (Reverenda Fabrica
della Basilica), Professor Philipp Fehl (Univer-
sity of Illinois), and Professor Ron Wiedenhoeft
(Colorado School of Mines and SASKIA Ltd.).

In addition to photogrammetric analysis of the
Baldacchino by a team from the University of Ven-
ice. unprecedented photographic documentation of

the monuments in St. Peter's is being prepared by
Ron and Renate Wiedenhoeft, who spent several
weeks in the basilica in Januarv and will con-
tinue there in the summer of 1980. Initial photo-
graphic results in the form of slides are already
available from SASKIA Cultural Documentation,

with more amazing detailed views revealing hidden
aspects of the monuments to become available after
publication. An exhibition of the results of the
commission's work is planned to be mounted in the
Braccio di Carlo Magno at the Vatican (left of

the entrance to the basilica), and a travelling
exhibition of photographs in North America is a
distinct possibility.
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New York, The Museum of Modern Art is doing a
slide set of Picasso with Sandak. Probably

around 125 slides, including items from the Musée
Picasso, the heirs, and others. Selection of
works and photography should begin in September.
This respresents a monumental accomplishment in
getting reproduction rights from the heirs and

the French government, and other owners. This
will be an important slide set, available probably
from both the Museum and Sandak.

Haeseler Slides is producing a new illustrated
catalog, and is now using the Kodak Duplicating
Film #5071.

Scala is now producing slides by the set on the
new color-stable film (Eastman Color LFSP #5379).
Now available: Churches: San Nicola in Bari,
San Miniato in Florence, and the Cathedral in
Milan: Paintings: Michelangelo, Titian, 16th c.
in Brescia, Duccio, International Gothie, Piero
Della Francesca, 15th c. in Central Italy, Man-
tegna, Tintoretto, 17th ¢. in Emilia I, School of
Caravaggio (3 sets), 17th c. in Rome (2 sets),
17th ¢. in Naples, 17th ¢. in Lombardy, Bernardo
Bellotto,

The following sets will be available later this
vear: Giotto, Ambrogio Lorenzetto, Vitale Da
Bologna: 17th c¢. in Naples (II), Bergamo, Genoa,
Florence (2 sets), The Veneto.

Prices available from Scala/EPA in New York.

To concentrate on these reprints of sets on the
new film, Scala is temporarily shelving the
special duplicating project announced in the
Winter 1979 Newsletter.

Miniature Gallery: The important "Post Impres-
sionism" set is available and announcements have
been sent: will soon photograph the Dali exhibi-
tion at the Tate: has sold out and reprinted
almost all recent offerings.

ENDORSEMENTS: BEWARE
Some slide companies in their catalogs or bro-
chures list institutions that have been their
customers, implying endorsement of their slides.
Some of these listed institutions have not pur-
chased from those companies for 20 years, or have
ordered slides but then returned the entire order
of slides as being sub-standard.

Also, some slide companies have quoted me prais-
ing their product. The quotes are accurate, but
some are without my permission and completely out
of context. Two of them have been an initial
kind sentence in a letter before launching into

a tirade of criticism of their product.

If you plan to place a large order to one of
these companies based on their endorsements, it
would be wise to first write or call some of the

"endorsers" for verification.

--Nancy Delaurier
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POOR OUALITY SLIDES

Yhat do vou do when vou receive an order of poor
qualitv slides? 1In the conviction that slide
suonliers should not be encouraged bv our
accentance of sub-standard slides, the followine
letter is re-printed. almost in its entirety.

It is an excellent examnle, bv an experienced
slide curator, of an attempt to educate a slide
supplier in the conduct of his own business. By
coincidence. the editor had returned about 120
slides the same week to the same sunplier. list-
ing the svecific faults of each slide, again
attemntine to point out his orohlems, and explain-
ing how thev could be solved. In the followine
letter, the editor has decleted specifics to
obscure the identity of the sunplier.

Dear

In response to vour letter concernins our return
of nine slides I will say first of all that vour
defense of their qualitv is absurd, their faults
rancing from extremely hiesh contrast to over
exposure, color shift, poor focus and poor fram-
ing. If the slides were 'verv carefully proc-
essed to match the oricinals’ vou should eive
serious consideration to raisine vour standards
of aualitv for the masters which vou use.

You say that vou have no control over the
orisinals since thev are supolied and apnroved

by . . . . . . but have vou no selection
process' by whlch vou eliminate substandard slides
o .. ., or are you

cnntent nerelv to sell uha: the market will bear?

Commercial slide commanies have a responsibilitvy
to their buvine nublic to nrovide good slides
and prompt service at reasonable prices if thev
wish to maintain a 200d reputation amone slide
buyers. 'hile I have no complaint about the
cost of the slides. vour orice heine about aver-
age in todav's market, I take issue with the
arpallineg analitv of the slides we received. as
well as the unreasonahle amount of time reauired
for their receipt. e waited a full four months
for one set of nine slides and were forced tn
write a letter reminding vou of our order. The
nualityv of the slides we received was inexcusably
poor and the areuments vou nut forth defendine
such qualitv are debatable.

Rerardless of whether vou nersonallv would orefer
to teach with any slides availahie rather '‘than
attempt to describe a work without anv aids”. our
standards and the standards of our facultv would
not allow the use of such poor slides. Ue all
have a resnonsitility to nresent te students as
accurate a renresentation of an artist's work as
is possible. At the risk of soundins unreason-
ably idealistie our facultv acree that it is
better to omit coverare of some works of art than
to use slides which ecive a false or risleadine
representation of the color. lishtine. media and
scale. not to mention the effect which continual
viewine of inferior slides has on the interest
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level of students in hoth studio and art historv
courses.

Ule do not, and will not, acceot such agualitv in
the name of economv. It would not be impossible
for [vou] to "have a nhotocranher make masters

of each work of modern art' to vour svecifi-
cations. Other slide companies do it every dav.
It would merelv be immossihle to do this and rean
the high profits one can ret from a hastv, poorlyv
controlled dunlicatine oneratinn which relies eon
the reluctance of manv buvers to o to the trouble
of returnine an inferior order to the comnanv.
exnressing their dissatisfaction. A remarkahle
number of buvers are reluctant. for whatever
reason. to make their comnlaints known to the
manufacturer. and unfortunatelv this attitude
enables the survival of comnanies with less than
scrunulous business standards and practices. A
review of slides produced bv anv number of mus-
eurms. as well as slides produced bv Rosenthal

Art Slides. Saskia, Art llow. Miniature Gallerv.
Sandak and others will show vou that nrofes-
sional photorraphy. whether hv the comnanv itself
or by freelance nhotoeranhers under contract to
the comranv, counled with careful selection and
duplication orocesses makes it nossible to sell
superior slides at reasonable nrices - in several
cases substantiallv lower than the ner slide
nrice of vour companv's slides.

“"The truism that ne duplicate can be hetter than
ts oririnal” is not a truism at all, but a con-
venient cliche taken serionslv onlv bv nurchasers

with little or no lrowledee of nhotarranhv.
hile it is true that some noor slides cannot he
imnroved bv duplication it is most incorrect and
nmisleadine to sav that no slide can be imnroved
bv duplication. Duplicatine mav increase con-
trast and it cannot focus a noorly focused
oririnal. It can, however. correct manv nrob-
lems 1f the oricinal slide has ro maior flaws
such as noor focus, extremelvy hich contrast.
poor frarine and/or dirty film. all of which
were prolilems with the nine slides we received
from vou. In the case of otherwise acceptable
dunlicates. color and contrast can he annreciablv
imnroved over that of the orierinal, with nroner
filtration and flashin~. T enclose two state-
ments made hv John Rosenthal and bv Derek Carver
of Miniature Gallerv to document the fact that

a slide companv wishine to imnrave imarces
throurh dunlication can do so if thev are trulv

cormitted to a high aualitv product.

Sheila Emburv. Brovm Universitv
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SLIDE LIBRARIES, 2nd Edition
an additional review

It is a pleasure to have Betty Jo Irvine's
Slide Libraries available again. Whatever one's
personal feelings on its perfection or lack
thereof, it is still the only available single
volume on slide collections--on any slide collec-
tions, although primarily dealing with the aca-
demically-oriented art and art history collections
which form the largest group and are most fre-
quently encountered by readers of this newsletter.

Without doing a page-by-page comparison it is
obvious that the revised edition has been entirely
re-set, expanded by nearly 100 pages, and includes
many additional references, much larger bibli-
ographies, and updated lists of sources for slides
and equipment. Out-of-date material has been
largely eliminated. Much more of relevance has
been published since the 1974 edition; decisions
on what was to be included and what omitted could
not have been easy.

I think, however, neither the new edition nor
the old should be considered a quick how-to book
for someone suddenlv faced with a slide collection
for the first time. “For detailed, illustrated
workshop information the MACAA guides seem to me
simpler and clearer, designed to exchange infor-
mation and demenstrate in detail tested methods
and systems, preventing duplication of effort
among collections gpeographically scattered. Slide
Libraries, on the other hand, assembles a great
deal of information into a more general reference
work which can be used as a text for library
science courses, a guide for slide librarians, or
a source for those who need facts about, but may
never have to cope with, day-to-day operations of
collections of slides. 1If I have one general
criticism it might be that the book does not deal
as much as one could wish with the variant new
forms of fiche, disc, tape, holograph and ..,?
although it does ‘briefly discuss slides in rela-
tion to them throughout all of the added material.
Given the book's stated scope, this cannot be more
than a wishful comment: Irvine and Fry do not
intend to cover more than slides and it is
doubtful that any publication could do so yet.

But slides are becoming only one facet of visual
resources and one wonders uneasily if in fact the
slide library as we know it now and as discussed
here may be a point in time that has already been
passed.

As a compendium of necessary information easy
to reach for quickly Slide Libraries is of partic-
ular value to the administrator--not only the
administrative head of the slide librarv itself
but also the heads of larger units of which the
slide library may be a part. It outlines all the
basic practical aspects one should be aware of and
sensibly offers not the solution but all (or
certainly nearly all) the possible solutions. And,
most important, it covers the points which must be
taken into account in selecting the best solution
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for any single slide library, each one of which
may be unique. It also provides in black and
white impartially gathered facts which can often
be a slide librarian's heavy artillery when deal-
ing with a recalcitrant administration, reluctant
budgetary officers, or egocentric facultv. Noth-
ing is so helpful as being able to prove that your
proposals are not mere personal crochets.

Some sections show expansion, some revision,
some remain the same; some I wish could show more
expansion or perhaps more solutions. (Circula-
tion is still a problem and I find no solution
ideal.) The noticeable expansion in the chapter
on "Use of Standard Library Techniques and Tools,"
where present and future possibilities of index-
ing visual material are taken up, is for me the
most interesting (but also the least practical
or perhaps the most theoretical) part of the
book. Since this section presupposes familiarity
with the library tools it discusses, including,
now, computer indexing systems, machine-readable
cataloging, and on-line networks, it may be
beyond the needs or the interest of the average
working slide librarian. It does, however, raise
the important questions of how much access, of
what kind, to what sort of information, is nec-
essary or desirable for a slide library: how
much one can afford to have, how much one can
afford not to have: and not least what sort of
access library methods designed originally for
words and books can give when applied to a
collection of images.

Subject indexing of visual resources is just
beginning to be studied and codified. On review,
as here, traditional library methods seem likely
to strangle a visual collection rather than
enhance it, especially if too strictly applied.
Answers may come from other directions. The
subject breakdown of Iconclass may prove useful:
the computer indexing for photographs at the
National Gallery of Art and the Yale British Art
Center may provide answers: the capacities of the
RLIN system (now becoming the principle museum
library network) may be adaptable to visual
material. And the huge microfiche photograph
archives now being published give a new dimen-
sion to the indexing problem.

Slide Libraries sensibly only touches on the
visual resource problem of the future: these
will demand another book. Most slide libraries
are firmly set in the present: computers and
catalogs are remote if an errant projector has
just burned up the items vou wish to index.
Irvine's book steers a nice course between
library theory, future developments, and present
practical advice, remaining especially valuable
for its overview and its comprehensive coverage
of all important points in a remarkably portable
format.

---Helen Chillman
Yale University
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MORE ON TEE NEW SLIDE MASKING TAPE

It has been difficult unravelling the 3M network
to track down specifics on this product, which
seems to answer almost all slide masking prob-
lems. Meanwhile, Lois Thornhill, assistant
slide curator at Stanford, provided all the
needed information:
The tape: 3M #65 Aluminized Sensing Tape
(100 ft. or 250 ft. rolls x 7/32" wide)
originally manufactured for the
splicing of magnetic 8-track audio
cassette tapes.
The Source: Call your nearest 3M office and ask
for the Magnetic Audio-Video Products Division
sales representative, or call 3M in St. Paul:
(812) 733-5454 and ask for Diane to get your area
3M representative.
We understand that the minimum order is two-
case lots (total 48 rolls) for $33.00, which
comes to less than 69¢ for one 100' roll (com-
pare this to $2.00 for 27' of my current tape!)
It took Stanford four months to get this initial
order, so be prepared to wait. As for the quan-
tity, we are checking with other divisions of the
University (users of sound tapes as well as
slides) to make use of the two-case order.

Besides its low cost, the tape has the virtue of

being completely opaque, thin and easy to use,

so is worth the trouble of ordering it. Like any

self-adhesive tape it should be kept in a plastic

envelope to avoid picking up dust and lint on the

edges, as it does not fit any standard dispenser.
--Nancy Delaurier
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A 1950 CATALOG OF VR COLLECTIONS

Recommended by June Stewart, University of
Melbourne, the Repertoire International des
Archives Photograpnique d'Oeuvres d'Art, pub-
lished by UNESCO in 1950, was brought to UMKC on
Interlibrary loan. As collections rarely vanish,
it is still valid as a list, merely 30 years
behind in collection growth, and in later estab-
lished collections.

It lists collections of photographs, negatives,
lantern slides (2x2's were not yet firmly
established) and microfilms, in museums, collepe-
level institutions, private and commercial col-
lections, and public libraries. It lists their
availability, and price if for sale. It tells
how they are identified and orcanized. There

are separate indexes for art history, archaeolery,
architecture, painting, sculpture, decorative

and praphic arts, and arms and armor. Under
those main headings are chronological period sub-
heads. The country index gives the number of
collections in each country.

It is nice to know this exists: it would be nicer
to have a copy available at fingertip: and nicer
yet to have an updated version.

Guide to Management of Visual Resources
Collections, edited by Nancy Schuller $6

——

Form for MACAA Guides l

—_—

Guide to Equipment for Slide Maintenance i
and Viewing, edited by Gillian Scott $10 i
|

Guide to Copy Photographv for Visual
Resource Collections by Rosemary Kuehn
and Zelda Richardson $ 6

—_—

Guide for Collections without Curators,

edited by Eleanor Collins (PLEASE NOTE:

This guide is included as a chapter in the
revised edition of Schuller's Guide to

Management of Visual Resource $2.50
Collections.) g

Please add $1.50 for postage and
handling to all orders. $1.50

TOTAL AMOUNT ENCLOSED

Name

Address

City State Zip
PREPAYMENT IS REQUIRED FOR ALL GUIDE ORDERS.

Make check pavable to: University of New Mexico

available ? 75¢ each, or $3.N0 for the vear.

Send to: Zelda Richardson, Slide Librarian
Fine Arts Slide Library, FAC 2010
University of New Mexico
Albuquerque, New Mexico 87131, USA
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